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INVESTING IN A HIGH QUALITY LIVING ENVIRONMENT FOR EVERYONE

INTRODUCTIO

Under the priority ‘Cohesion and well-being’ the Coutled &uropean Union’s
2019-2022 work plan for culture established the creation of an Opendvigitho
Coordination (OMC) group of Member States’ expertsdomusiigh-quality archi
tecture and built environment for everyone. In 2020 and 2021 a group of 3% exper
nominated by 23 Member States, plus Norway and Switzerlandredddlmiosely
with the aim of addressing current challenges and long-term stratagies fiving
environment. In the process coordinated by the European Comrhissapetts
exchanged knowledge, analysed case studies and developethesctations on

the many ways high-quality architecture can help to improve and furtietopde
the spaces and places of Europe for the bene t of everyone.

As this expert group was at work, the European Commission launched the New
European Bauhaus, which aims at transforming the European Greenoleal int
new cultural project, beyond its technological or economic dimensitag.gbles

beyond traditional ideas about the built environment, the New Eurepéwaus

has a considerable intersection with the conclusions of this reportalis fbrc
architectural quality and design thinking as key comtribiat the transformational
movement it wants to inspire. This publication will no doubt be a majowutiontrib
feeding into the design and implementation of the New European Bauhaus.

Y REOL

New European Bauhaus
beautiful sustainable together
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WHAT ARE WE TALKING ABOUT?

Building and planning for the benet of everyone not only creates cohedion an
well-being but also sustainable places to live. A focus on high-quethitgeture

by all people and agencies involved will therefore also contribute tmisgsthe
planet and combating climate change. This report looks far beyond ttencpfes
‘good architectural design’ and the discipline of architectueadnis takes a ho

listic view and understanding of quality when referring to our living.dpaoesid

ers all human activities that alter the built environment, that are brozapmand

relate to past, present and future building and planning. From the Tawsets

a Shared Culture of Architecture — Investing in a high-quality livingnement for
everyonencludes the open landscape but also encompasses the built but also the
unbuilt, in-between spaces. High-quality architecture gdtatdhe planning and
production processes that shape our surroundings whbileeatgy concerned with

cra smanship as well as the planning of developments in varigus.for addition

to the quality of contemporary creation it includes the concept wiatieritage

and its preservation. How we shape our environment as a whole is an expressio
of our culture, oBaukultut. The built environment requires a comprehensive, cul
ture-centred approach on how to design the places in which to live, andeo ensur
that the legacy that society leaves behind is of value. High-quality dekijons
develop common values because they not only ful | functional, techmicata

nomic demands, but also connect people and promote social interaction.

Rehabilitacion del
Castillo Palacio de

los Milan y Aragén de
Albaida, Cuerpo Central
(case study 26 — Cultural
1,5%), Spain, 2014.

© Ministerio de
Transportes, Movilidad y
Agenda Urbana
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INVESTING IN A HIGH QUALITY LIVING ENVIRONMENT FOR EVERYONE

The key challenges and tasks at hand identi ed in this report are as follows.

f Culture is key.The need to place greater emphasis orcthteiral dimension
of our living environment.

f Planning the future with quality in mind. The need for an all-encompassing
vision to integrate all essential quality aspects in the long term, including
aesthetics, sustainability and a ordability in all proegsshaping our living
environment.

f Seeing the bigger picture.The need fomtegrated quality-driven plan-
ning processes and funding mechanismghat include all quality criteria
(governance, functionality, environment, economy, divessiy, af place,
context, beauty) for the built environment in their measures — in skorg, li
holistic quality criteria to funding

f Promoting a culture of design when commissioning spatial projects in the
public sector is becoming an increasingly complex task.

f Strengthening competences.The need focapacity building on multiple
governance levels as well gsalifying the decision-makers.

f Starting early. The need to raisevarenessof the qualitative aspects of the
living environment across societies from an early age.

VISION

The European built environment and architecture of tomorrow shdutibbegoal

ity and to the bene t of everyone. The quality of our spaces and places is of
importance to the recovery of Europe, as quality in architecture andt enviooR
ment contribute fundamentally to our wellbeing. Leavingqi@dehind, European
multidisciplinary and participatory urban governance snadéelinnovative actions
need to foster social inclusion, adapt to climate change as well as proenstes t
tainable development of neighbourhoods in cities and rural aregghtlarounte
grated and balanced approach. The eld of architecture continueg kg role
in driving quality standards. The knowledge and skills of proftsssioda@®xperts 5=
in the eld should therefore be rmly integrated into spatial developmecesses
at all levels. Research and development, grass-roots initiadérgsgrary) adaptive
reuse, culture-led social innovation and co-creation can makeasignontributions e pyit environment has a profound
towards the qua_ll?ty of archlte_cture and the built .e_nV|ronment. A m?’djeng_l? is :ulfgﬁ_ig:tfeedogf;;gffﬁ-ﬂfmugh
to ensure that citizens, organisations and authorities are well awag@ abitlities  civic stewardship and placemaking is
and responsibilities to improve the future built environment for BeetRdine With oume and vinase o o e
the recently launched New European Bauhaus initiative, it is a joint enarké the ﬁ';’;z':gg:&gi‘ﬂdsi%iqrelandl

living spaces of tomorrow more beautiful, inclusive and sustainable Courtesy of Cork County Council
architect Giulia Vallone
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QUALITY MATTERS VALUE FOR EVERYONE

The experience of how we have used spaces and places during the COVID-19 pan
demic has highlighted that access to quality housing, outdoor spacetaadl na
recreation are hugely important to our existence and welliait for too long the
overall objective of quality architecture with all its key aspects hasibgkected,
rather being limited to functional, technical and economic aspectsis\W/en
ignored is that a quality living space not only meets functional, tecknmabi

cal and economic requirements, but also ful Is design objectives wbereg
aesthetic, social and psychological aspects and cultural needs, suanses af s
belonging. High-quality design and well-considered intengskiould sustain the
life and authenticity of cultural assets and avoid adverse loss of thefacsig

ni cance. Beautiful, liveable and lovable towns, villages and &gredswith local
identity can only be created if quality standards are met throughout tesob
planning and building from ideation to completion and reuse.

A liveable, high-quality built environment is as much about cogreatiple and
strengthening social cohesion as it is about creating spaces for pedalicters. In
addition to shaping social interactions, high-quality aralrigéeistsustainable as it
includes environmentally friendly action that will save resourcest@tuadiver
sity and consider the local climate. Another key aspect is engagiegtsasidhe
decision-making processes to help with a community’s ident estio the built
environment surrounding it and to strengthen a shared resiggrisibtheir living
space. This process of co-creation also empowers citizens andesetistis to
the issues relating to the quality of construction. As a result, spenistamdare
ised solutions strengthen structural diversity and thus avoiéthtpwelt regional
di erences. In the ideal scenario for the development of high-qualigneporary
spaces, local and regional building traditions are coupled witltéalmovation.

Wherever possible a high level of expertise is required from all paréatiesand
disciplines in order to implement the above quality ol@ecMuch of the responsi
bility lies with architects as they o en play a central rold deaelopment phases,
e ectively leading the process.

Architects and designers are well-placed brokers
between different lines of work and of expertise, such
as engineering, technology, materials sciences or social
studies, among others.
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Architects have a solid track record in interrogating
the quality of the built environment and are therefore
well equipped to use their knowledge, experience and
capacity to spark discussions about the quality goals
for the built environment.

Beyond a clear vision and the leading role of architects, all stakeredgersally

the public sector but notably also the private sector, have the resppnsibit

sure that quality goals are met to their best available knowledge. Teeapadty

in all aspects of the built environment there needs to be awareness of tiye qual
goals and commitment to them on all levels, as well as transdisciplidanulin
sectoral co-creation and decision-making processes.

AN INTEGRATED APPROACH
THE VALUE OF DIALOGUE

The OMC group’s in-depth analysis and debate about quality in anehitbetouilt
environment and sustainable urban development revealed not onlhebatis

sues are currently attracting much attention across Europe. It aldedeveealth

of already existing or planned initiatives and programmes thatrfgttbagthen

the debate around these pressing issues. Against this backgrourdethgreup
closely analysed a wealth of relevant EU policies and initiatives to ¢ersivime

thing new to the debate and e orts, to ensure synergies and to improve e ciency
of human, natural, nancial and other resources in planning andgodilténgroup
mapped out and prioritised the initiatives, focusing especially s whih the
highest relevance to the topic of this report in terms of their conteng &ndn

the availability of resources. This involved frequent communicalitn@mledge
exchange with relevant European Commission services and mitiatigeermine
where an inclusion of high-quality principles in current and futgramproes is
feasible — an advocacy that should be continued beyond the group’s term. The au
thors of this report also sought further cooperation with relevanepships of the
urban agenda of the EU, among them on culture and cultural heritage.
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Importantly, the current New European Bauhaus movement, to be addrdssed i
tail below, is a leading example of a holistic approach on the matter making the
cultural dimension of the living environment central to the dist§$sibhe ap
proach that underpins the New European Bauhaus can also nurture thgorenov
wave strategy and help inspire its measures to raise tipofeiitial of the strategy

and achieve a ‘quality renovation wave’, changing mentalities, minubetsadity

of life while achieving Europe’s climate neutrality objective. Gesaigth cant
momentum the New European Bauhaus has gathered, it will play a key role in help
ing with implementing the principles and visions laid dhisimeport. Relevant

EU funding programmes (cohesion policy funds, the European Asjjfauitifor

Rural Development, Horizon Europe and its relevant missiong Eneape and
Erasmus+, among others), as well as national, regional and local faddimgst

ment opportunities need to contribute to the quality of the built enenbnm

WHO IS THIS PUBLICATION FOR?

With its inclusive and holistic approach this report will provide vaakelosd

ers with new ideas and approaches, in particular deciskersria the elds of
architecture and the built environment, the culture and heritage asavell as
those tasked with spatial planning and sustainable developmenaktrégional,
national and European levels. Bawards a Shared Culture of Architecture — lnvest
ing in a high-quality living environment for everyisn&so meant as a valuable
resource for clients, civil servants and other relevant stakehKleleectors (part
ners, stakeholders, target groups) include:

f EU institutions in charge of education and culture, research, innovation and
development (RI & D), territorial and cohesion policies, investmearnpneg
and nancial resources;

f national governments and public bodiesof the EU Member States and as
sociated countries;

f state architect teams (or similar expert groups at the national, federal or
regional level);

f city architects and their teams and local or regional governments across the EU;

f (Spatial planning, design, construction -Baukultur) professionals and
experts both within public authorities and administrations as well as in the
private sector, professional associations and NGOs working imthe el

() It goes far beyond aesthetic considerations and is the main drivedityrgjaaning processes and qual-
ity projects, as well as a source of inspiration and innovation for theiliéhemop sustainability, given that
arts are providers of crucial twenty- rst century competences, suecttieal thinking and problem solving.
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f specialists in related sectors, including investors, developers, owners and
operators who have responsibility for parts of the built environment;

f educators of Baukultur experts in the public sector at the national, regional
and local levels;

f providers of guidelines on the built environmentfor private-sector stake
holders as well as local administrations;

f research centres and universities who conduct studies and o er courses on
the built environment;

f cultural and creative professionalsinvested in the idea that creativity, arts
and culture play a vital role in bringing urgent solutions to the climaigecha
challenge to the forefront; in imagining, communicating and buildirtgia-sus
able future; and in encouraging and facilitating action and changeeaeksl! |
of society?).

The following quality principles and related assessmelstritay also be used by
anyone else with an interest in the topic. We all conduct our lives in the built envi
ronment and experience it on a day-to-day basis — therefoissthes surrounding
planning and building concern everyone. Implementing qualiplgsioan help to

raise awareness of this fact; an innovative set of guiding principlessistip&ople

with re ecting on the quality of their surroundings and provide the apcéssls

to assess the quality of a place.

(®) ‘Creative Climate Action’ briefps://www.creativeireland.gov.ie/app/uploads/202 T8z _Cli
mate_Action_Brief nal.pdf

Melanchthonhaus — a writer's house museum renovation and extension in
Lutherstadt Wittenberg, Germany, 2013.
Designed by Dietzsch & Weber Architekten. © Dietzsch & Weber Architekte
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KEY MESSAGES IN BRIEF

Aiming for the followingoals will help with creating a high-quality living environ
ment for everyong)(

HIGH QUALITY PROCEDURES AND SOLUTIONS
BECOME BEST PRACTICE MODELS.

As guidance on how to improve the built environment for everyone, the highly
relevant quality principles mapped out in the Davos Declafatstro(ld be

come best practice both in the public and private sectors, alongside the eigh
quality criteria provided in this report. No governance decision stooéithe

quality of a place. We have inherited the built environment we live irg alith it
ready existing spatial context. Balancing (sometimes con intergkts in the
decision-making process should always result in a corsprtitat improves

the built environmeribr as many people as possible — for everyone, for

as long as possible

EVERYBODY HAS ACCESS TO KNOWLEDGE ABOUT QUALITY.

It is essential to raise awareness of the topic early on. There exist googégxampl
on how we can improve spatial knowledge and skills in formal and informal ed
ucation to equip the next generation with a better undelisof the qualities

and challenges of the built environment. There are many useful examplies of h
greater awarenessof the topic among the general population has a positive
impact on all built developments in the long run (see case studies presented
under ‘Awards’ and ‘Education and awareness raising’ later in th)s repo

DECISION MAKERS SUBSCRIBE TO QUALITY.

The decision-making processes for the built environment becomesssticc

as much knowledge and competence as possible is invested at all agiministr
tive levels: high-quality design solutions must be knowledge-basehave

the currently available and for every place most suitable best knowlelige b
into them — in addition, they should ideally bring forward the develogment o
new knowledge and skills. All decisions on the design and use of space have
a long-term impact on the living environment; for decision-makicespes

to be very well informed about the standards and expectations arouityl qual
decision-makers should have the most relevant information at gpzsal.
Suchspatial competence (subscribing to quality) will result in greater exper
tise and accountability when making and implementing decisions tleatcie
development of spaces (see case studies presented underahdwpolicies’

and ‘Tools, processes and research’ later in this report).

(®) The set objectives and activities are based on the OMC expert grospdiseuns! consultations with
relevant EU stakeholders.

() Further informatiohttps://davosdeclaration2018.ch/davos-declaration-2018

12
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CO CREATION WITH QUALITY IN MIND.

MUST-

The principles of participatory co-creation are at the heart of albdetiak MILJON
ing processes concerning the built environment at all governanse(itevel MA JA
cluding decisions on funding, location, design brief, construmtiorgdretc.).
Alternative plans are open to deliberation and discussion with dé pedp
organisations concerned whose legal rights and eld ohawight be a ect
ed by the decision.

CONSISTENT PLANNING TO ACHIEVE QUALITY.

The Davos quality principles Baukulturare used as a blueprint throughout
strategic planning processes and referenced in all relevant documnaihts 4
governance levels. They form the basis for informed choices and degisions o

planning and design at all departmental and administrative lavisl& particu /frﬁlztle”mul:itéz?s training kit by
larly relevant for considerations on high-quality architemtuoss the entire  (case study 12), 2015.
building life cycle: this involves adopting the quality principles during the plaffurtesy of Arhitektuurikool
ning, building and transformation or recycling process, as welirdémgtlsues

of revitalisation and reuse in terms of the quality goals (see case stedies pr

sented under ‘Regeneration, revitalisation and adaptive rezise this report).

REGULATIONS, STANDARDS AND GUIDELINES
HELP TO ACHIEVE QUALITY.

Legal acts, standards and guidelines support the implementaBamlafltur
quality principles, complemented with the quality principles appropriate.

The principles should be of relevance at the initial stage of dra ingtiegs)
standards and guidelines. It is important to ensureptitaic procurement

rules and proceduresat the national, regional and local level fostquali-
ty-based approachover a solely cost-based one, that quality is the basis for
procuring intellectual services (e.g. engineering, landscapenodesign) and

that the best practices for conductpuplic architecture and urban plan

ning competitions are followed. Funding measures and investment-mech
anisms need to target quality of the built environment (see case studies
presented under ‘Laws and policies’ and ‘Funding and investment’ later in
this report).

13
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THERE IS A MOMENTU

The EU is supporting an integrated and people-centred approaching ereas
tainable built environment, where architecture plays a major rofégnidg build

ings, public spaces and urban landscapes that contribute to all citieditg’of

life. As detailed in the Council’'s 2019-2022 work plan for cljuarchitecture

is evidently a cross-cutting eld and should be promoted ‘as a disciplireth
compasses the right balance between cultural, social, economaryreauial and
technical aspects for the common good’. For this reason, many EU polities (suc
as those concerning construction, energy-e ciency, climateehasgarch, €o
hesion, among others) can contribute to nding solutions for a hitjty-dpust
environment.

In global terms, the UN Sustainable Development 2030 Agenda sets a geal on in
clusive, safe, resilient and sustainable cities (N&)1T)he world is becoming in
creasingly urbanised. Since 2007, more than half the world’s pophtsibeen

living in cities while that share is projected to rise to 60 % by 2030it{es and
metropolitan areas are powerhouses of economic growth, corgréduint 60 %

of wealth to the global GDP. However, they also account for about 70 % of global
carbon emissions and more than 60 % of resources are used in cities. Tlsis proces
of rapid urbanisation brings with it a growing number of challenges thahwioe

quality of life for many people.

There is now a sense of urgency to shift our thinking
from people to the planet and to act on climate change
— but this development should not take its toll on
citizens’ quality of life.

() Council conclusions on the work plan for culture 2019-2022, EBRO18%G1221(01https://eur-lex.
europa.eu/legal-content/EN/TXT/PDF/?uri=CELEX:520168%¢%1221

(®) The Royal Danish Academy — Architecture, Design, ConservatidrStiseédihable Development Goals
Commission and the UIA World Congress of Architects 2023 have partnebésh@rparchitecture guide

to the UN 17 sustainable development gqatsumes 1 and 2). Through case studies the Guide shows how
a high-quality architecture and built environment can contribdte tedlisation of each S S:/[IWWW.
un.org/sustainabledevelopment/cities/

(") Further informatiohttps://unstats.un.org/sdgs/report/2019/goal-11
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THE CURRENT EU POLICY FRAMEWORK
AND HOW IT CONTRIBUTES TO QUALITY IN
BUILDING AND PLANNING

The European architectural policy was established about 20 yearseafpurii h

dation of this policy rests on two pillars. It exists, on the one hand, tharks to th
political documents adopted by the Council, which initially invitedntiheisSmn

and the Member States to promote quality in architecturgaeGther hand, the

launch of the EU Prize for Contemporary Architecture — Mies van der Rohe Award in
2001 played a key role in highlighting outstanding works of archétectibest
practices in Europe.

First pillar: policy documents

The rst EU policy document relating to architecture was adoptett dbgears
ago. The Council highlighted the quality of architectuseiag fundamental to
both urban and rural environments as well as the role of public buildingiig lea
the way in theCouncil resolutionfrom 12 February 2004n architectural qual-

ity in urban and rural environments @). According to the resolution, architecture
is an intellectual, cultural, artistic and professionaltyclivalso de ned architec
tural work as a professional service which is both cultural and economic.

The resolution also underlined shared characteristics of Europeamma cities,
such as the importance of heritage, the quality of public spaces and thensocia
and diversity of cities. The Resolution furthermore stressed thatugdibdagchi
tecture, by way of improving spaces — and, in the process, the relatioteidm be
citizens and their surroundings — can contribute signi cantly towaiascehesion
and employment prospects, while also attracting cultural tourésnegional eco
nomic development.

The 2008Council conclusions on architecture: culture’s contribution to ss-
tainable development @) already emphasised the need to ‘go beyond the rules of
the technical code’ and highlighted the consolidating and iiveonae of archi
tecture in creating sustainable urban development. They pdstiadinessed the
potential to provide opportunities to create, innovate and renew etufaitstyles

by reappropriating or reinterpreting traditional forms of actiiée

() EUR-Lex-32001G0306(08})tps://eur-lex.europa.eu/legal-content/EN/TXT/P DHEP
:32001G0306(03)

(®) EUR-Lex-52008XG1213(0Rips://eur-lex.europa.eu/legal-content/EN/TXT/?
Qid=1597924236719&uri=CELEX:52008XG1213(02)
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Among other things, the Council called on Member States to:

f devise an approach to architecture that involves overall economic,csbcia
tural and environmental objectives, not including technical slanda

f encourage innovation and an experimental approach in sustainaii@oent
in architecture, urban planning and landscaping, particulantytiétiame
work of EU policies or programmes and when commissioning public projects;

f improve knowledge of the architectural sector and its contributicstamatl
ble development, particularly in terms of statistics;

f raise public awareness of the role of architecture and urbamrgan the
creation of a high-quality living environment and while alsaieing public
involvement in sustainable urban development.

TheEuropean Forum for Architectural Policies (EFARjllowed for policy ex
change among Member States and led to the publicatiosofvay on Architec
tural Policies in Eurojpe2012 {°).

In 2013, 5 years a er the Council conclusions, the Irish Presidency afrtbié o
the European Union took stock of their implementation and summagisesiuis

of this fruitful exchange in their repd#. (It pointed out two key issues as being
central to the future development of architectural policiessaEwspe, which also
emerged from the EFAP survey.

(1) Public awareness and political commitment are vital for the succestdul fo
ing of good architectural and spatial quality. There is an urgent neeldeto li
interest of architecture beyond the sphere of the profession only. Itllg equa
a challenge for NGOs and policymakers to jointly act and create demand for a
well-designed living environment by and for all EU citizens.

(2) Research and design initiatives should be strengthened and suipjzoeteyi
ble funding. Particular attention and support should be given to:

— the overall process as well as the design stage of any project
— atesting stage, prior to the nal design and building phase

— an evaluation a er the project has been completed and the disséninat
of ndings

(*°) Available athttp://www.efap-fepa.org/docs/EFAP_Survey_Book_2012.pd

(*) Preliminary report on the implementation of the Council conslosiarchitecture: Culture’s contribution
to sustainable development — 2008/C 319/@5ps://eur-lex.europa.eu/legal-content/EN/TXT/P BEFRuUri=
EX:52008XG1213(02)&from=IT
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Second pillar: the EU Mies Award

In 2001, the Mies van der Rohe Award on European Architecture (EU Mies Award,
initiated in 1988) became tHeuropean Union’s o cial architecture prize. It is

awarded every 2 years to highlight the contribution of quality atatetés sus

tainable development and citizens’ well-being in Europe. Organikedviies van

der Rohe Foundation with the support of the European Commission tesugh i
cessive culture and creative Europe programmes, the EU Mighdsvbecome

the most prestigious of all European architecture prizes.

The award draws attention to the major contribution European pnudéssnake

to the development of new ideas and technologies. At the same time, it o ers both
individual practitioners and public institutions an opportunigjrtcaglearer un
derstanding of the cultural role of architecture in the constructionaifies, towns

and villages. The award sets out to foster a culture of ectinial quality in two

signi cant ways: rstly, by stimulating greater professional egehand the cireu

lation of knowledge and skills throughout Europe in resfotieecommissioning

of transnational projects. Secondly, by supporting the nexatijemef architects

as they set o in their career. In addition, the Young Talent Architecémde{Aw
(YTAA) was launched in 2016 to complement the EU Mies Award with the aim of
rewarding Europe’s architecture students’ best diploma prdgeessisting them

in their transition to the professional world.

Through award ceremonies, exhibitions, publications, debatesgited apgi, the

EU Mies Award aims to disseminate quality architecture apdtéo éxchange
about its role to respond to the challenges of contemporary society. lfuealcu
buildings were awarded the top prize for many yearg0tt&and2019 winners
were both renovation projects of post-war housing blocks that Higghligd con
tribution of transformative architecture to the circular econorasgyee ciency

and sustainable development. See case study 25 on Grand Parc Bordeargex for m
details on the 2019 winner.

(*?) Further informatiohttps://www.ytaaward.com

Transformation of 530

dwellings, Grand Parc
Bordeaux, France, 2017.

(case study 25) Architects Anne
Lacaton, Jean-Philippe Vassal,
Frédéric Druot, Christophe Hutin.
Winner of the 2019 EU Mies
Award. © Philippe Ruault
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RECENT DEVELOPMENTS IN EUROPEAN
POLICYMAKING FOR ARCHITECTURE

The recommendations in this report build on the recent cross-Eurepelap d
ments such as the Davos Process, the New Leipzig Charter, the urban adenda for t
EU, the Green Deal and the New European Bauhaus, to name a few.

TheDavos Declaration ‘Towards a High-qualityBaukultur for Europe’ (%),
adopted by European Ministers of Culture and stakeholders (such ahitbet&r
Council of Europe — ACB)it January 2018, highlighted the central role of culture
in the built environment and called for an integrated quality approdueh vy
people shape their surroundings. The Declaration speci callgcetetee German
term and concept @daukulturwhich includes architecture, heritage, public space,
landscape, infrastructure and a culture of process, among otherThisgoncept
was further discussed at the EU level (1) with the European DirectorgexftAreh
whose informal meetings were launched in 2017 by the French Ministityref Cul
for regular exchanges on policy development and (2) at European Cesferen
Architectural Policies (ECAP) organised by Member Stditesthel presidency of
the Council.

TheNew Leipzig Charter— ‘The transformative power of cities for the common
good’ ¥) — was adopted at the Informal Ministerial Meeting held on 30 November
2020 under the German Presidency of the Council of the European Unicex- The Ch
ter continues to provide a key policy framework for sustainable urbampuorelo

in Europe. The document is strongly aligned with the EU cohesiotf)patidyité
framework for sustainable urban development and puts the ‘common gited’ a
core. Member States agreed to implement the Charter in their natiogéralre
urban policies, and the Charter gives Member States the means to devédsp polic
on high-quality architecture. The common principles in partieulseés sources

of reference when formulating cohesion policy (integratetbtial development

and sustainable urban development). Part of the New Leipzig Charteuisardo
providing detailed guidance for the next phase of the urban agenda for the EU ac
cording to renewed parameters.

(*®) Further informatiohttps://davosdeclaration2018.ch

(*) Further informatiohttps://www.ace-cae.eu

(*) Further informatiohttps://ec.europa.eu/regional_policy/en/newsroom29R0412/12-08-2020-new-
leipzig-charter-the-transformative-power-of-cities-for-teenmon-good

(*) EU cohesion policy contributes to strengthening economic, reégatiorial cohesion in the European
Union. It aims to correct imbalances between countries and regiolinseris de the Union’s political priori-
ties, especially the green and digital transition.
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From 2015 onwards the European policy
framework has started to pay more and
more attention to quality aspects.

Theurban agenda for the EU(*") has proven to be an integrated and coordinated
approach to dealing with EU and national policies and legislatiorgredatities
and urban contexts. By focusing on priority themes (such as circudanygahin
mate adaptation, culture and cultural heritage, digital tramdithusing, innovative
and responsible public procurement, sustainable use of land anehzstedesolu
tions, urban mobility, urban poverty, security in public spaces, ahernsy the
urban agenda seeks to improve the quality of life in urban areas.

On 30 May 2016, the EU ministers responsible for urban matters agreed @t the Pa
of Amsterdam and established this unique urban agenda for the EU. Baged on th
principles of subsidiarity and proportionality, the agenda is bagskd fllowing

three pillars of policymaking and implementation: better regulagtter funding

and better knowledge. As a result, 14 partnerships have started theim tis

area since then®). Each partnership involves, on a voluntary and equal hiasis, ci
Member States, the European Commission and other stakeholders sG¢bsas N
or businesses. Together they work on developing and implementietequaos

to successfully tackle the challenges facing cities and to contributarty sus
tainable and inclusive growth. Some partnerships have producethiitio that

was very relevant in the writing of this report, such as the Handbook arablsstai
and circular reuse of spaces and buildiffygo{ntly prepared by the partnership

on circular economy and the partnership on land use and nature-basedssolu

(") Further informatiohttps://ec.europa.eu/regional_policy/en/policy/themas/development/agenda

(*8) Four partnerships were launched in 2016 on inclusion of migrantsimeegsefair quality, housing and
urban poverty. Four others started their work in February 2017 om ezontamy, digital transition, urban
mobility and jobs and skills in the local economy. Four more have beeadaamehergy transition, climate
adaptation, innovative and responsible public procurement dathab use of land and nature-based
solutions. The latest two focused on culture/cultural heritage aedwitysin public spaces.

(*°) Available athttps://ec.europa.eu/futurium/en/system/ les/ged/susteinetcular_reuse_of spac
es_and_buildings_handbook.pdf
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With theNew European Bauhaug®), the European Commission has added a
cultural dimension to the economic, social and environmental nseafstire Eu
ropean Green Deal. The European Commission has initiated a funidstmebta
making the New European Bauhaus a cooperative cultural project, vaves in
all relevant stakeholders and proclaims architectural qualityesighdhinking
among its guiding principles. The professional community has viesnasidtpe
tential game changer in the transition to a more sustainable economycénd so
ty, bringing the Green Deal closer to people for the bene t of their vgellarin
all-encompassing approach is needed when working and develogiasg cfall
scales, whatever the size of the project — from landscapeeatahe to town plan
ning, neighbourhood development, the planning of infrastrubtumnstruction

of buildings as well as interior architecture and design. With the N@&aBuro
Bauhaus, the European Commission aims to facilitate exchange suipiaes

to spark creativity and innovation. It re ects well how the related sioyfes?)
work on a daily basis as brokers between di erent relevant realms such-as engi
neering, technology, materials sciences, arts, societal studieg, atmers. The
New European Bauhaus was designed as a space of co-creation to bring about a
far-reaching culture of building well, including the whleilding renovation that
the NextGenerationEU recovery plan can help nance. As such, it bo@d20a8 t
Davos Declaration and on the principles included in the New LeipzigaDidaite

its implementation, will help with reaching UN sustainable dewibpgoals.

The New European Bauhaus initiative aims to create a design movemest integ
ing simultaneously three dimensions: sustainability, qualitperience (including
aesthetics) and inclusion (also covering a ordability and actiggsihitherefore
aims to bring the Green Deal concepts into real life thrbeghspirational idea

of ‘form follows planet’. The European Green Deal set the goal of makpey Euro
the rst climate-neutral continent by 2050 but this will require signt and in
novative ways to cut carbon dioxide emissions. The objHdtieNew European
Bauhaus is to support, complement and accelerate an ecosysterowvattiion in
Europe’s living environment and ways of life through combining theithese d
sions mentioned above.

() Further informatiohttps://europa.eu/new-european-bauhaus/index_en

(3*) Among them are architects, spatial planners, landscape asshiteior architects, engineers, design-
ers, artists, educators, curators, art historians, archaepldgetors in the public health sector, environmen-
talists, sociologists, anthropologists and researchers of thenvironment etc.


https://europa.eu/new-european-bauhaus/index_en

INVESTING IN A HIGH QUALITY LIVING ENVIRONMENT FOR EVERYONE

TOWARDS A SHARE

UNDERSTANDINC
CONTEXT AND DEFINITIO

This chapter re ects on cohesion and wellbeing in the context of anchitetd
the built environment, before o ering a de ned set of quality criterfatkasalua
ble for an integrated, all-encompassing approach when strivingdboradegree of
quality in architecture and the built environment.

\The quality of the urban environment derives from various interventionsl-and p
Scy decisions over time and re ects the collective work of multiplehstekes —
public, private and community. While European cities have develdusticsap
ed laws and regulations (‘hard power’) to secure diverse pubdistiotgectives
through the governance of urban design, the quality of the resultimgpleibas
can be disappointing. O en outcomes are not aligned with commonly shared ob
jectives such as creating environmental sustainability, humanlaodlese mix,

conviviality, inclusivity, or supporting cultural measthdr. (
Urban Maestro project

The living environment is made up of a combination of the arti cial anélnatur
environments, which include both outdoor and indoor spaces. The@rplees
ning and design activities include spatial planning, architeahdscpe archi
tecture, construction activities and the coordination of othetodeaislating to
spaces for living (for example, tra c and mobility options, utilitjeswture etc.).
The goal of these activities and decisions is to improve the living enviréorme
as many people as possible in the long term. Well-roundeldpiment choices

as well as well-informed governance decisions are a prerequisitehfguhigy
solutions for our spaces.

(32 Urban Maestro projetttps://urbanmaestro.org

21


https://urbanmaestro.org

TOWARDS A SHARED CULTURE OF ARCHITECTURE

CULTURE AT WORK

As described earlier, the quality of our surroundings is crucial imsweietion,
cohesion as well as in fostering creativity and nurturingse ¥ belonging. The
built environment evolves over time; it is multilayered and at the heart @fangn
process of building and making space for culture. The cultural dmiettstoefore
central to sustaining and developing the built environment. Anatdtes an inte
gral part of our shared culture with the capacity to facilitate sociaicohienprove
public perception of safety as well as positively impact health and ngllbei

The following set of quality criteria is linked to aesthetics in the breadss. Ar
chitectural quality partly relates to the arts and to cra sman¥higC@refully and
well-designed spaces are not just aesthetically pleasing but theyalstepnspi
ration, enjoyment and satisfaction for the vast majorigyeople who use them.
Balanced aesthetics can be achieved through sensitive desighcekidiguction
and by incorporating traditional skills in the planning and buildcegprGenerally,
there is a need for new integrated design practices that boldly embracdanod bui
aesthetic and creative placemaking.

PLACES FOR EVERYONE:
WHY DIVERSITY MATTERS

Traditionally, the diversity and variety of traditions of the Europstamead have
had a signi cant impact on our respective societies — on wagettbhg, living
together and housing as well as on our landscapes. Increased culhaagexc
across the globe has raised Europe’s potential for innovation andtgreiaibe
diversity stands as one of the EU’s core vatfje8(t once again, looking beyond
the nation state will help with nding answers to the pressing questiondayf t
Recognising diversity and integrating the full spectrum of peoplerantinities
not only improves social and spatial cohesion but also contributes taatemoc
peaceful coexistence that is bene cial to the environment and the.planet

(®) Preamble to Directive 2005/36/EC of the European Parliament andairnh# & 7 September 2005
on the recognition of professional quali cations.

(**) ‘The EU in brieffittps://europa.eu/european-union/about-eu/eu-in-brief_en
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Since Europe faces unprecedented societal changes and challesgas tliei

more important to jointly work on a new culture of inclusive planning agid desi
— one that leaves no one behind and circumvents structures and projelets whic
exclude people on the basis of sex, racial or ethnic origin, religion oidladliktfy,d

age or sexual orientation. For example, social housing from the 1950s ad the f
lowing decades is still in use but the way it was constructed mirrors smissc

and attitudes from the past, which urgently require an update to improventhe livi
environment and social cohesion as a whole.

Next to changing education and employment practices whicim¢ralase the di
versity of people working in the eld of architecture and planning, wlesdsc
are e ective, transparent methods of public participation sensititleet issues
a ecting all communities. Public participation can only be a success ifakhode
their respective communities are included every step of the way. In atteerbyo
listening to residents’ needs and making them the centre of publicaitrsplte
cesses, architecture bureaus, companies and administrationgesafinim more
diverse living environment and, ultimately, in a more diverse sociehiewehny-
one feels respected and recognised.

Ideally, high-quality spatial design generates lively axetimise neighbourhoods,
counters isolation and segregation by creating contemporaryg filatean ref
erence past traditions, at the same time integrating new culturas\aidesup
porting diversity and biodiversity. The quality-built envirdrpr@motes a sense
of place. High-quality design solutions are the basis of all places thtd the
local context and respond to it. At the local level, thesespaa and work with
distinctive features that de ne a unifying sense of place.

There is a dynamic relationship between diversity in society andydifehsitbuilt
environment, which in turn has an impact on society and can be crucial for empow
ering local actors. As places, especially cities and peri-urban abaspating in
creasingly heterogeneous and complex, diversity-oriented wnbaimglhas been
essential in meeting the various needs of di erent communities in modeties.
Improving the liveability and attractiveness of rural life has alsedh@lgounter

rural ight, including creating infrastructures for mobility andgHike wireless
access, co-working spaces, as well as spaces for all tygpgscofture, promoting
innovative farming practices and taking sustainable approachesstimyfor
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WHAT DOES ‘FOR EVERYONFE’
REALLY MEAN?

Our living environment should be designed in a way that makes it accessible t
everyone. It should be usable by all members of society throughout thesdive
tions for well-designed spaces guarantee access in variysstavpeople of all
backgrounds and ages, always bearing di erent mobility needs in iginduility
architecture is made for everyone, always ensuring that the functibnsesnof
space are clear and understandable to those using them. Additiagtadtyyddity
design solutions support the use of public transport and enviroryn&ieatly
ways of living (e.g. case study 30 — citizen activism in Riga). Good spétalssol
ensure healthy, safe and secure living environments, as well as presititg h
lifestyles. The well-planned built environment provides susialivéng conditions
and strengthens social resilience by creating high-ga&kijable, a ordable and
accessible living spaces. Designing user-friendly spaces meatexrtmnie com
fort and functional needs related to the use of the space and o ering aslthat,
for instance, can be linked with various opportunities toigeconnecting roads
or recreation areas.

However, the trivialisation of our built environment is becomiagsingly com
monplace, as the construction sector is largely driven by technolugjeabaomic
factors rather than cultural ones. While the historical centresgésjiitawns and
cities, their monuments and various cultural heritage sites are otentpth and
outstanding examples of contemporary architecture and civieerngincan be
found all over Europe, little consideration is given to the long-termavealcul
tural quality of infrastructures, residential areas, shopping enatidustrial sites,
among others. Such limited attention and vision for thetoeeehte a high-quality
everyday living environment not only a ects cities but also rural arpasjaly
when the appearance of the European landscape is increasingly shapie by un
spiring urban sprawl. For that very reason, action must dre tmkmprove the
quality of the built environment for everyone and everywhere. Asnaadaido by
the European Landscape Convention, we need to equally address éntlstap
might be considered outstanding as well as everyday or degraded, beutay in r
urban or peri-urban areas.
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RELEVANCE TO THE 2030 SUSTAINABLE
DEVELOPMENT GOALS

All of the 17 UN sustainable development gdd@)sa(e intrinsically linked and, in
this context, each of these goals can be applied to processes that shapé the
environment, planning, architecture and design and for this reasifestrthem
selves in nished buildings, settlements and cities all over the wohlidectucal
solutions not only contribute to sustainable communities and a higi qlikfie. e
But the built environment is also at the heart of current changes andgdmien =
since the sectors of architecture and construction contribute tonswemgiion
of energy and natural resources, facilitate mobility and artatialh of soil, and
produce waste in a major way. Architecture and building culture ard),asoguc ,
part of the problem as well as the solution to drastic climate change and de&%i’grh“’ijgjsrg‘i22‘;}2’352"‘1%:2“
tating environmental crises like ooding in the summer of 2021 in ItajjuBgel goals- Volume 2,published by the

. . . . Royal Danish Academy — Architecture,
the Netherlands, Austria and Germany. The way we build canesisifyisocial pesign, Conservation,
inequalities and a ect our health. Urbanisation, climate changeguising crisis, C°Pennagen. 2020

How architecture can contribute to the

societal challenges and changing lifestyles require us to designmevofdrabi  UN's sustainable development goals |
Royal Danish Academy
tat and urban space.

High-quality architecture with the aim of creating a sustainabieebuilonment
should not be perceived as an optional extra task, but rather as part of tmseesp
to climate action. Climate goals can be reached more e ectively and etiyedie
through high-quality architecture: in societies, it improves thé autiaultural
aspects of living, ensuring an overall sustainable development ofltleabivon
ment, besides also impacting on the technical and economic measuregfer cli
protection. High-quality design solutions address the climdteagmhcontribute
to mitigating climate risks since they are environmentally friendly qedtrése
natural environment as a valuable resource. They enhance the mmaiejetevel
opment and ampli cation of all natural parts of the spatial environn@ntop of
that, this approach provides solutions on how to preserve and promives sityd

The application of circular economy princiffles becoming increasingly common

in architecture and design, which is evident in projects with a visionirnatelim
waste and pollution while protecting the environment (for instanegeABakke
project) {'). The idea of the circular economy is based on an economic model that
minimises consumption, reduces the waste of nite resources and theties

(**) The 17 UN sustainable development goals (adopted in 2015) de ne tlegkal(including those
related to poverty, inequality, climate, environmental degwadptosperity, peace and justice) we need to
address to achieve a better and more sustainable future for all.

(%) See the new circular economy action plan adopted by the European @onmmiéarch 2020. It is one
of the main building blocks of the European Green Deal, which will redsieeepre natural resources and
create sustainable growth and jobs.

(3") Amager Bakke, also known as Amager Slope or Copenhill, designedtpg Bl@yw.dezeen.
com/2019/10/08/big-copenhill-power-plant-ski-slope-coagah
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LocHal, Tilburg, Netherlands.
Transformed by Civic Architects,
Braaksma & Roos Architects and
Inside-Outside / Petra Blaisse.

European Heritage Award Winner in of ecosystems by continually reusing materials inst&adt (s also important to

2020, conservation category.
© Stijn Bollaert

include the reuse of buildings in a circular economy perspective,eyoing the
current ‘waste and demolition’ appro&éh (

In future, environmental sustainability will focus more amd arothe use of re
sources, cultural assets, materials and spaces. Among other thgtgsngds can

be utilised to produce renewable energy while, at the same time, they bkn dou
up as attractive public spaces designed with the needs of their users in erend wh
there is room for both site-speci ¢ nature and people. In the context aflarghri
population or suburban sprawl, developments are designed to be mpeetcom
and consolidated to take advantage of shared resources and exisistguofure
while also sharing the taxpayers’ burden.

(%) See the example of ROTOR, which is among others leading an Intertemntitigidd~-CRBE — Facilitat-
ing the circulation of reclaimed building elements in Northwestepetttps://www.nweurope.eu/projects/
project-search/fcrbe-facilitating-the-circulation-aflaened-building-elements-in-northwestern-europe

() A wealth of knowledge regarding urban regeneration, adaptive meusgare-based solutions in cities
has been developed by Horizon 2020 projects.
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FROM A HUMAN CENTRIC TOWARDS A
LIFE CENTRIC APPROACH

In light of the 2030 UN sustainable development goals, it becomes even more
pressing to nd ways of establishing more symbiotic relationshipsdretities
and the natural world, so that the living environment as ke whcauding our public
spaces, is more compatible with already existing natural systeidistpiinary
research shows how a human-centric approach in city planning can bgedevelo
into a life-centric planning philosophy that balances ecologihdiwnman values
and responds to global challenges like climate change and the lossvef siiydi
Such life-centric approaches can e ectively operationalise ditatdiesign con
cepts and tools to increase the portfolio of solutions for the sustatigbby ap
proximating di erent methodologies and generating combineddiiatglatforms
through novel concept)(

For professionals in the eld, such as architects, designers,tsrhadisthers, this

clari es the potential of designing the built environment from a penspdat

is biological and digital at the same time, one that retains the bene ts at*sma
solutions while also endorsing ‘organic’ ones. This helps with idgvalbjm-dig

ital, design-based set of tools that help with the wider use of circukeedriomy
principles3{) in the form of products, services and experiences. It is vital to further
examine such fundamental design questions revolving around the ofatur

living spaces, the kinds of technologies we use, the ways they become a part of ou
spaces and the kinds of interfaces we may use to operate them. Such adlio-digit
change in vision for the built environment can speed up the shi from anigdustr
era of design, which is closely linked with the unavoidable consumptionaess
towards an ecological era of planning and building that promotes lifei anaush
thinking and expectations as architects and designers.

(%) Bio-digital platforms can be understood, for example, as the digitalon of the living environment
which include data not only about the built environment as an artefacsduathaiut human behaviour (e.g.
mobility, perceived qualities of the environment) as well as the Inadarponents of our living environment.

(3% The circular bioeconomy principles merge from the intersectiosocofntimy and circular economy
concepts.
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RECOVERY FROM CRISES

In architecture, the recent COVID-19 pandemic has shi ed the focus tgettie ur
need for quality spaces — the quality of the home, the workplace and the public
space. For many, the pandemic has revealed the importance of highhguiiitg

and urban design. In many ways, housing has proven to bentooeckaover-oc
cupied, lacking basic amenities or proper openings and axcgegnery, being
mostly unsuitable for teleworking. Restrictive measures to couki&-TCOhave
revealed the need for proximity to services and utilities, commerciafiesnend
natural spaces, among others, at the neighbourhood level. The egpsfridgre

crisis has led to a profound transformation of our working, consunmutisacial

habits and, consequently, of our interaction in cities. The qualityio§rendits
surroundings, as well as their governance, at di erent scales huiltinregion),

have been shown to exist in a fragile reality which has highlighted the need to pay
greater attention when planning the living environment. The layoet sgabes

we create for services and amenities requires attention to ensurgubigii-ar
chitecture for a built environment that is diverse while also acedssévieryone.

Over time, both our built environment and our cultural heritage hase furde
resilient and valuable societal assets which have greatly helped whag detli
and recovering from various threats and crises, both natural and manReade
lying on traditional skills and cra s, among other cultural technithess have
evolved as very adaptive and responsive frames of reference. Recoveririgifrom c
also calls for imagination to envision and prototype positive dgitesaf what

our public spaces, homes, workplaces and neighbourhoods might beOlite in 3
40 years, for instance. Imagination matters because societies need angile r
of ideas and options to help them adjust, particularly to big challengeisnidte cl
change, demographic trends in aging societies and other challenged/IDh&dCO
pandemic has accelerated a shi in working habits across the globegbtieyi
social, cultural and economic importance of placemaking into fasysaridemic
crisis has prompted communities to increase their resilience, todrésgly to
global challenges by transforming and adapting their agpto the built enviren
ment. Besides caring for and preserving existing values lofithenvironment,
innovation is an important driver of new approacfes (

(®3 Di erent new ways of thinking about the built environment providedogoiught on the future of our
living spaces, e.g. the concepts of rehabilitation and greeningliofgsyibf urbanisation (Francesc Mufioz),
linked to the concept of sense of place; or the ideas of de-urbanisatimtdinhe concept of excess land
use, the thoughts about rewilding (George Mobiot), linked to thetasriegiversity as well as the concept
of pandemic urbanism (Adrian Parr), including the change of uses th#&engdace in domestic space
(work and leisure) and in the public space.
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RAISING SPATIAL AWARENESS AND SKILLS
FOR THE NEXT GENERATION

Human understanding of a cohesive society and culture starts to devetogeiryt
rst years of lives when life and the perception of space are closely inézttwi
Architecture and spatial planning explore and a ect the surrouaddsgpe, re
gardless of whether it is urban or non-urban. When talking about urhaa life
doubtedly have to consider a very multilayered picture, as the city hag bleeom
most common living environment. A better understanding of the urivanmewnt
and its cultural layers over time will help to make better use of its poteuwtjahan
turn, help its inhabitants lead a better, more ful lled life. Over tmany di erent
people will have together shaped the built environmertt,asidecision-makers,
designers and those implementing their plans. A very sapadtion of these peo
ple are architects or planners. Even more important is a solid founcatiely, n
spatial awareness and education. The outcome could be a more enjoyaple |
environment for everyone. Spatial awareness, spatial thimkingnelerstanding of
place and cultural heritage give us the opportunity to imagine and shajtera be
living environment.

‘Explore Space!” (‘Uuri ruumi!’) exhibition by Arhitektuurikool
(case study 12) in the Estonian Museum of Architecture in Tallinn,
2019. Courtesy of Arhitektuurikool. © Liisi Anvelt
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We live in a civil society where everyone should have the opportunity agd coura
to in uence the space around them. But how do we bring up and educate gro-activ
citizens who know and want to have a say about the state of our living envifonment
Meaningful discourse needs to build on common concepts and undegstahidh

is what spatial education o ers. The main focus of learning about spaméd sh

be on developing environmental literacy: noticing, understandisgeing alter
native solutions for spaces and their implications, to be exact. A gaaldeshat
cation helps with developing social competence, most notably coatioorand
cooperation skills as well as consideration for and acceptance sifyiVére focus

of spatial awareness and learning needs to be on the experience of the living en
ronment, the connections between space and society as well as on switiakacti

THE DRIVING ROLE OF THE PUBLIC SECTOR

Bearing in mind that the built environment is a
reflection of a community and that the responsibility
for its overall quality rests largely in the hands of the
public sector, public authorities should champion the
value of spatial design as public policy to foster a
culture of quality and placemaking.

In Europe, the public sector already has a signi cant in uence on the delsgn o
built environment, either through planning policy, developingl systems, pro
viding funds for investments in infrastructure and the built envinboms&mply in
its role as the owner or user of property. As such it is crucial to better tmardina
reconcile design policy across many di erent areas, review prioqtieseegxisting
resources to lead the way with positive examples. Furthetmerdesign quality
of places may be seen as a ‘wicked problem’ as it is determined by a considerable
number of actors, public and private, and is the result of embedded sotsamdr
cultural values. Considering its social dimension and complex ihéurecessary
to create a favourable climate for good spatial design to ourish as theakaul
diverse policy agenda that covers a wide spectrum of issues and3reas (

(®%) Spatial design leadership: the role, instruments and impact of rstiaiteet (or similar) teams in fos-
tering spatial quality and a place-making culture across ve Euroges. dodo Ferreira Bento and Terpsi
Laopoulou. Tallinn, Estonia, 2019.
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Conservacion y preservacion
del edi cio de ‘La Castlania’
(case study 26 — Cultural 1,5%),
Cambrils, Spain, 2013.

© Ministerio de Transportes,
Movilidad y Agenda Urbana

=

e

As outlined in the New Leipzig Charter, the main role of the public sectaritetkiis ¢
is to design and implement spatial development policy for the commomghual, i
ing for the socially most disadvantaged and most vulnerable groupstyy sacie
as the elderly, migrants, young people and young families, particularlyhtbdise w
in towns and cities in shrinking and remote areas. The policy should cdharbealt
social services, education, cultural services, housing, water raiydsapply, waste
management, public transport, digital networks and informatimmsyd-urther
more, the quality of public spaces including green and blue infrastastuell as
the preservation and revitalisation of built cultural heritage aetamt. The skills
and capacities of all stakeholders in the urban context should therefoenbths
ened through strategies and tools for their empowerment. Good urbamagoeer
can balance public and private interests with market mechaffisms (

Poor quality of the built environment is very o en the result of inadeguat&on
and awareness of the speci ¢ qualities, user values or demands, budg#tter ma
nance costs a building shall incorporate, or poor understandingestf.déat the
public sector as the owner, developer or user of property it is essentighlibagy
ants and o cials have all the relevant skills and can access relevant doedafe
knowledge in order to articulate a vision of the desired quality for theestobany
given planning and construction process. This is in particulaggimbenthe local
level, where sta resources are limited and where the number of (pulsicyction
projects is o en too low to build up and maintain the required levél ahskresourc
es. Itis equally important to ensure that the public procurement rulescatiipes
cultivate an approach focused on quality over one focused exclusively on co

(3 The New Leipzig Charter.
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a
Van Nelle Factory, Rotterdam,
Netherlands.Designed by
Leendert van der Vlugt, renovated
by Wessel de Jonge. Winner of the
2008 European Heritage Award,
conservation category. Courtesy of
Europa Nostra

At the same time, the public sector is in a position to drive public participation in
urban development that should engage all stakeholders and comsninnitiban
and rural areas. This in turn will also strengthen local desyo@/herever possible,
citizens should have a say in processes that impact their daily lives. Newfform
participation should be tested, encouraged and improved, includiegtémn and
co-design in cooperation with inhabitants, civil socigtypries, community organ
isations and private enterprises. Experimenting with new forms@ppton can
help cities manage con icting interests, share responsibilities dridnavative
solutions while also reshaping and maintaining urban spaces andyfoawi alk
ances to create integrated city spaces. Public participation is aetlteasticcess

ful delivery of a high-quality built environmé&mnt (

As emphasised throughout the New Leipzig Charter, multilevel goeateserves
particular attention: every governmental level (local, regiotedpoigan, nation

al, European and global) has a unique responsibility for the future tiésbiasied

on the principles of subsidiarity and proportionality. Complengkalshould be

jointly tackled by all levels of urban and spatial policy. This requirespkeation

of all societal actors, including civil society and the private sect@modswended

by the Pact of Amsterdam and the urban agenda for the EU, vertical and horizontal
multilevel and multistakeholder cooperation, both bottom-upopAdawn, is the

key to good urban governance. Places should be regarded as referen e pomint
integrated horizontal and vertical approach.

In this context, several countries and regions have agpaistate architect
(or similar, like theouwmeestein Belgium and the Netherlands, an architectural
council or the Master Architect at the European Commission) teamheittad t

(**) The New Leipzig Charter.
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ministration. Their role is to provide design leadership and strategictadyov
ernments, to improve the design of public interventions, to promoge gpality
and to foster a culture of placemaking. Although teams of state arsHitact
existed in several countries and regions around the world for some tienar sta
chitects and their supporting teams have been appointed to start theifairy
recently within public administrations in some European couffjri@h¢ state
architect teams (or similar advisory expert groups) deadyan impact when it
comes to leadership on spatial design in the governance of urban desigmgaly pr
ing a high-quality built environment. In addition, state architechy anany in the
eld considered important sources of expertise in design-relatestsrend policy.
The appointment of a state architect is a direct way for geartts to take charge
of design governance, by fostering and promoting placemaking. culture

State architects have championed ‘place leader&hip’ (

f promoting a placemaking culture: convincing politicians, dtekshand the
public to move beyond standardised regulations as a means to achieve the
quality of a place

f charting a vision for the future: providing speci ¢ goals in the service ef a wid
agenda for better places

f in uencing and motivating people: explaining the speci ¢ valueadingy &et
ter places for di erent groups and engaging them in the process

f mobilising resources: facilitating partnerships that can pronadeetessary
funds and resources for projects

The speci ¢ functions of a state architect vary from state to state and mayeincl

f taking a leading role in spatial design which may include promoting geod pra
tices as the owner, developer and user of public buildings, promotimg desig
quality as a cooperative process across di erent sectardearls of public
administration

f improving the system of design governance, for example, by starting and de
veloping a process of participation and negotiation between di eodiny p
actors, including public and private stakeholders; providing adviesigon d
policy, promoting better public buildings and fostering public assedmait
the importance of design quality

f providing advice on government policy on major development projeptes
ing policies and supervising their implementation; representimgrgents in
international forums and meetings, gathering knowledge from opeiticeU in
tives and events

(%) Bento and Laopoulou, 2019.
(®) Bento and Laopoulou, 2019.
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f promoting inter-departmental dialogue and cooperation bynguileliv bridges
and channels of communication between di erent state departmentsiatd p
organisations; cooperating with di erent state actors to pershadeto adopt
a proactive placemaking culture instead of a reactive culture

f fostering a placemaking culture by initiating communication betwesic
actors but also with stakeholders in the building industry, such &s geiva
velopers, investors, regeneration agencies, transport comganigeers and
planners, the community and all other interest groups; fosteringgwinie
ness about the importance of design quality

f providing advice and resources and a support system at local level, where re
sources are 0 en insu cient to appoint and keep quali ed sta to ensure high
quality of the built environment

Next to the success of state architect teams, there exists a qualityressaya
tem ofgestaltungsbeirata central Europe. These are independent advisory bodies
for countries, cities, or even villages (such as in Vorarlberg), gooSistiperts
from other geographical areas and without personal interest in the ptategr
every 2 to 4 years. In France, there are regional conseillers in placentiegres
another well-functioning model. These state architects (&teki€onseils de
I'Etat) support regional public services in the design and impleorewnfaterH
torial policies and actions. The 1977 French Law on Architecture algshestabl
Councils of Architecture, Urbanism and Environment (CAUE) in adotedep
These non-pro t organisations provide free design advice and edaicatterials

to public o cials and local citizens.

Europe has also witnessed the wide-spread usatmfal architectural or ur-

ban policiesto address the quality of architecture and the built environment. In the
last 20 years, there has been a remarkable growth in the number of adinoinsstra
that have adopted o cial documents on architectural policy. This niradbéeen
increasing since the 1990s and is expected to continue to grow. The palicy doc
ments may be classi ed in three types:

(1) legislation (France, Lithuania, Sweden, Catalonia — Spain);

(2) comprehensive policy(Belgium — Flanders; Denmark, Finland, Ireland, Latvia,
Lithuania, Luxembourg, Netherlands; UK — Scotland, UK -nNiatdoed, Ice
land, Norway);

(3) sectoral policy (Cyprus, UK — England and UK — Wales).

Regardless of their typology, architectural policies across Meateea8tance the
legal framework at all administrative and political levelasare they are quality driv
en. They are also leading examples on how to embed quality principlesileveimult
governance system. Some examples (such as the architecture policyaik Bedm
Catalonia’s 2017 law on architecture, but also the ISOS (Swiss Fesleiaiyiiof Her
itage Sites) system have been described later in this report under ‘L pobcies’.
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An integrated approach: the role of local authorities in
addressing challenges

In today’s Europe, about 76 % of the population lives in urban areas. Céies hav
become the frontiers to face current challenges like migratéanographic and
climate change, new concepts of mobility, growing tourism and digitetion.

In addition, the challenges of the COVID-19 pandemic have had a colesiderab
e ect on the cultural life of cities. Preserving culture and the qualite ¢dnd

scape as well as the built environment is not only a means to art eattiet

has become a powerful strategy to achieve social, ecological and ecorasnic go
Cities and municipalities hold a key position in shaping local infragtrpctulic
services, a ordable housing and public welfare. This includes seovicealth,
social care, education, culture, water and energy supply, waste manggrib

lic transport, digital networks, information systems and publicsspaieeell as
green and blue infrastructure.

Cities therefore need to establish integrated and sustainable urteoptesnt
strategies and ensure their city-wide implementation, from its plddE tar its
neighbourhoods. All areas of urban policy should be coordinated irf spate 0
sector and materiality. This integrated approach relies on a simubkaared fair
consideration of all concerns and interests relevant to urban deestod here
fore, it should pool and balance di erent, partly con ictingrests as well as
the mutually bene cial e ects of di erent interventiori®) (A good example is the
provision of safe, healthy, a ordable, well-designed and adequasingcahat is
essential to all well-balanced urban policies.

On the other hand, far from limiting themselves to simply acting as regolator
even direct investors, many European cities and communities havpeatcakéy
native approaches in order to put themselves in a position to interversbbsen
or brokers in urban development. That way they can initiate strategoesdbeps
high-quality built environment, o en combining di erent formal miore innova
tive informal tools to guide, encourage and enable better designtarardna city
may decide to promote quality by supplementing its zoning-basethglapstem
with non-mandatory guidance, by holding architectural civionpgtby setting up
a process of peer review for design proposals (e.g. case study 22 — RIAl-design re
views), by instigating temporary and urban interventions to deat@tisér poten

tial of particular spaces, or by creating nancial incentives linkehi¢wiag certain
design or other social objectives.

(®) The New Leipzig Charter.
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Living Edge

Visualisation of Limerick
Greenway for Limerick Colbert
Station Quarter design review
(case study 22 — RIAI design
reviews), by Gra on Architects,
2020. © Gra on Architects

An example from Germany, International Building Exhibitionsé&As)movide

a vision for urban development in the future. The exhibitions creatrinjies to
explore new approaches to urban planning through a workshop syistemehe
several years. This particularly promotes integrated urban desetopith a fo

cus on social, economic and cultural matters. Each IBA exhibitightsalieral
signi cant and forward-looking concepts, aiming to inspire othdesripnstrating
innovation. One of the main advantages of IBAs is an ability to overcome instit
tional barriers and establish practical cooperation on speci ctpnajét a wide
range of di erent players.

Last but not least, the digitalisation of processes and hiew cianage them in
cludes rapidly growing data ows and information platforms for smiad, @tg.
the emergence of digital (urban) twins (such as operational dynamigrdDdzts
of Rotterdam, Helsinki, Tallinn, etc.) is key to integrateu dekelopment. Dig
italisation is never an end in itself. Local authorities, as part of the maldic s
should advance solution-driven technology based on the cultoredméc and
social needs of the public. To ensure no one is le behind, digital tratisioana
the collaborative procedures needed to implement this should be hassdroon
human values — such as inclusiveness, human-centeredness anaréransps
well as in accordance with international law, including human rights la

Above all, it should be remembered that cultural services and cult@ssiprafls

highly contribute to inclusion, education and wellbeing.Ure émast design quality

is at the heart of decision-making, many cities and municipalities haesl aea
architectural advisory body to promote design quality within the gedtor. The

set up and competences of these bodies can considerably vary from country to
country, depending on administrative structures and the prefe@ndemestic
stakeholders. Nevertheless, all share the general principle éhaalilic sector
should lead by example, being a role model for society as at@rarheensible

ways of building as well as being client and property owner.
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Rehabilitacion y
consolidacion del
Castillo de Lopera

(case study 26 — Cultural
1,5%), Jaén, Spain, 2013.
© Ministerio de
Transportes, Movilidad y
Agenda Urbana
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Building on a complex set of architectural competences

An obvious way of increasing the design quality of building projects pe tiynex

a varied set of high-level competences and skills from designers. In tims, con
there has been a tendency across Europe to enforce the registratiore afsatitl
requirement to practice.

In terms of core competences and skills, architecture
professionals are expected to excel in cultural,
functional, technical and material approaches.

Thecultural aspects relate to preserving resources by high-quality design. Pres
ervation and improvement of the existing built environment is the lssggtr

to avoid wasting resources. Buildings that are socially #odalty appreciated
have longer lifespans and inspire generations of owners and useretoeties
resources invested in them. What we build or retro t today should asgicetueb

the cultural heritage of the future. Through smart renovation andvademise,

old or disused buildings can nd new, mixed or extended uses matchingaihe soc
cultural, environmental and economic needs of our time. Such an ap@kesit m
possible to save the embodied energy and reduce the consumption ottonstru
materials, limit urban sprawl and help preserve local identity atadjberi
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The functional approach aims at designing for adaptability, accommodating
changing needs. Most changes in a building are the result of the occlugsanas’ d

to improve their living environment or to adapt it to new needs, and not simply
because of maintenance problems or the premature aging of materiatsstin m
cases, buildings are demolished because their adaptation to newsngeels io

be uneconomic, not because they are structurally dangerous. In ordaetthabs
buildings are used for the longest possible time, architects shaghl atdsptable

spaces and fabrics, making future changes as easy as possible so places can be
adapted to new needs.

Thetechnical approachtargets on the one hand the digital shi at large, but also
designing for easy replacement and direct reuse. While the fabricingbwih
sometimes last for centuries, certain building components haverfer sfespans

due to their own technical limitations, or because the occupants’ naege bk

fore their theoretical end of life is reached. To anticipate thigshi@ipan, it is
important to enable easy access to and removal of these components, sathey ca
be cost-e ectively replaced or repaired, while at the same time mingrdisrup

tion to other components around them.

Thematerial approach is about sensory and sensible design speci es the right
materials: o ering users enjoyment and a healthy environment vddlersbling
reuse and recycling. Architects can specify componentsaserials that can be
beautiful, cost-e ectively reused or recycled, that are durableohndtr easy to
handle, easy to repair and biodegradable — for instance, materialsn o kept
part of the economy for as long as possible. Architectural solutionpestedxo
promote circularity. They should therefore consist of a value-dreetarchy of
activities and procedures aiming to preserve and enhance the valueiafagso

Norwegian National Opera
& Ballet, Oslo, 2008.
Designed by Snghetta

Winner of EU Mies Award
2009.
© Oslo Jens Passoth
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A note on communicating the values of
high-quality living environments

In several countries, cultural organisations have emerged ouésfulgbtic sector
who raise awareness and promote architectural culture (see the aliss §m
Estonia and Lithuania to name a few). In line with the main objectivestettuehi

al policies, creating a suitable framework so design quality can be imp@@ed, |
and professional associations as well as citizen initiatives haag amiareness of
the needs of the general public. This, in turn, will have an impact on the fghality
built environment by raising consumers’ (clients, buyers, coesherjectations
about the quality of design. Recognising how important it is to commuhiat
value and contributions of architecture to the public has led severairgents
to nancially support those new cultural organisations, mainly ththagminis
tries of culture, education and environment, obtaining the remaindigg from
private sponsorship and donations as well as through public fundidge€tar Orismagazine for architecture
cultural organisations have developed programmes targetngntiaudiences, ?C"J’SZ“S'IEL‘; 14), exhibition ‘Oris 100",
such as young people (via school workshops, teaching materials fssipped  © Pami Kalogjera

designers (lectures, debates etc.) and the wider public (exhibfim&ouses, TV

programmes etc.). Their main objective is to present and providetinfoehaut

architecture and urban matters, creating valuable space for debateladfuture

of the built environment.

Changing circumstances and new partnerships call for a di ereraeppoavork

ing together on the part of both the public commissioning client and thesdesign
(e.g. see Grand Parc Bordeaux among the case studies and refer to Urban Maestro
typology of tools for urban design governance). It is therefore crudssd tware

ness of new commissioning practices, while guiding principleseneal embed

ded within those practices should help with delivering high qualigyekpending

eld of spatial planning, public commissioning clients now invite angesngth

a greater number of stakeholders than previously. They novioneederstand
new ideas and perspectives, while looking at the overghd@$ie design sector
has also been adapting to the new challenges and relationships, asrdesign
increasingly invited to develop new specialisations and to take upntliretes
within the design process. Many designers are better equipped toneseéntise

and resources to support the societal agendas and the interactivaglaocess

es by inviting the participation of new players, to explore a variety ofgtieespe

or to create new networks or methods of communication with communitges. The
kinds of interventions serve to enhance the quality withéctgroand exemplars

of design-led approaches are important to disseminate.

Ultimately, while we withess and welcome the emergence afuliemal organisa
tions who foster awareness raising through communication on the ajoes o
architecture, there is yet no cross-European representativekiegwevel or plat
form in place for those organisations to cooperate and coordinatecthugira an
international scale. There is room for creation of such an umbrethanp|atihce
the cultural sector, including the architectural centres andtasstineeds it for
systemic and well-coordinated communication of high-qualitjeatahé.
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CONCEPTS AND CRITER

OF QUALIT

This part of the report o ers a closer look at concrete de nitions of hidityguchi
tecture and a high-quality built environment. It provides answerw these terms
can be de ned, also providing details of the most important criteria &sdabsen.
The goal is to de ne criteria that may comprehensively include every hativiayn a
that changes the built environment, including our relation to thel matvronment
and incorporating social, emotional and cultural values while gisg atiention to
technical and functional aspects. Such criteria of quality shamidtfe#l principles
for the contemporary creation of new and existing buildings, irdrastrand pub
lic space, including, but not limited to, buildings of cultural hertiagagi quality
aspired to should reference detailed construction methods anddafgeransfaer
mations and developments, embracing traditional and local dpsidia as well as
innovative techniques, including a culture of processes and planning

In line with the Davos Declaration 2018, the Davos Baukultur Quality Sgstem w
recently developed to deliver a comprehensive de nition of higitydelkultur.
This system enables its assessment, reviewing existing systemsresel ob
servations. The Davos Baukultur Quality System o ers eight fundameality
criteria that each describe an aspect of high-quBhtykultur governance, func
tionality, environment, economy, diversity, context, sense®fpid beauty*y).

Each criterion is linked to a quality principle while a set of key questivsslaé
assessment of a place to establish its future quality.

‘Governance’ is about creating the conditions necessargrioinformed spatial
solutions to take shape and about planning and management processestina
quality outcomes. ‘Functionality’ addresses human needs, suetiers sbcurity
and health. ‘Environment’ embraces aspects like susligniabland use, densi

ty issues, climate change and energy questions as well as bioditasitgniy’
recognises the need of a place or a property being nancially viable in thenlong r
while prioritising cultural values over short-term economic gearsiiyi empha
sises the need for interaction between people, allowing a mix of ferantidan
openness to di erent kinds of uses and users. ‘Context’ refers to the duittran

(*®) Davos Baukultur Quality System, May 202p://www.davosdeclaration2018.ch/quality-sysfEne
quality system includes an assessment form with a questionnaire liasfehe eight criteria. This question-
naire can be adapted to the speci c situation of a place or project and edpaneeessary. The completed
questionnaire is used to determine Beaikulturquality of a place as well as its strengths and weaknesses
from aBaukultuperspective. If a more detailed analysis is needed, the quality sysferegs a compre-
hensive (but not de nite) list of indicators to choose from. These candbeitisself-de ned benchmark
values to help with the analysis of a speci c place.
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built surroundings and landscape in terms of scale, typology andlinateSense

of place’ covers the local character, unique identity angcdisgtness of a place
and people’s attachment to it. ‘Beauty’ takes into account the emotipeakeace

and sensory perception of a place and emphasises the neggofitive aesthetic
experience and a ful lling relationship between people and a place.

The Davos Baukultur Quality System allows those who use it as a referenoe point t
better understand the notion of quality. The recommendations irptvisthere
fore build on the eight criteria of the Davos Baukultur Quality System.

EIGHT CRITERIA FOR HIGH QUALITY
ARCHITECTURE AND A HIGH QUALITY
BUILT ENVIRONMENT

w

a
Design by Erfurth Kluger Infogra k.
Courtesy of Federal Foundation of Baukultur
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1. Governance

Governance structures sustain rules, norms and actions, guidirghafacg and
management processes. Governance refers to the processes of ontarstiile
cision-making based on participatory democracy and fadlatefor human rights.
It not only concerns the di erent levels of governmental administratieybally
governmental agencies, public-private partnerships (PPRjoveonmental er
ganisations (NGO) while the private sector also has an impact on ca@smunit

The quality oBaukulturhighly depends on the governance decisions the various
stakeholders of a place make over time. Good governance creates an environm
where better decisions for high-qualigukultucan be made, ensuring proper place
management. The Horizon 2020 Urban Maestro project brie y mentionbdiee a
examined tools for successful governance for high-quality urbeoneremts*C).
According to the Urban Maestro classi cation, the tools of governanoe cat
egorised into formal and informal on8% ormal tools are ‘hard governance’ by
nature and tied to regulatory authority. They include legislatiomanthking pre
cedures, standards, coding and guidance frameworks as well as coecirps.

For instance, with reference to the recommendations iepbig,rit is important

to ensure that — at national as well as at local level — public procurement diles an
procedures cultivate an approach focused on quality over one focuasiyedyc

on cost, or possibly even exclude solely price-based selections. Quadttpethe
guiding principle during all stages of procurement dealing wilkcitel services,
such as engineering, landscape or urban design, to ensure that bastispfaict
public architecture and urban planning competitions are followed.

Relying entirely on formal tools, such as building and conservation mbmnega
lation or zoning plans, o en will not lead to high-quBltykulturinformal planning
tools that are non-regulatory or ‘so governance’ in nature can help acttiere b
results, for example through design competitions, peer reviews eymdadigsory
boards, architectural centres (or similar competence/ expeitatigas - see case
study 13, Estonian Centre for Architecture - and nancial incentivies fvotec
tion, maintenance and creation of places of high-q&sitkultui*?)).

A well-balanced interplay of formal and informal tools will also help tcoave
gaps in communication between the various disciplirgsubdultursuch as herit
age conservation, architecture, planning, engineering aucskil. Furthermore,
a well-established dialogue betweenBlukulturprofessionals and local stake

(*°) Urban Maestro was launched in 2019 and completed in 2021 by three pahmélsited Nations
Human Settlements Programme (UN-Habitat), the Brussels Boterivisgre Architecte (BMA) and the
University College London (UCL). It is funded by the European Urizom'2620 research and innovation
programmehttps://urbanmaestro.org

(“*) Carmona, M., ‘The formal and informal tools of design goverdauneed| of Urban Desigh2:1,

pp. 1-36, 2017; Léw, Mom Raum aus die Stadt denken. Grundlagen einer raumtheoretischsorBiad
gie Bielefeld, 2018.

(3 Urban Maestro, ‘New governance strategies for urban desigd’Natives Human Settlements Pro-
gramme (UN-Habitat), Brussels Bouwmeester Maitre Architegle (Biwersity College London (UCL), 2021.
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holders is important. Further informal ways of governance are:sb#tgbtind
promoting models of public participation, professional trainingenageducation

to help re ne the many processes involBagkultuand strengthen its importance

as a common good. To implement public participation successfully, ddsdone

be an awareness of the topic in general and an awareness of the space, its qualitie
and the possibilities for shaping it. Education and capacity bulldirg gentral

role in establishing these skills and in raising awareness and areréheedatral
informal tool irBaukultur

Governance is all-encompassing and has an in uence onfabgiomal areas and
social groups. It is therefore strongly related to each of the followingsdeea.

2. Functionality

A place must t the purpose which people attach to it — places need to meet di er
ent objectives that can change over time. A place should therefore be edible a
adaptable. Already existing places are functional if they can betedroreused

di erently to how they were originally intended.

a

Civic Centre Lleialtat Santsenca, Barcelona, 2017.

Designed by HARQUITECTES. Shortlisted by EU Mies Award 2019.
© Adria Goula
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State-of-the-art construction technigues, constant innovatia quality cra s
manship are essential to create places that are designeerfyracarefully and with
a long serviceable life while also being structurally stable amd™ates respond
to the human need for shelter, safety, health and comfort regardlesstbemwhe
they are for living, working, leisure or the use of infrastructure or masdjabvays
including easy access. Places exist to protect people from adverser weath
tions, natural disasters and other hazards and to provide safety agasrste:
The functionality of a place further implies that it should be conducivepie’se
physical and mental wellbeing to ensure healthy living and lifestde®arine
them with su cient general comfort.

a i Functionality as a criterion BAukulturmeans going a step further instead of
‘H i ! . . [ .
prﬁerYfr;eﬂ”n“é"smma merely complying with current state-of-the-art building standértiskes into
Voru town centre renewal, account issues related to su ciency, durability, adaptabilitythheampatibility,

designed by Stuudio Tallinn, 2019. . . . .
Courtesy of Estonian Association of innovation in both the use of materials and urban, architectural anddpads

Arehitects design, as well as comfort in use to ensure wellbeing. In the long-tersmplste
be functional, accessible and adaptable to the mixed uses of di ergulepeal
communities. This allows for a large number of di erent functions arsdusee
long run as well as for the sustainable continuous use of a place and itsjongevi
The basis for a high-quality design solution is the conformity of tbe &pthe
needs of the users and the recognition of various use cases. Spatahsdleti
come a success if the various kinds of use correspond with the needs of the many
di erent users of the space.

In the case of interior space, usability should equal a comfortabtgyrégiprdivi

sion of space and a sensible placement of furniture, lighting and gowd afothte

indoor climate. The rooms and areas are of a suitable size and relate to each othe
ergonomically. For instance, a home is well-suited for livingitiee tisewell-suited

for rehearsing and giving performances; streets are lsuftatboth automotive

and human tra c and provide opportunities to linger there. High-qualgynan-

ship and healthy materials ensure the longevity of bigldinfgastructure and pub

lic spaces and should be subject to continued innovation and developntné E
shelter involves protection from adverse events which are the resultraf hat

ards or human actions.

Since altering spaces is costly, the quality of the built environmestlyg Litked

to its adaptability and future proo ng. High-quality solutionspfaces can be
adapted according to clients’ speci ¢ needs and in view of the social or kconom
situation. In other words, a good solution is one that can be adapted to sevve a ne
function following just minor changes. No client, architémtal government can

not foresee the future. But planning for as many forms of use as possible is a way
of doing justice to sustainability. The purpose of a building or space mgg cha
over time and as such both exibility and practicality are key factmgetAér,
investments need to take into account how (at what cost) the spatiadis®lcain

be adapted in future.
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The other criteria deal with local and traditional techniques of crasimm
(Sense of Place), therefore minimising the upkeep of new antihgxgaces with
adequate maintenance costs through smart and low-tech interventiocesnEE
my). Such interventions have a signi cant impact not just in terms of their leigh lev
of sustainability (Environment) but also in the way they a ect the sociatgaf
guaranteed by socio-political measures in the form of social mixing aoéluses,
coupled with the attractive and vibrant atmospheres people desise ésgpacially

in urban areas ( Governance, Diversity, Economy).

3. Environment

The term environment implies a ‘natural environment’ that includesityisnin
teraction with living species, climate, weather and natumalroes. This also en
compasses the complex environmental links between ora and faungsvdih i
verse variety of living organisms, as well as the natural elements airmdsoil
with its natural resources. Humans and other living organisms hbuoigkigtence
on the environment and extract renewable and non-renewable ravalsdtenn
it. Climate change, loss of biodiversity and depletion of naturalcesawe now
the biggest challenges for humankind. Building and planning has ampajoir i
on these ecological threats — and quality in architecture and the buiherent
today can also contribute to mitigating these threats.

The environment in Europe and beyond is subject to the impact that humans and
their use of space have on it as we continue to create di grpes of landscapes
which are of very di erent qualities. Half of the earth’s population naninieé

e #

Tree lined avenue helps Lo promote bi ity in the

a

Flood-defence walls along the banks of the River Fealge were replacepianmed r The design of new areas of
construction improved the public space with widened footpathsioemhaall nishes, quality architectural lighting
and landscape feature€lonakilty 400 Urban Design Masterplan(case study 19), Ireland. Courtesy of Cork
County Council architect Giulia Vallone
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ies, while the planning and construction sector has a major impact onithe envi
ment (%), shaping and changing it in a major way alongside agriculture and other
human enterprises. The non-renewable fossil energy sources exbribtoagh
building and mobility have a signi cant in uence on our climate andeveltiurn,
climate and weather have an impact on building activities and designoviimg gr
amount of land consumption and the sealing of our lands baswéding tempera

tures change the conditions for our ecosystems, reducing bitydwetincreasing
natural dangers. Air, water and soil are a ected by waste and toxic agénimpo
emissions through products and materials used for building.

Environment as a criterionBrukulturconsiders the use of natural resources, bio
diversity and emissions in the eld of planning and building, inclosingendeal
with the limited resources of land and materials. Diversity of ora and feam
private gardens to public spaces, green space and landscapes on a lEgee sca
all considered a part of this criterion. It further includes embodiggt easevell as
the energy the building industry consumes through various eneogg soaddi
tion to emissions released into the environment as they have a major imgaet o
climate. Mobility, too, strongly in uences the environment and dehtlere with

a focus on its sustainability.

The following issues are dealt with in the previously mentioned critegaatinig
buildings and infrastructures into the landscape as well as presemtiected ar

eas and objects, where the environment is referred to as a concept of spaee (Co
text), place quality including the big scale of landscape and why it sasigfor
people’s identi cation and place attachment ( Sense of Place), ecorsustaina

bility (Economy) and social aspects ( Diversity) of environment.

4. Economy

The term economy describes the production, distribution, tradenanchgtion

of goods and services by individuals, businesses, organisatgm&rnments. It
includes business administration as well as welfare economics arsl areaer
including accounting, nance, project management and marketing.

The economy criterion addresses questions of how human activity cati be ju
ed economically and looks at which activity brings the greatest possibletbe

an individual or a community. Economy is one of the three pillars of duiliaina
alongside society and the environméfit (t promotes inclusive and sustainable
economic growth, full and productive employment and decdnfiovall. Economic
activities are unevenly distributed in terms of space siaceitha concentration of
economic activities in cities and, even more so, in the densely built areasf.cities (

(¥) Forinstance, the construction sector is responsible for 40 %eohi€sions.
(“4) UN Environment Programimgps://www.unenvironment.org
(“) Ahlfeld, GThe Economics of Density: Evidence from the BerlinL\fadon, 2012.
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High-quality architecture amhukulturgenerate long-term economic added val
ue by improving the conditions that are needed for positive commerciatahd s
development to thrive. Developments in society, such asesabénprovement

in wellbeing, lead to stability and promote social cohesion and fiotegvehich

in turn may improve economic productivity. Considering the compleyeléf of
places is of great importance when assessing costs and economic e ceney. A
rate and comprehensive planning for all stages of the life cycle shoutdédmx @at
before construction starts to achieve the best possible quality at aabksocost.
Collaborative methods that support quality and e ciency should b&lemt in
the early stages of creating spaces.

The costs oBaukulturshould be considered, starting from planning and censtruc
tion to the operation and maintenance as well as decoristruand recycling. In

terms of the cost-e ective use of resources, the aim when constructimpan

ating a property is to minimise the total life cycle costs in relation toat®toc

and running costs. Companies and businesses aim for the most e cient use of
their resources; this can be any kind of resource: nance, materialpfded® In
construction, e cient use mainly relates to materials, other resousee, and the
amount of work involved, which is kept as low as possible. Real estate economics
should therefore from the outset re ect the development, produntemagement

and marketing of real estate.

Above all, market prices need to be considered in ong
to be able to assess the economy of a place. This
volves the price level of the real estate, plus the over
conditions that determine how a building or prope
ts into the market that governs its surroundings. T
market price for property is subject to various facto
such as the attractiveness of the location, its proxim
to amenities, the available public services in the ar
heritage values, the accessibility of the location a
the quality of its construction and design. In order
assess the realistic demand for real estate, its staki
holders look at an area’s population and job prospe
as well as a possible lack of supply in certain re
dential, o ce or industrial property segments. In thif
context, the target groups for whom building supply;
created are therefore crucial.

The structures of ownership also in uence the -eco::
omy of a place. In order to ensure sustainability, t% s
focus should be on easily tradable solutions, wh
ownership models other than sole ownership can ple,_gfr';f"'
restrictions on marketability and viability. Diverse ow.. =
ership structures and investment models, however, of

. . . . . - The design of Emmet Square provides access for all and an additional
fer the pOtentlaI for innovation and inclusion of a ng hering space as an ideal stage for children’s activities, tnatlitiasic

range of income groups and may therefore be the besgions, cyclists, disabled users, etc. —a high-quality recagatioity for
i X . X . the entire communitgZlonakilty 400 Urban Design Masterplan(case
solution for the economies in certain areas, he|p|ng;tfﬁy 19), Ireland. Courtesy of Cork County Council architect Gouka Va
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put into practice a more comprehensive, socially bene cial faastainability.

The choice of location has to be considered in regard to its added value for the
regional economy. The economic bene t for the wider environment of agsy mea
ures concerning maintenance, planning or construction shoeldréhbe taken

into account.

In summary nancial resources should be used wisely during the planning of
high-quality design solutions, with a keen eye on minimising thgcléecosts of

the structure without making concessions to its overall quality. sSib®fcspatial
solutions include expenses for their planning, design, coastrusdi, maintenance

and demolition; additionally, indirect costs will arise intordasure mobility, en

ergy and food production, education, healthcare and defence as wellyaztimean
related costs. Good spatial solutions add economic value to an areaiby dreat

rable developments of better quality, as well as helpingtédksh conditions that

are favourable to economic development. The savings become eviderakivtgen t

a cumulative view of as many cost groups and communities as possible.

The following issues are dealt with in the previously mentioned crieerizanige
ment of places ( Governance), the sustainable use of space ( Environjrtést)
realisation of mixed-function spaces and aspects of accessibilitgtjonality).

5. Diversity

Diversity is a concept used in sociology and social psychology taidistamgl

recognise the characteristics of groups and individuals. Digettsitynorm in our
increasingly globalised, individualised urban societies witk péeatious origins,
ethnicities, ages, genders, sexual orientations, people withtidisabdrious reli

gious practices, cultural and socialisation-related identitiesl terms the hetero
geneity of societies is strong in socioeconomic, social and ethnic tertss, Wwitha
respect to lifestyles, attitudes and activities.

Ultimately, a major challenge and long-term goal in democratic societiesng s
for recognition and equality of various groups, also celebratingsitieepoects of
diversity to society and its wellbeing. While it seems that Europerigmeing an
unprecedented phase of social openness — expressed througloimatifiins such
as inclusiveness and a respect for minorities, by creatireyfepdi erent values and
social uidity — issues of inequality, migration, growing populgmevan the rise of
neo-fascist voices reveal the vulnerability of our societies and values.

The criterion of diversity Baukulturis of great signi cance in terms of the-so
cially binding e ect it has on people and the built environnBentkulturwhich
places greater emphasis on diversity re ects and promotes inclosistes and
strengthens social cohesion by way of including and acdatingospeci ¢ needs
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a
Forfatterhuset Kindergarten,
Copenhagen, Denmark, 2014.
Designed by COBE. Shortlisted for
the 2015 EU Mies Award.

© Rasmus Hjortshgj

of individuals and communities. Well-adapted places encourade freopnnect
as they facilitate interaction and shared responsibility, simpartegration into
society and helping to prevent segregation, gentri caliemation and abanden
ment. This makes for places where people of di erent social and ethmis, origi
various age groups, abilities and disabilities can live, work andt.iri@veant,
mixed-use and socially diverse neighbourhoods are inclusivibut®ndr deme
cratic societies based on human rights and leave no one bemirdseatial con-
dition for the success of public policy. In rural areas, diveBstyknltumeans the
social diversity of people in small centres o ering a mix of functions valnidiec
found in everyday spatial settings (landscapes, settlementrmaéted buildings).

The following issues are dealt with in the previously mentmwiteda: in terms of
Baukultur, diversity is a intersecting criterion closkédlito the inclusion of all rel
evant actors and the many di erent societal groups in the process ( Gowahan
openness ( exibility and adaptability) of structures and planoimgxts allow for
a diverse mix of the functions of places, which can be adaptdtnging, mixed
uses and users with easy access for all people (Functionality); divenseship
structures and investment models o er an openness for innovation anucthe i
sion of various income groups ( Economy); championing ecologicdlikgnsind
particularly biodiversity, leads to natural and landscdapsity ( Environment);
reacting in a sensitive way to context and improving or creating beauty &xont
Beauty) increases diversity in the form and shape of the built and norpacdt s
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6. Context

Context can be understood in spatial terms and refers to the nature andajualit
the relationship of a place with its surroundings. Context consideescdiarac
teristics, connections and phenomena of a geographically de ned arkzh a
place — a single building or a larger unit such as an industrial estate oea~iglag
embedded, or, in other words, how a place relates to its surroundings aleany sc

In Europe and in large parts of the world, there are hardly any untouchdd natura
surroundings le ; even building on virgin land by de nition meansgleapial

ready anthropogenic space where people nd themselves litu@kcanvironment
shaped by human beings. All space-related activities in a place, suzhnasgpl

new construction, retro tting the existing stock and the consereatultural her

itage, have an impact on the spatial context and they modify the pregsisti
uation. The relationship between a place and its built anduibenvironment is
determined by its surrounding cultural landscape and morpholbgieateristics,

such as urban grain, coherence, scale, materials, colours, foe ewaimplcharac

terise and de ne spatial quality.

Accommodating new objects into a given context can increase, maidiaimo

ish the spatial coherence and the quality of the place with regard to italcultu
landscape, heritage, urban and social fabric, infrastructure as weliliasapd

green spaces. The context criterion gives evidence of these spt@istaps

and connections and assesses them in terms of spatial coherenceirdgpand
their concrete realisation, planning and building measuuesice the scale of

the surroundings, use of existing landscape, infrastructure, apensgitlement
structures, density patterns, building typologies, volumesiatsaaed colours of

the spatial context — or they oppose them, meaning that both cases can be of high
quality in concrete cases.

-
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Chapel dedicated to St Lucy, Santa Lucija, Malta, 2015case study 18)  Hompesch Arch, abbar, Malta, 2016 (case study 18)
© Restoration Directorate © Restoration Directorate
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Most European cities are already fully built and developed. This shi sithaska
of architects and planners to the reuse, conversion and eventualbioexten
pair or renovation of the existing building stock, rather than buildistrnetures.
When cultural heritage forges positive relationships with newdsiild is o en
better preserved and protected. The pedestrian perspective shoudihbained,
while that of motorists should be kept to a minimum. High-quality publipemd o
spaces should be available and integrated into urban settings.

Overall, high-quality spatial design creates places which t intoclectntext,
and which have distinctive features that help to create a sense of pihddes
tity. In that way, high-quality architecture and urban design cotisd@storical
contexts, the re nement of the tangible and intangible culture aise titiese as
important resources and tools. High-quality architecturahdedignew uses for
objects of heritage value.

The following issues are dealt with in the previously mentioned critpeatsas
of social context ( Diversity), economic context (Economy), natemaironment
(Environment) as well as historic and individual context ( Sense ofeplac

7. Sense of place

The term sense of place relates to the authenticity of the built and nonrbuilt e
vironment, characterised not only by its natural and physical identityndat
mentally also by its social fabric and all associated interaction. liomdidimay
relate to its function and to issues around remembrance. This formsistef Haes
cultural identity of a place and gives meaning to life in a particular tockhie fol
lowing ideas are commonly discussed in literature and encompass a séase of p
in relation tdBaukultur(*®).

The current developments in globalisation, digitalisation anldyri@ye increased

the yearning for distinct places with a strong and speci c identitye Sepkace

in this context is a multidimensional, complex construct which ehaeacthe
relationship between people and spatial built and non-built settirigo en used
when speaking about in relation to the characteristics that make a plaiz spe
unique, as well as to those that foster a sense of authentic human attachmient an

(“%) Low, S. M. and AltmanPlace Attachment: A conceptual inquipy 1-12, 1992; Proshansky, H. M.,
Fabian, A. K. and Kamino, R., ‘Place-identity: Physical woritesiocialf the selfJournal of Environmen

tal Psychologyol. 3, No 1, 1983, pp. 57-83; Stokols, D. and Shumaker S. A., ‘People inrplesational
view of settings’, in: Harvey, J. (€bJynition, Social Behaviour and the EnvironriNent Jersey, 1981; Kyle,

J. B., ‘Sense of place and new urbanism: Towards a holistic understataéegamd form’, PhD thesis,
Virginia Polytechnic Institute and State University, Virgi@ig,R@ssell, H., Smith, A. and Leverton, P., ‘Sus-
taining cultural identity and a sense of place — New wine in old bottles oreoid meéw bottles?’, The College
of Estate Management, 2011, availablehatps://www.ucem.ac.uk/wp-content/uploads/2016/014ststa
ing_cultural_identity.pp¥Wolf, K. L., Krueger, S. and Flora, K., ‘Place attachment and meaningueA litera
review’, inGreen Cities: Good Healthniversity of Washington, 2014, availabletaps://depts.washington.
edu/hhwb/Thm_Place.hti@lokce, D. and Chen, F., ‘Sense of place in the changing process of house form:
Case studies from Ankara, Turl&wjronment and Planning B: Urban Analytics and City Stiendd,

No 4, pp. 772-796, 2018.
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Kannikegarden, Ribe,

Denmark, 2015.

Designed by Lundgaard & Tranberg
Architects. Finalist for the 2017 EU
Mies Award.

© Anders Sune Berg

belonging¥). These factors are either built into the place or into the meaning peo
ple give to it, but more o en they are a mixture of both. Places with a stregg se
of place have a strong identity that is deeply felt by its inhabitants aratsvisit
Unique local topographic, morphological and socioeconomic sraetiarmine

and shape the character of a place, its atmosphere, but also its capacaw®io

and problem solving, therefore structuring and advancing the liveplef (%

Sense of place in relationBaukultuis the general concept which describes the re
lationship between people and their (local) spatial settingslimgehoncepts such
as place attachment, place identity and place depend&hdeléce attachment is
de ned as a positive emotional bond that develops betweempgrmr individuals
and their environment, at any scale, and therefore includes landsdapetiae.
Place identity represents those aspects of self-identity, whickeival are re
ected by the environment and its social and personal meanings. Plendete®
refers to how well a setting serves the achievement of goals, given an eatisting r
of alternatives. Sense of place is in uenced and conditioned by a platialdos
also societal identity and vice versa: the character of these relatiociprigcid
and dynamic.

(*) ICOMOS Internation@lébec Declaration on the Preservation of the Spirit of the ZF0@&
(“8) LO6w, MSoziologie der StadErankfurt am Main, 2010, p. 64.

(“®) Hunziker, M., Buchecker, M. and Hartigade, @&d Place — Two aspects of the human-landscape
relationship2007; Jorgensen, B. S. and Stedman, R. C., ‘Sense of place as an attitulere bakess’
attitudes toward their propertie®urnal of Environmental Psycholdgyl. 21, No 3, 2001, pp. 233-248.
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In summary, high-quality spatial solutions consider the needsvafuatsi, com
munities, spaces and places, of values and resources. They are grouradiéd in a
tecture that has a positive impact on culture, social lifememity involvement,
health, integration and the rule of law, everywhere and across all wisdk \dfuiilt
environment of high-quality is a common good that shapes the territorgling to

the needs of those who live in it.

The following issues are dealt with in the previously mentioned critstlzetae
perception of the beauty of a place ( Beauty), social diversity and icoh€Bi -
versity), the di erent topographic and physical-constructive landipg layers and
characteristics of the surroundings ( Context) and civic participgGovernance)

8. Beauty

Until the 18th century, philosophical accolfifsattached an objective quality to
beauty. The Vitruviarenustasmplying a visual quality in architecture that would
arouse the emotions of love and delight has evolved over time. Beauty is not a
physical value and measurable like height or width; there is no intriabie wdr
‘beauty’ or ‘non-beauty’ which de nes a place, but a judgelinkad to certain
characteristics and values to an entity that provides a peateptperience of
pleasure or satisfaction, leading to feelings of attraction aotieaml well-being.

Beauty as a criterion &aukultw results from a highly positive aesthetic, spatial
and atmospheric impact on the observer who experiences the place diyotiona
The observer, whether a person or society in general, has a sensorypp@fcepti
the place, expresses an opinion and judges its b&guly the context &@aukultur
‘perceived beauty’ in relation to a speci ¢ place always includesitsralings or

— depending on its scale — its surrounding landscape. The emotionaheafr

of beauty has to be followed by a rationally founded attribution of spestloete

ic value ©). There are places that are universally known as being of incompara
ble beauty, which are aesthetically, socially and economically stignfdatineir
communities; their beauty makes them a destination farrsisit di erent social

(*°) A er 1750 the traditional value of proportion and ornament becamly kigitroversial and with the
introduction of the term ‘aesthetics’ by Baumgarten, the visua$ wiegit artefacts tended to be assessed
more subjectively as judgement of reason — despite Kant’s de nitioauif/lveith its claim tsubjektiver
Allgemeinheit(subjective universality) — and lost its value a er 1800, when beautplaagether in the eye
of the beholder’.

(Y Herold, S., ‘Nicht, weil wir es fir schon halten. Zur Rolle des Schonemkmddp Bge’, Bielefeld
(submitted as a dissertation to TU Berlin, 2016), p. 394, 2018.

(®?) Pallasmaa, J., ‘Space, place and atmosphere. Emotion and pafipbexéption in architectural experi-
ence’Lebenswelt — Aesthetics and Philosophy of Experi¢aket, No 1, 2014, p. 237.

(®®) Scruton, RBeauty — A very short introductidtew York, p. 7, 2011.
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a
Transformation of 530

dwellings, Grand Parc Bordeaux,
France, 2017.

Architects Anne Lacaton, Jean-
Philippe Vassal, Frédéric Druot,
Christophe Hutin.

Winner of the 2019 EU Mies Award.
© Philippe Ruault

classes and levels of education. There are landscapes of oirtgtheduty and
some of them are liste&Y.

We no longer have universally valid beauty standards or principlex aalti¢ls
ascribed, and the meanings allocated to a place vary among people andever tim
But beauty should be an explicitly declared objective of place-maa&imgnglor
building. To reach this goal, professionals and experts must engagegoiag,o
broad debate on what is or can be perceived and judged as ‘beautiful’ based on
experience, now and in the future. A lively discussion should take plaeeemt di
levels, as beauty Baukultuiis relevant to everyone and has to be conceived not
as an exclusive niche issue and additional cost factor, but as an esskutal cu
value and shared perception.

The following issues are dealt with in the previously mentioned critergaqphlity
refers to people’s relationship in terms of place attachment, placeyid&nse
of Place), speci ¢ geographic spatial contexts ( Context) as well s é8dver -
sity) and economic ( Economy) values of beauty

(%) The World Heritage enlisting criteria do not include explicitly amy steadards regarding the built
environment. However, the fact that the majority of the World Heritag@i®ifperceived as outstandingly
beautiful in our days, even if they were not enlisted by objective aesllijetuilding criteria, demonstrates
once again that the concept of beauty is changing but remains univetsaéintfittps://whc.unesco.org/en/
criterig.
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CASE STUDIE!

METHODOLOGY AND ACKNOWLEDGEMENTS

The following case studies were compiled a er mapping relevant Biésitand
emerging funding programmes. The chosen case studies illustrete diags of
using quality design criteria in order to achieve high-quality ogtcamie also
raising awareness of high-quality standards in architecture andilthenbiron
ment. The selected examples particularly illustrate e cient use of huraaural,
economic and nancial resource3. (During the course of the work of this OMC
group, COVID-19 shi ed the public focus of how the built environmensréhect
values of communities. The responsibility and leaderslgpeloping and delivering
overall quality in the built environment rests largely in the hands of tleespgbdr.
Public authorities play an active role in placemaking, especially aitls regthe
emphasis they place on spatial planning and design as well as theisexqm®dti
knowledge in articulating the desired quality linked to planning atidiction.

This report highlights case studies that embody all or some ofjthejeality cri

teria which are part of the Davos Baukultur Quality System. The followistudas

ies are best practice examples at all governance levels (ipuigit and private
sectors) and can serve as models for other countries. The overall categeries w
kept broad and the case studies captured by the OMC group are by no means a com
prehensive overview or, indeed, claim to fully represent the wealth ofrbrath fo

and informal approaches Baukultur The following case studies should rather be
considered as a set of inspiring examples which are worththef ftwnsideration.

(*°) As part of developing this report, a methodology for coordinateayctesg, collaborating and respond-
ing to the mandate was devised and a structure based on several sub-gpougasg®ack on key areas of
interest was established. Signi cant amount of feedback from thetexpap was received through these
consultations and was used to identify best practices in each parngipauntry, in addition to a collection
of case studies that would inform and illustrate the key recommerslatitre report on the value of a high
quality in architecture and the built environment for everyone andtb@écessary to achieve it.
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LESSONS LEARNT

f A wealth of knowledge, creativity and understanding ofeizhdl practice
and design thinking is evident.

f Due to the high level of expertise and motivation, Europe is well-placddto m
a signi cant contribution to further developing the concdpaokulturand to
drive action against climate change.

f Political commitment is key to making high-quBlitykultura reality, also by
providing the necessary resources and structures.

f Measures and initiatives fostering the high quality of the built remen
must be constructive at all levels (EU, national, regional and local) 4nd in a
public bodies (federal states, central governments, regional atigasisetc.).

f Understanding what constitutes high-qu&aykultumeans in its all-encom
passing approach and, subsequently, how to release its potential toa¢he be
t of all people is directly linked to all communication and awareneBgrais
e orts and is therefore key when implementing successfutgmoges and
initiatives.

f New tools and approaches that are emerging include so governance, which
includes assessing how to reach quality goals, community engagement a
support.

f The most e ective ways of reaching better result8dokulturare based on
cooperation across disciplines and sectors.

f Involvement and participation of citizens and civil society orgamssaten
ensures a better outcome.

f Almost all selected case studies can be transferred to othereviStates,
with some modi cations.

f Architectural policies are very important in promoting and encgunsgiva
tion and best practice high-quality design and engagementamtimunities
is essential to sustainable development.

f Technical innovation in spatial design and co-creation in the desags gaot
be crucial in achieving quality goals and standards.
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CATEGORIES AND CASE STUDIES

The OMC group sought out positive examples of high-quality in arohisett
the built environment from the respective countries of its members. [dWwantpl
eight categories were de ned in response to recently emerging EU topies, the
activities and the impact of the recent pandemic:

awards,

laws and policies,

education and awareness raising,
regeneration and revitalisation,
tools, processes and research,
funding and investment,

grass-roots initiatives,

~ O~ ~  ~  ~  ~  ~ =

technical innovation (reused materials, new technologies).

Overall, 76 case studies were collected and presented in a matrix, datimgnst
a broad range of existing best practice across European countriesu&ubseq
33 case studies stood out as most distinctive and representeithin the eight
categories that were de ned by the working gréfp (

(*%) A methodology to collect information was based on a template into wtlichagnal representa-

tive was requested to Il out information about the case studies fromshergipective country. Questions
included what category they were responding to, the governancekeyelstcomes of the project, funding
approach etc. In addition, the question ‘How multidimensional isteptof architectural quality?’ was
posed and the representatives used the assessment table in the workstfeering to the Davos criteria,
drawn up by the subgroup working on quality and quality criteria.
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The category of awards yielded the most submissions, re ecting théamepor

the international community and the participating courilées on the outcome

of good practices in contracting architecture and spatial plannimgphiges exist

in Europe on all levels of governance, targeting the quality of architedso
promoting the value of architects’ work as an important contributiaftucec

The internationally acclaimed awards — the Pritzker Prize, the EU Mieshaward
RIBA Gold Medal and the Alvar Aalto Medal — all inspire, communicate ated promo
high-quality architecture and honour the work of all of its recipientgredt pres

tige. Awards are a key means of communication in raising awareness of the EU’s
ambitions and objectives in terms of delivering high quality ddohguwvell for all.

In the Member States there is a wide variety of award scheimiel, ave dedi
cated to the quality of architecture and spatial planning. Awards areaioned

at design-led area plans, with the designers at the centre, supportetibhglina
organisations of architects. Many governmental prizes also exigg, taipromote
awareness on the national level for quality in design, spatial plandirgchitec

ture. The examples presented here range from an award for best workseaf archit
ture and urban design in Lithuania to Foment of Arts and Design (FADptest init
in 1958 to promote a permanent and continuous recognition of goodduchite
and design in Spain; to the Golden Cubes award, the Polish edition ofrid&ee inter
tional competition of Architects Union (case study 11), hdsdheen listed under
‘education’; to the Czech Municipality Architect Award (@&Z3t(mhs1) and the
‘Public contracting Authority Award’ from Belgium (case study 2). Betlhater
awards will be discussed in detail further down. It is also worthwhiletiomtiea
AustriarBauherrenpreiaward, the most prestigious prize in Austria, o ered not to
the architect but to the client.

What became evident is that the scope of awards is shi ing to a more holistic ap
proach. For example, the objectives of the EU Mies Award are to promote-an under
standing of the signi cance of quality in architecture as well as to réecom

plexity of architecture in terms of technological, constructioodl|, £conomic,
cultural and aesthetic achievements. The implications of arcletiEctonnection

with the construction market will always impact on societies, espadiahsimi

ting a cultural message. Quality therefore refers to the univehsas \d generic
buildings, regardless of their programmes, the essence of thiregsthath their

formal style and value.

To meet new challenges and to highlight the importance of sustainaelit
award schemes such as the Dezeen Awards (Z0LBaye emerged. About 80 %
of the environmental impact of a building, its interior and the prodectsares
determined at the design stage. For this very reason, the architedtdesigm in
dustries play a vital role in bringing about a more sustainable and ciconlamg.

(") Further informatiohttps://www.dezeen.com/2021/02/04/dezeen-awards-202 hinadtility-categories
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Awards can be sponsored by governments and their organisers will nesidéo con
aspects such as making jury arrangements and communibatingrhinations and
results. In ideal circumstances, awards increase access to ke@migdgxperience
through inspirational commissions which help those responsitdedevélopment of
their physical development to de ne their precise role in planning &lmbblmnspir
ing examples help demonstrate that excellent commissioning whishodratrong
design leads to excellent results. Award schemes and the communioaticntiae
prizes increase general interest in the importance ofIspedign. Awards should not
exclusively promote the professional debate surrounding derhitdesign and land
use. Ideally, they should also help cultivate an appreciation forve eathmissioning
and quality aspirations among those working in the eld, and a much wliaer pub

CASE STUDIES

1 MUNICIPALITY ARCHITECT AWARD
CZECHIA

The Municipality Architect Award acknowledges t
cooperation between a municipality (local gever Mg y .
ment) and an architect or an architectural studio o ;" ¢ ; ""“"
Czechia. The result is not a single winner — the awa
always given to an architect in conjunction witha m
nicipality and as a result prompts long-term coopery
tion between the two stakeholders. The results a
widely accepted and well-liked by the general pub
This example of awarding to multiple stakeholdes:
greatly helps to promote good cooperation betwes
the involved, especially regarding the interplay be

. .. . a
tween pu blic commissioners and de5|gners. Sob slav, Czechia.The 2020 Municipality Architect Award ( ‘Architekt obci’)

was presented to architect Jaromir Kro &k for his many years of pnoéssio
work as an architect and his support for quality architecture in the region
Courtesy of the Architect of the Year archive

2 THE PUBLIC CONTRACTING AUTHORITY ilar approach as the Dutch Gouden Piramide (Golden
AWARD FRENCH SPEAKING BELGIUM Pyramid) award®, a state prize awarded biennially

Awarded to public clients by the Wallonia-Brussd® excellence in commissioning work in architecture,
Federation, the Public Contracting Authority Awatan design, landscape architecture, infrastructure
(Prix de la Maitrise d’Ouvrage Publique) aims-to r@Bd planning. Every building client in the Netherlands
ognise the quality of a building or a place but, most t€ligible for the award. The prize is open to municipal

all, the quality of the process that led to the success §#S. private individuals, companies, organisations and

the project. It focuses on practices, collaborations a$Recialised building clients among others.
also di culties that were part of the story of the pro
ject, seeking out improved, more relevant practices for

planning and building. This award scheme takes a siffi Further informatiohttps://www.goudenpiramide.nl/english-sum
mary/gouden-piramide
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FINDINGS AND OBSERVATIONS
WHY GOOD AWARDS MAKE ALL THE DIFFERENCE

f Awards are very important in raising awareness of the importance tyfiquali
architecture and spatial planning.

f Award schemes should focus on the needs of society, promote all-er&zompas
ing views of the built environment and help meet actual societal challenges i
spatial planning.

f Awards and prizes should also reward clients and thereby promote good ap
proaches to inspire other building clients.

f Awards and prizes should be integrated into wide-reaching national pro
grammes to promote awareness of the general public through campaigns and
education about spatial quality and about the role local authoritiesoand ¢
struction companies play.

f Awards and prizes should take sustainability, the reuse of buildinge aad t
cyclability of materials as well as the concept of the carbon footprinaah bo

The case studies tting into this category o er an insight into the wide rénge o
legislative frameworks that exist and are important in policymakisgalégory
considers that national, regional and local policies and laws on &uchaec spa

tial quality are the basis for delivering a high-quality built envér@nihhe chosen
examples show attractive approaches in constituting and shapgrlawdevel
oping policy to in uence good planning, architecture and spati&y quttie eld.

The last decades of the 20th century saw many central and local governments in
Europe create national policies and laws to promote quality. These veer®tas

the understanding that a legal framework was essential so that respatiie

turing and management of the physical environment alortgsideaintenance of
cultural heritage could become a reality. The development of thesenthpsla

cies by early adopters inspired other countries to pursue appilaaches, mean

ing that policies in the eld of spatial quality and architecture are comanxticer

in Europe nowadays.

The Horizon 2020 research project Urban Maestro took a closer look aa thifis are
practice and demonstrated the uptake of national policies on arcleit@ctwiding

an overview of European policy and law. The Urban Maestro project also provided
valuable context which helped with identifying and examining cases $trdhis
publication. A survey map produced by the Urban Maestro team reveal®ttie cur
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landscape of policies and spatial design governance practices acrpss Auin
tegral part of the Urban Maestro research focused on so governance aridssthe
formal approaches that evolved from national policies. The Urban Masestrotre
revealed that policies were important when promoting artistic qumdityaiion
and courageous experimentation. It also highlighted that policissenéia when
developing talent and internationalising the professional bkl.c@mplex rela
tionship between design and cultural heritage and the renewal of urtiess ce
demonstrated how a range of activities is required to unlock the potewiedot
or under-used sites. For instance, this may include establishiadolioies to
safeguard the physical environment and providing guidance to creadmspax
perimentation and civil participation, among others.

An overview of the legatatus quoin Europe shows that legislation governing the
physical environment is changing fast, from new development and urbasi@xp

to the regeneration and revitalisation of existing buildings ansl. &k#dle most
commissioning clients still come from the public, semi-public or prisates seew
groups and coalitions of companies, organisations and individualsenging —
many of which have a societal interest in nding better, more approprigtersol

for spatial questions and societal needs. In some cases, this is supp@ubtd
institutions, for example, the Bundessti ung Baukul@emany (case study 15),
which publishesBaukultureport every 2 years, a detailed status report developed
at federal level on the presenceBdukulturin building and planning projects. The
most recent report examined the social value of public spaces from thepesspe
of citizens and the creators of the built environment alike also suggestim
mendations for policymakers, planners and other stakeholdersulieaton, the
Baukultureport is debated in the German Parliament and becomes a general point
of reference for informed policy, building and planning decisions.

The Austrian federal guidelines for building culture demonstvaterinaal policy
can be used to a good e ect. The federal guidelindBankulturtake a compre

hensive view of building culture to provide sustainables@ul he federal guide
lines stipulate general principles of building well, which are ddtailker in 20
guidelines based on six areas of action: development of towns, citiee mtith
scape; construction, restoration and operation; process ardlpgsc@romoting
awareness and public participation; research, transfer of knowheblgepertise;
and nally, guidance, coordination and cooperation.

In contrast, the Belgian BWMSTR label in Flanders was introducedt® ggamo
tial research without a client. It engages at the earliest moment of thegpnottes
a start-up budget to allow research, networking, brief and conceppdesmiin
order to provide a rst spatial image. The Vlaams Bouwmeester artganeiare
committed to placing projects on the political agenda and tend to foausttéei
tion on areas which require action. The Lithuanian law on archite thineshesl
in 2017, sets out principles for the work of architects and de nes it inmeathe
public interest in order to support high-quality architecture andrnwiibnment.
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CASE STUDIES

National/regional level

Commissioning building projects in the public sector is becomingeasingéy
complex task. Local and regional authorities are faced with major sharnlge
eld in which they operate, for instance adapting to the UN sustainablgmiesat
goals or EU legislation relating to sustainability. They also faceanahasd spa
tial challenges, which must be addressed alongside transition issluas she just
energy transition or improving the existing building stock’s ceditiesards climate
change. E ective spatial design can help when navigating the matgdahal
lenges to be addressed with the help of speci c design knowledge andtreleva
expertise. Public- and private-sector commissioning clients sadully equipped
to ful | their role e ectively. However, a somewhat limited undergigraf good
design and spatial quality and how its absence may impaa bommunity lives
suggests that important opportunities are missed where spatiah deigarchi
tecture are seen as separate services or areas of expertise, ratherrtharaktesf
the multidisciplinary response to social and policy demands. Thistdossapply
to the eld of architecture, but also to landscape architecture and Udvaring.

f promote education about architecture, built her
itage and their impact on the circumstances and

3 CATALONIA'S 2017 LAW ON ARCHITECTURE Auality of life, as well as the importance of main

represents ground-breaking legislation, the rst such
legislation in Spain and the second in Europe (af
ter France) to establish architecture as an activity
of public interest which greatly in uences wellbeing
and social cohesion. As a result, the government and

taining built structures while they are in use

promote the role of synthesis and architectur
al innovation in building and of their potential to
encourage sustainable development, energy e
ciency and the reduction of greenhouse gases

public administrations of Catalonia put in place pro

cedures to encourage quality in architecture anfl contribute to architecture’s potential for economic
town planning. They also promoted a proper frame growth and employment

work of action in public procurement and also set a

benchmark for activities in the private sector. Th(e
Spanish government is also now developing -a na
tional law on architecture and the built environment.
The Catalan law aims to:

f promote the values of architecture and urbanisn{

establish mechanisms in administrative precure
ment for the organisations, bodies and entities
that make up Catalonia’s public sector, subject to
public sector procurement legislation

encourage simultaneous and coordinated partic
ipation of all professional disciplines involved in

f maintain the existing built heritage and enhance the architectural process, to ensure that quality is
the publics’ knowledge of it a common objective and responsibility

f promote innovation, creativity and quality in archif safeguard architecture a discipline which is intrin
tecture, particularly through the use of technology sically linked to the historical shaping of thedand
in the construction phase that o ers integrated scape, both on account of its heritage and-iden
information on buildings tity values as well as of environmentally friendly

methods of construction
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4 THE I1SOSs the Swiss Federal Inventory of Heri
age Sites of national importance and goes far beyol
a traditional list of protected heritage objects. It star- s
ed to be developed and compiled from the 197Gs ok

their qualities and pointing out which developmen
should be maintained, or which ones are disrupti
The I1SOS also provides advice on how and where - . |
velopment might be considered. It is a legal requir: :
ment to consider the inventory in any planning proce. .
and it therefore makes an essential contribution
high-qualityBaukultur

ISOS site record of
Pontresina, 2021.

5 THE ARCHITECTURE POLICY OF DENMARB®&ural policy and green transition catalogue have to

o ers a wide spectrum of procedures and regulationrelate. The policy also includes guidance on teaching
directed at architecture and sustainability, with anitiatives targeting children, youths and adults with

environmental, social and cultural focus. A numbertodining packages on architecture, sustainable cities
strategies are generally laid out by the Ministry of Eand design. Young adults are encouraged to take part
vironment and the Ministry of City, Housing and Ruralsummer schools with new digital platforms used

Districts. Projects are designed to support social awdpublish activities and to maintain dialogue and a

cultural sustainability, including in remote or outlyirgagmatic, horizontal approach to implementing the

areas. Inspirational results of this policy approach iarchitectural policy.

clude an open competition for sustainable sociathous

ing of the future, a catalogue for recycling and trans

formation of cultural heritage sites in municipalities as

well as a plan-led approach for shrinking villages. An

important part of the Danish policy is that it guides

municipalities in developing their own architectural

policy based on spatial plans to which the local-archi
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Local level

6 THE KULD GA DESIGN COfodn Latvia is an
example of how a small town introduced its own-que .
ity criteria to protect its unique historical image ari' P
cra skills. The code includes design guidelines
buildings and public spaces as well as compete
centres and restoration workshops for citizens-Fu
ing has been made available for projects and are: :
as small as street facing mini-gardens consisting

plant pots.

a

Window restoration workshop at the Kuldiga restoration centre
(Kuldiga design code), 2019.

Courtesy of Kuldiga Municipality. © Ri ards Sotaks

7 For SwedenGUIDELINES FOR ARCHITECTURecture and designed living environments; applying
AL POLICIES AND STRATEGIC WORK IN MUN &ditional methods of construction and drawing on art
PALITIESthe National Board of Housing, Building arethd artistic processes to further commitment. Other
Planning produced a guide for municipalities that primnovations are used to explore situations such as land
vides advice on how an architectural strategy for urbahocation, temporary architecture, test beds, arehitec
areas can be developed. A municipality can use manyal competitions, municipal architecture awares, ur

di erent instruments to stimulate knowledge abouban planning awards and education on aesthetics and
building and discussions about carefully designed larchitecture. The guidelines were introduced in 2020
ing environments. Strategic approaches include-dewhd since then many municipalities in Sweden have
oping an architectural strategy; the promotion of theiccessfully developed or are currently developing ef
value of architecture and the designed living envirofective policies on architecture.

ment; engaging citizens in conversations about archi

FINDINGS AND OBSERVATIONS

f An integrated Danish/Catalan/Swedish-style policy framewoespand to
the needs of society by impacting wellbeing or public participation as well as t
the needs of the planet by impacting sustainability and climate goals

f Building a legal base is essential to structuring and managing the Ipdrysica
vironment responsibly and to maintaining cultural heritage

f Designated policies and laws can help to establish guiding principhes for t
work of architects and provide clear de nitions of the public interesharisce
os that support high-quality in architecture and the built environmen
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f Spatial policies are important to promote artistic quality, innovaticexaer
imentation

f Important opportunities are missed where spatial design and drokitee
seen as separate services or areas of expertise and not as a part of a-multidis
ciplinary response to social and policy demands; this applies not only o the e
of architecture, but also to landscape architecture and urban glannin

f A greater awareness of new commissioning practices is needed; guding pr
ples and criteria embedded within those practices ensure e ectivedadth
deliver high-quality spatial solutions

This category covers a wide range of issues, and is a central pillar of many archi
tectural policies. It is of great importance when stimulating knowladgender
standing of architecture as a culture of building well, also whenrgjréssimpor

tance of quality in the built environment and its bene t to people’s livesatioad
nurtures aspirations for quality in the built environment, fonigwsloicial cohesion,
wellbeing and the appreciation of communities to the importance oitieirrsd

ings, the condition of the urban landscape or city district and providisg t@cc

past achievements captured in speci c categories like monumentssoridhdher

itage. The case studies selected for this category are therefore dorenséahd
informal, wide-ranging and innovative in their contribution to @dgaguality.

Formal and informal education contributes to developing desigmenaship, pro
fessional skills and social awareness. Themes of education can bd fteriv
current events and topics, such as restructuring, deiwsi @atd sustainability.
Education may highlight the disciplines of | architecture and urligm d@&sit may
explicitly address the di erences between interior architecturerahiteature in
general, between architecture and urban design and between urlgam ateki
landscape architecture. Educators play a key role in teaching a wedef rskilis,
techniques and practical knowledge on researching, communicdtiegeating
on the issues at hand.

Design education is another integral part of developing an awaredesspaeci

ation of high-quality architecture and the built environment and ks studies
selected re ect formal and informal approaches to architectureatida. The fer

mal architectural education (training), consisting of theoretitatactical courses

at a university or school of architecture, is the basis of emyeat’'s career. There
exists also a wealth of informal learning in formats of public particigatah as
discussions, workshops, exhibitions, co- designing projeci®evivig for events
such as lessons for children and young people in primary and seconddsy schoo
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including extracurricular activities outside of the classroom. gn eesication,
informal learning helps with the understanding of design asiglidescto raise
awareness about the value of the spatial environment and to learn whibrdeci
in uence how we shape our world.

Many Member States’ policies and laws on architecture embody in one way or an
other individual and collective learning styles, design thinkimacgees and prac

tices. While the main focus used to be on developing the expertise ofqmafessi

a multidisciplinary approach to learning has become a lot more comnalaiition a

the creative sector as well as communities now participate a lot more in gre desi
process, which suggests that education plays a far greater role in idgvetp

skills. This subsequently means that local authorities can also tapniritsme of

public knowledge, communicate the bene t of new technologies and gigital o
tunities and come up with new forms of engagement with all sectors of theyindust
and citizens of all ages and backgrounds.

Many initiatives in the eld of education are presented with a variety otni e
approaches and perspectives to education can be found, for exampieian Lit
nia and Poland where an integrated approach to promoting informelgesrd
awareness raising is common.

In Lithuaniathe Architecture Fundis a non-pro t organisation that operates as
an open, voluntary-based platform, engaged in architectureg emtbeducation.
It provides assistance to a number of initiatives developed on a volurdiarytba
core programme consists of a lecture series and public discussiongpiagiead
excursions, an educational programme, travelling architeotushaps, a festival,
the Open House Vilnius projects as well as other curated projects aitibrexhib
In its pro le and activities, it is similar to the Estonian Centre for étinigitecase
study 13), and other architecture centres and institutes across.Europe

Lithuania’s 2020 programmArthitecture lessons for a remote school Ar
chitekt ros pamokos nuotolinei mokylda series of video lessons aimed at teach
ing architecture to school children. During the lessons, architergsearchers on
architecture introduce children to the history of architectureedts/t to projects
being built or already in existence and also explain practical tasksnfieres
lessons is to help with educating the future generation of active citinecaveh
about the quality of their environment; to provide students with irtfonnadout
the profession of architecture in an appealing, accessible format pregsént an
insight into the work of Lithuanian architects. The video lessons gravadable
via a YouTube channel.
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CASE STUDIES

In Poland, the National Institute of Architecture and Urban Plamoieyvbbped
a manifold set of actions to support awareness and create a culture of gretit
tecture (cases studies 8 to 11).

8 THE MULTIDISCIPLINARY POSTGRADUATE
COURSE ‘ARCHIKULTURA EDUKATOR AR
CHITEKTONINCZNY / ARCHI CULTURE
ARCHITECTURAL EDUCATOR’

This is a standout project focused on introducing ™
postgraduate programme to qualify educators of al
chitecture in Poland. The question of who educat
the educators is an emerging theme for heritage co
servators and skilled workers who recognise the be
e ts of apprenticeships and believe that trade guild
help to keep building standards high. This postgrad

uate course helped to establish a cross-disciplinaffhiutua- Fdukator Architeldoninczny

) ; - rchi-Culture — Architectural Educator’
dialogue between the faculties of teaching and atraining kit, 2021. Courtesy of the National

chitecture, who jointly established a comprehensi\l('gi;f;f,é)fAmh"ecmre sl L P
way to structure and organise individual activities and

events to implement meaningfhukultureducation

in primary and high schools — either as extra-curricu

lar classes or as cross-curricular topics. This is a par

ticularly good example of a postgraduate programme

to qualify educators of architecture, which can easily

inspire educators in other Member States to create a

similar course.

S

9 ADE ARCHITEKTURA DLA EDUKACJI online learning courses, Ims, ‘archipedia’ — an-archi
ARCHITECTURE FOR EDUCATION tectural encyclopaedia, educational materials), net

During the COVID-19 pandemic digital meetings, n@orking (strengthening the community of educators
working and access to virtual conferences and cour§sarchitecture, also creating a database of those
advanced exponentially. This case study demonstraf@gnally and informally committed to the architec
how the tools of the digital age were used to develural education), knowledge sharing (of specialist and
op an online platform to create a space for varioU¥on-specialist in character) and creating popular for
stakeholders to exchange knowledge and experiefeats (short Ims, exercises and educational games for
with the aim of gaining extra skills. The main aims 6fildren and educators).

the platform were: e-learning (postgraduate studies,
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10 LABORATORIUM REGIONOW industrial areas. The project is based on extensive re
The Laboratory of Regions aims to increase the awaggarch which led to the publication of a manual which

ness and knowledge of regional heritage in PolaRtpvided tools and procedures to advance good archi

and the potential of places that have an architectutecture and urban design. The Laboratory of Regions
al identity. This project has model character and cains to improve the quality of the built environment by

be considered in other countries who are looking faising awareness of local approaches to building and
solutions to addressing regional planning issues @gvelopment, distinctive architectural languages and

abandonment and depopulation in rural or previoushe character of local communities.

11 GOLDEN CUBES AWARDS g =1 |
Awards in the Polish edition of the international Gold

jects. The awards honour the work of proactive edut
tors and organisations who raise awareness of-arc
tecture’s importance among young people.

‘Architektura w ruchu’ (‘Moving Architecture’)
exhibition by Artanimacje Association.
Golden Cubes competition, 2021. ©Artanimac

12 ARHITEKTUURIKOOL ESTONIA

The School of Architecture (Arhitektuurikool) is a ho
school where kids between the ages of seven and
explore and create the spaces around them. There i
other initiative like it in Estonia and only a handful of t
kind in Northern Europe and the Baltics. Arhitektuuri
students develop environmental literacy through-not
ing, understanding and seeing alternatives to the
places are built and what they mean to the public.
addition to weekly lessons, Arhitektuurikool also-org
ises inspiring architecture-related events across Esto
publishes study materials to promote creative thoug
and provides education about the built environme
In addition, the team behind Arhitektuurikool has d
veloped a unique elective course that is taught in hi
schools, also training teachers and preparing teach
materials for them. Parents have also started to particj

pate in the programme. ‘Explore Space!” (*Uuri ruumi!’) exhibition by Arhitektuurikool

in the Estonian Museum of Architecture in Tallinn, 2019. Courtesy of
Arhitektuurikool. © Liisi Anvelt
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13 ESTONIAN CENTRE FOR ARCHITECTURE

The Estonian Centre for Architecture (ECA) focuse

developing architectural culture in Estonia and pr

moting contemporary Estonian architecture abrod

Besides the promotion of contemporary Estonian

chitecture, its mission is to raise awareness of the bd

e ts of good quality architecture and urban space a

to help Estonian architects and architecture o ces tz

gain international prospects and contracts. By cross §

borders and reaching new audiences and stakehold

the ECA aims to combine the knowledge and comj

tence of the architecture sector with other sectors |

society — and by doing so contributes to the advance

ment and innovation of both. The centre’s main a@ody Buildinginstallation by Siim Tuksam and

tivities include the international Tallinn Architectuf@le Pihlak at the Tallinn Architecture Biennale
. . 5 . Estonian Centre for Architecture), 2015.

Biennale, the City Forums (Linnafoorumid), the Opefanu Tunnel

House Tallinn project, various tours and exhibitions, the

‘lightning’ (‘Valkloeng’) lecture series, training -cours

es for both the public and private sector, screenings,

seminars and workshops, as well as coordinating and

producing the biannual Estonian exhibition at the inter

national Venice Architecture Biennale.

AAD L l-
¥ -/’ >/

14 ORIS HOUSE OF ARCHITECTURE CROATI

Oris House of Architecture in Croatia o ers activitig :
that encourage creativity in the elds of architecturg
urbanism, design and other arts. The organisation &%
conducts events and activities that contribute to th,
quality of life and spiritual wealth of citizens in gene‘
al. This impressive building is also the headquarters
the editorial o ce of Oris, the leading regional arch
tectural magazine. With more than 600 square metr
of space right in the centre of the Croatian capital, O
House of Architecture is a place that promotes-arc
tecture, design, art and culture. Its interior include:
multimedia hall, a readers’ corner, o ces and a re¢
taurant — it is a place for meetings, socialising and cr
ativity. Its programme includes lectures by promine___
architects from Croatia and abroad. Exhibitions, ser
inars, conferences, product and service presentatiog;gh]agazine or architecture and culture
cultural events and workshops are also part of the vadxhibition ‘Oris 100'. © Damil Kalogjera
ied programmes.
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15 FEDERAL BAUKULTUR FOUNDATION and is the only institution of its kind in Europe. The
BUNDESSTIFTUNG BAUKULTUR GERMANY foundation is one of very few institutions in Germany

The Bundessti ung Baukultur, launched in 2007, {gat can submit a report to Germany's federal parlia
an independent institution with the goal of advancingent and cabinet, thanks to a statute in law. Its main
and publicising issues related to building culture. Aparblication is the bienniBaukultur Reporhich aé

from promotingBaukulturas a topic of public debate dresses current issues and gives recommendations to
through publications, events and workshops, the foutecision-makers. The report is available in German,
dation also initiates far-reaching debates among prérench and English. The most recent edition on the top
fessionals in charge of planning and construction, ais®f public spaces particularly focused on urban-devel
including other disciplines and elds of expertise. It repment and open space, designing infrastructures as
ceives funding from the German federal governmewtll as on democracy and process culture.

16 THE SALVOS PROJECT FINLAND strengthen visual observation of the environment and

The Finnish Salvos project brought architectural 4hg formation of a personal relationship with the built
environmental education into visual arts, studying tif8vironment and nature. Itis a leading example which
content of architectural and environmental educatiéhghlights natural heritage and biodiversity are integral
and teaching in art schools for young people. The pP&'ts of the built environment and of the wellbeing of
ject examined the overlaps of the two topic areas wiipcieties, which require greater consideration in build
the help of methods from the visual arts. New target89 processes.

were set for the national curriculum for visual arts a er

a thorough examination of arts educati$h These
new targets included visual literacy, building a reI
tionship with the arts, inclusion and in uencing.
purpose of the project was to enhance environmeng
awareness and to increase knowledge of the histqi®
and the present-day impact architecture has on o
lives and the role it plays in building a sustainable f
ture. The project focused on the immediate surrou
ings as a learning environment and supported child
and young people to take a stand on environmen
planning, also encouraging them to create works of
in public spaces. The Salvos project helped to-est:
lish experiential and communal teaching methods &£

a

Approximately 1 000 children and young people were involved in the
Salvos project in 2016—2018

© Miia Anakkala, Arts and Cra s School Emil Valkeakoski
(*°) ‘Basic education in the arts’ is art education provided primarily for

children and young people on an extracurricular basis. Basic educatio

in the arts is organised across Finland in nine art forms: architecture,

visual arts, cra s, media arts, music, literary art, circus art, dahce an

theatre. It is an o cial part of the Finnish educational system, with

its own legislation and National Core Curriculums. It is goal-@riente

education that progresses from one level to the next. Basic education in

the arts comprises two syllabuses: the general (500-hour) syllabus an

the advanced (1300-hour) syllabus. The schools’ nancing comes from

ministries, municipalities and participation fees.
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17 LANDLUFT AUSTRIAs a non-prot associa
tion based in Austria advocating building culture in t*
rural areas of German-speaking Europe, focusing
small and mid-sized towns, villages and communitie®
The basis of the approach is to generate an undg
standing of building culture as a catalyst for positi\@
and future-proof community development. Its BaukUi
turgemeinde-Preis is an award given out every 4 ye
for exceptionaBaukulturat local government level to
exemplary communities in Austria and southern Gl'
many. An exhibition shares the winning communitiw’
experiences and approaches, combined with st
trips, workshops and lectures.

a
20th anniversary of Landlu 2019.
© Landlu / Jonathan Meiri

FINDINGS AND OBSERVATIONS

f A solid framework for informal and formal learning strategies whennggachi
the topics of spatial design and architecture in primary and secondary edu
cation will positively increase awareness of the living environmé&rid B
‘ADE — Architektura dla edukacji — Architecture for education’ courseds a g
example of this approach.

f There is a wide range of topics and issues that can be included in educational
frameworks and curricula, with perspectives ranging from local t@hgtgion
international. This can include the value of historic sites, reuse oélnated
structures, the circular economy, spatial design, the use of scaitétane,
design cra smanship, international initiatives such as the UN&snsise de
velopment goals, professional skills and social awareness. [geiheranpor
tant to link the challenges facing societies to design thinking.

f In formal education, it is important to re-activate the awareness ddilspeat
sign and architecture from time to time so pupils will encounter the topic seve
al times during their school years and also have this re ected in thewurricul

f Informal manuals and tools for citizens who want to work on their spatial envi
ronment and its quality will help to foster awareness and public paiditipat
This may be promoted by national governments.
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Reuse, regeneration, retro tting and revitalisation of thengxikistorically grown
building stock and landscape is one of the great challenges of the fuhoeglAl
new building will play an important role, most of these changes will indapte a
ing and improving existing buildings and structures. Itssilinslolve working at

di erent scales concerning neighbourhoods, villages, citiastrinfture and land
scapes. The recent New Leipzig Charter recognises the challengesdndites

as well as the di erent historical, economic, social and envirorrbaokgrounds

of European cities and proposes common principles and strategiesdioablest
urban development policies. A multidisciplinary approach baseshoatéu urban
development and related governance is recommended to put this apptoach i
action, and by doing so to build and support long-term resilience and achieve a
balance in regional growth.

limate scientists have taught us that limiting global warming to 1.5 °G will re
guire not just change but ‘rapid and far-reaching’ systemiticarsson a nearly
unprecedented scale. Achieving this will require all of Europe waglkitingt,
which means the project must capture the hearts and minds of Europeans. Lev
eraging the potential of cra , creative industries and cultural heritag sup
port just outcomes and help deliver both a green transition and strerdjthene
social inclusion, as highlighted by the ambition of the New European Bauhaus
That is why Europe’s cultural heritage needs the European Green Deal to suc
ceed. This is why cultural heritage is essential to the success of the Europea
Green Deal. Enhancing the place of culture and cultural heritage imfeagur
Green Deal is also in line with the UN Sustainable Development Goals (SDGSs),
which acknowledge that natural and cultural heritage a#nlvote to, and are
crucial enablers of, resilience, adaptation, and sustainablepiaealtor

Extract from European Cultural Heritage Green Pape6Q)

Through smart renovation and transformation, heritage sites canwndnned
or extended uses. As a result, their social, environmental aodiecealue is
increased, while their cultural signi cance is enhanced. As part ofdphedh Year
of Cultural Heritage 2018 an EU initiative was launched on ‘Heritagesitioina
re-imagining industrial, religious and military spaces for theemagien of urban
and rural areas’. The resulting Leeuwarden Declaragsariimg and enhancing
the values of our built heritage for future generatiéfshighlights the bene ts
of re-using built heritage and lists a number of basic principles te epsility in

(%) Read further on ‘Putting Europe’s shared heritage at the heart of {reaBBoeen Deal’ dtttps://
www.europanostra.org/putting-europes-shared-heritages dte¢thrt-of-the-european-green-deal/#:~tex
t=The%20European%20Cultural%20Heritage%20Green%20PamstAddioduced.the%20Creative%20
Europe%20programme%200f%20the%20European%20Union

(**) Leeuwarden Declaration, ‘Preserving and enhancing the valuelswilt deritage for future genera-
tions"https://www.ace-cae.eu/ leadmin/New_Upload/_15_E{écB@reative_Europe/Conference_Built_
Heritage/LEEUWARDEN_STATEMENT_FINAL_EN-NEW.pdf



https://www.ace-cae.eu/fileadmin/New_Upload/_15_EU_Project/Creative_Europe/Conference_Built_Heritage/LEEUWARDEN_STATEMENT_FINAL_EN-NEW.pdf
https://www.ace-cae.eu/fileadmin/New_Upload/_15_EU_Project/Creative_Europe/Conference_Built_Heritage/LEEUWARDEN_STATEMENT_FINAL_EN-NEW.pdf
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Exhibition ‘Holidays! In the East and
West — The School Church’, Groningen,
Netherlands.

Designed by Studio 212 Fahrenheit and
MX13 Architects. Winner of the 2021
European Heritage Award in the category of
education, training and awareness-raising
projects. Courtesy of Europa Nostra

adaptive reuse operations and proces¥gsithe Faro Convention promotes a wider
understanding of heritage and its relationship to communities anty.socie

Working at a di erent scale, towns and villages are the vital infrasgwétegions
and present the greatest opportunity to guide the overall behaviangeaheed

ed to achieve quality and to truly understand environmersaisability. Urban
centres tend to concentrate and cluster key cultural assets whilesbgfasl a
role in maximising and using nite resources wisely and e ciently, sathe ttme
building community awareness and capabilities. To deliver a bettgr ofulife

for all, to deliver the European Green Deal, which supports the jourméy tava
zero emission in 2050, means that fundamental, wide-reachingeshwill need

to be made to improve the wellbeing of communities. In addition, it means that we
need to face the immediate challenge to recover and rebuild in the a ermlaéh of t
COVID-19 pandemic, considering the social and economic insecwibyatigat

to individuals, families and communities.

Community organisations now have the power to mobilise people tohards t
greater good and bring about good wins through interaction and ¢orcheat
tween the public and private sector. In this situation, so skills are asant@s

hard skills while the skills and services that support this public proegdds be

in place so that a high-quality built environment can be delif@réhe bene t of

all. The case studies in this category are examples of a strategic approach to to
centre regeneration through repairing and upgrading existoiggsuds well as
downgraded public spaces and infrastructure to support redidigimgand to
enhance the quality of life in rural towns and villages.

(®3» The document was supported by the following networks: Architeots! 6fcEurope, Europa Nostra,
Future for Religious Heritage (FRH), the European Federatioredf$ites (EFFORTS) and the European
Initiative for Industrial Heritage (ERIH).
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CASE STUDIES

18 RESTORATION WORKS SCHEME FOR LOGs
COUNCILS MALTAvas launched to assist the 54
municipalities of mainland Malta with the restoratiol
of landmark buildings and other stationary mont
ments of both historic and artistic value. Local-co
munities are o en particularly interested in the histor
connections of these buildings (as the context) to th
daily lives and as a result identify strongly with ther
The scheme therefore helps to increase public awa
ness of heritage buildings and sites and also of tt
methods and skills used to restore them. £

Niche of Our Lady of Mount =~~~
Carmel, Paola, Malta, 2017.
© Restoration Directorate

19 CLONAKILTY 400 IRELAND ilty400 helped to create a vision shared by the-com

The local authority in the Clonakilty implemented tfeunity and, close to completion, it has already helped
Urban Design/Public Realm Masterplan with a strdfgestore a sense of pride and community in the.town
focus on engaging the public. The main objective of
the masterplan was the socioeconomic regeneratifs
of the centre of the Irish town of Clonakilty to mark t
400th anniversary of the town borough. It highligh
the important role of the town architect, a unique ro
in Cork County Council since the 1960s when pl4ii
ning laws were introduced which stated that arch
tects would act also as urban planners of the towrg
in making local area plans. This design-led appros
empowers the town architect to coordinate public a
private developments, including in uencing local po
cy to preserve the architectural heritage and to inclu
the participation of local communities. The challeny.
was to bring life back to the main street and re-estal» ) )
. . . The completion of the Main Street, Phase Il, 2016, Cork.

lish a sense of place and community. Clonakilty W@ idea was to make the local community aware of the heritage value
badly hit by a number of oods, with one of the worﬂ its townscape, including the preservation of traditional sinepfiod

-establishing social activities on the street. Clonakilty 4@® Design
recent in 2012. A|th0ugh with limited funding, Clonalkasterplan Ireland. Courtesy of Cork County Council architestaBarie
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20 THE REVIVE PROGRAMME PORTUGad.
facilitated the reuse of 49 properties owned by th
Portuguese government for tourism or cultural p
poses. The converted buildings are of architectu
heritage, historical and cultural signi cance and we
previously used as military buildings, hospltalsormcwﬂ > “ __‘t_‘ " M;M a
asteries. This reuse and conversion programme is I|[_____’#,_ : —
to be extended and follows strict heritage guideline

using private investment. It is in line with governme _
rules, to support a sustainable economy and the re .., ' g
ovation of the buildings and surrounding landscap %?’
for the bene t of communities and the local econom} ¥ 4

a
Convent of S&o Paulo — view of the cloister, Elvas, Portugal.

Historic convent converted into a hotel under the Revive programfe, 202
© Turismo de Portugal, IP

FINDINGS AND OBSERVATIONS

f The Maltese case study demonstrates how cultural heritage is inbeigral t
plementing the European Green Deal and aspects of sustainable dewtlop
It also shows how targeted investment can help secure kewlcalisets in
historic centres while preserving conservation skills and expertiee build
ings can be enjoyed by future generations in the local communities.

f The Revive programme is another impressive example of a rehabpitatio
gramme, which also safeguards cultural assets so local eiesnamd com
munities can remain resilient and sustainable. Similar initiativesblean
launched in Italy (such as the Valore Paese example of public-privage partn
ship, or the transformation of the San Pietro cloigtgiisto an open hub for
innovation in Reggio Emilia, as a governance model).

f The case study from Clonakilty showcases local authority strategies-to a de
sign-led approach for the re-shaping of existing town spaces intquagh-
ity public spaces. It is also a great example of e ective public engagement
where a local community re-imagined its town and harnessed key infrastru
tural funding to put in place environmental improvements and placegrtakin
everyone’s bene t.

f Generally, it is a good idea to co-create when it comes to reuse, to brainstorm
and engage step-by-step with all stakeholders involved. That waggexist
buildings and structures can be preserved and will subsequentlyectmtin
play an important role in spatial development while also contriboiEngus
tainable living environment.

(*®) The Simon architecture prize, Cloisters of San Rigisol/www.simonprize.org/work2020/¢elois
ters-of-san-pietro
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Rehabilitacion de la
Fortaleza de O’Castro

(case study 26 — Cultural 1,5%),

Ourense, Spain, 2013,
© Ministerio de Transportes,

Movilidad y Agenda Urbana

CULTURE OF ARCHITECTURE

This category highlights a number of good examples of strengthenimeadd s
ing-up the design process, also making it more accessible.

Governance procedures in this area can be formal or informal. At this stagre, an ov
view of informal tools follows since exclusively using formal tools doslsvags

lead to high-qualitiaukulturinformal tools, such as public participation, contribute
to strengthenin@aukulturand its contribution to a common good. An inspiring ex
ample of public participation is the ‘Immersive residencies programme’.

In some countries architecture funds also support experimental. desig@xam
ple, the Creative Industries Fund’s architecture grant scheneeNettierlands
supports projects that contribute to the quality, development orstenuiding of
the eld of architecture and spatial desif). (

Another example is the Open Call system from Belgium, which is the Vlaams Bouw
meester’'s most important instrument to support public clients ig thisiquality

of public development$®). Panorama Netherlandwovides a good example for

e ective storytelling. The Urban Maestro workshops demonstmatestdrytelling

plays an important role in the governance of urban desigouglt putting the

ideas that emerged from the workshops into practice will not bé®asy (

(®% Further informatiomww.stimuleringsfonds.nl/en
(*°) Kroese et al., 2009.

(°®) Urban Maestro workshop 2: ‘Design environment’.

Behabilitacion de la

Fortaleza de O'Castro
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CASE STUDIES

21 PANORAMA NETHERLANDS

Panorama Netherlangsesents a panoramic view ofshared, recognisable and positive vision of the future
how the Netherlands can change over the next few 2050. In addition, it proposes a number of starting
decades, against the backdrop of major changespnints to setting up a judicious and widely support
society. The Dutch Board of Government Advisors €é strategy for the future organisation of the country.
veloped the panorama to inspire the creators of tHeanorama Netherlands a publication as well as a
Dutch National Strategy on Spatial Planning and tpaysical panorama: a 360-degree inspiration at eye
Environment. It is intended to be a rst step towardslavel which gives its visitors a view of the future.

22 DESIGN REVIEWS IRELAND feedback is incorporated into a nal report. The Design

RIAI Design Reviews are an innovative way for lacal B§view Report then informs the next development stage,
thorities or clients to explore the potential of a project 8#Ch as a masterplan or spatial framework. The objective
site and develop wide-ranging ideas through expert & to stimulate thinking and discussion among the public
chitectural advice. The RIAI, the Royal Institute of AréRd other stakeholders on the possible ways of develop
tects Ireland, assembles a panel of ve to six archited3g or redeveloping an area. Design Reviews focus on a
with expertise relevant to a respective project. Architepgrticular neighbourhood or urban quarter with a view to
are generally experienced in solving problems and thégk starting the imagination with creative ways for these
unique ability to analyse complex issues and develafeas to be redeveloped. Communities across Ireland
design solutions is of great bene t to communities. Tlgan bene t from architectural expertise early on in urban
architects involved in the design reviews receive a degeneration. Local authorities and semi-state bodies
tailed brie ng before developing ideas, including researteisked with regeneration or developing brown eld sites
of relevant international examples. The ideas are shafed creating new sustainable neighbourhoods can also
through reports, Ims and public engagement — publiequest design reviews from the RIAL.

23 IMMERSIVE RESIDENCIES PROGRAMMES
FRANCE

The immersive residencies programmes in France
‘Preuve par 7’ project and the ‘Ateliers hors les mu
aim to reinvent planning methods outside the trad
tional commissioning framework in order to revitali
disadvantaged areas through culture and architect
The objective is to champion bottom-up and particip,
tive approaches by setting up multidisciplinary tea
of young professionals whose mission is to open d
logue between local authorities and residents, cred
levers for an alternative economy in rural and urbd
areas, highlight the collective memory of a '[errito@(e

w of the ‘Trésors de Banlieues’ exhibition in Gennevilliers,

and support local stakeholders in conceptualising aittd ‘Preuve par 7 project) bringing together 260 works of art
L. . . owned by more than 50 municipalities in lle de France, accumulated
designing their project. The teams are allowed-t0 @¥er time, o en with the political idea of bringing art to the people.

chitect (layout) Patrick Bouchain.

periment and deviate from certain building regulatior§5ami Benyoucef / Ville de Genneviliers, 2019
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24 OPEN CALL FLEMISH SPEAKING BELGIUNS ; "

The Open Call is one of the main tools of the Vlaar
Bouwmeester (government architect) to promote t
quality of the built environment in Flanders (Belgiu
It is a uniqgue and innovative method of selecting d
signers for public commissions by Flemish regio
and local authorities, based on a two-phase desi
competition that complies with public procuremeiéjg1
law and European competition rules. The open @&
enhances the quality of public buildings and space
and therefore the living environment.

Ideas and visualisations provoke reactions, and trm_m‘___

»I;
|

Tl

lead to the ne-tuning of a project on the part of the,
stakeholders. This contributes signi cantly to estalyiew of the exhibition ‘Open Call

0 Years of Public Architecture at Z33 Hasselt, 2020.

lishing a planning and building culture. As part of tB&ichiel De cleene
open call, the Vlaams Bouwmeester challenges sev
eral design teams to visualise the project brief, which
in turn challenges public administrations in a positive
way and helps them make a considered design choice

FINDINGS AND OBSERVATIONS

f

Developing projects together with users and local stakeholders hsitive po

e ect on a community’s sense of belonging. A good example of publie partici
pation is the immersive residencies programme. Architecturamitens can

be developed and promoted as close as possible to users, thanks to this and
similar programmes.

There is a need for experimentatipertnis de fairg design by research and
design thinking, since these are vital for creating free space in whichrtée fut
of spaces can be researched.

National architecture funds with grants for experimental apg®asich as
the Creative Industries Fund in the Netherlands, can help initiatimeduotc
spatial research and develop new ways of collaboration to face the na&jor ch
lenges that concern the built environment.

Forward-thinking models, suchRasorama Netherlandsan help to visual

ise and research the future of spaces. Withorama Netherlangghe Dutch
Board of Government Advisors leads the way in showing how the complex is
sues of today can lead to welcoming changes in the future.
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The link between funding and high quality is of strategic importance cbntbixt,

the Urban Maestro research provided great insight into ways of isicgntjeod
approaches to planning and design proceedings from the outset. Urlstio Mae
also provided directions for innovative funding and procurementdimglmpuality
criteria into project briefs and funding streams was a key recominenéasen

tial to achieving high-quality outcomes.

The chosen examples demonstrate innovative and alternative waligfflimd

ing to the delivery of high-quality outcomes for cultural heritager refijirbish
ments and new developments. Next to the case studies presented beltive Crea
Living Lab in Italy’) provides a good example of successful use of publie fund
ing for urban regeneration projects. Many of the nanced projectsrahseall
towns, similarly to the ‘Hea avalik ruum’ programme in Estonia wherey refviv
city centres has been an excellent opportunity to engage localsédribeasense

of community and attractiveness of the living environment. Suchleggrgsent
quality-driven measures to help the local governments to improvevthgieh
vironment through comprehensive revitalisation of town centiesling both the
public spaces as well as adjacent buildings and property.

Key lessons learnt in this section include: the importance of embéglaiggdlity
criteria in the design of funding programmes to ensure the best budherevit
outcome, the wise application of limited resources to deliverdeuesults for

all. The delivery of the green renovation wave as part of Europe’s recoveny and tr
sition strategy, may be the game changer opportunity to take an allyEssing
approach to delivering a sustainable built environment, while migringasitly
towards the 2050 climate action target.

(*") Directorate-General for Contemporary Creativity at the MafiStulture of Italynttp://www.aap.benic
ulturali.it/eng/creative_living_lab.html
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CASE STUDIES

25 TRANSFORMATION OF CITE DU GRAImm Kmm
PARC BORDEAUX FRANSElows how three so
cial housing blocks, built in the 1960s and a promlne’

part of the Bordeaux skyline, were saved from dem
tion by the new social landlord. A major renovation

undertaken aligned with the needs of the communlm mmmm ﬂm
which were integral to the design process. The-tra T
formation of the fully occupied buildings started frowr“mm: EII;

the interior to give them new qualities: more spal
more light, better views and an upgrade of facilities
well as a signi cant improvement on energy e ciencyk
without increasing rents. This recipient of the 2019mm Rﬂ- [q‘m
Mies Award®}) (and the 2021 Pritzker Prize for L-ac
ton Vassal) is testament to the high quality and sue

Transformation of 530 dwellings, Grand Parc Bordeaux, France, 2017.
cess of the project and participation model, which C@ahitects Anne Lacaton, Jean-Philippe Vassal, Frédéric Distoplgh
be repllcated throughout Europe. Hutin. Winner of the 2019 EU Mies Award. © Philippe Ruault

(°®) Further informatiohttps://eumiesaward.com/work/3889

26 CULTURAL 1,5 % SPAINs an e ective buildings declared to be of cultural interest. Spain’s
measure introduced as part of the Spanish Historica@ntral government has since co- nanced, together
Heritage Act of 1985, which established the requiraith the owners, more than 1500 procedures in 600
ment of allocating at least 1,5 % of the budget fomunicipalities to ensure the proper funding of the
public contracts for the conservation or renovation lofilt heritage.

Restauracion del
Castillo de Castril
(Cultural 1,5%), Spain, 2013.
© Ministerio de Transportes, |
Movilidad y Agenda Urbana
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27 THE SUSTAINABLE NEIGHBOURHOG®Br a particular area. A er a year of researching the
CONTRACT CONTRAT DE QUARTIER DURARIcEtion, a basic roadmap (‘dossier de base’) sets an
BELGIUMis a Belgian plan of action implemented byagenda for di erent types of public investment (reno
the regional government and local authorities, includation, new public facilities, social activities), which the
ing the residents of a Brussels neighbourhood. Eviergal authority must implement within the speci ed
4 years municipalities can apply for regional subsidipsriod of 4 years.

28 FEDERAL URBAN DEVELOPMENT PRGrban development concept, which takes key aspects
GRAMME STADTEBAUFORDERUNG GERMA®MBaukultuinto account. The programme aims to en
is one of Germany'’s instrumental programmes 1o adble participation in public and social life for all and,
vance sustainable urban development, both in citigsturn, to strengthen social cohesion. In addition, it
and smaller towns. The programme’s central goalnekes a signi cant contribution to the implementa
to strengthen urban planning in inner cities and towion of the Leipzig Charter and the Davos Declaration
centres, while also addressing heritage and monand therefore contributes to the sustainable rede
ment protection as well as public and open spaceslopment of the urban core and a reduction in land
The German government, the federal states and thensumption — promoting urban development that is
municipalities usually split the costs three ways. Tlgeared towards existing building stock and high-qual
prerequisite for claiming funding is a local, integratéty Baukultur

Federal . National Contact Point - DR BBSR
Government — 4 @ I 1

[ Knowledge Evaluation

N | |
Administrative agreement Urban Development Support programmes

! : o ||
Federal 7 @ Applications (@ Knowledge Evaluation
state l l l

Integrated urban development plan Municipal renewal process II}

| |
Municipality —14 @J ((i@ Documentation

h

o T
"-‘ 1 Projects l

( { A 2 !
| Al GO ama Funding district /big-picture works XD | | |

a

An example from Germany of an integrated urban
development support programme in which di erent
levels (national, state and local) join forces
(Stadtebauforderung).

© complan Kommunalberatung GmBH & Erfurth Kluger
Infogra k GbR
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FINDINGS AND OBSERVATIONS

f The importance of developing funding incentives to achieve higi-cpsailts
is demonstrated, for instance, by @hdtural 1,5 % programme, which ensures
that cultural heritage is considered in public contracts for new cbastru

f TheTransformation of Cité du Grand Parc Bordeauin France is a landmark
project which opens up new avenues for future best practice models for the
long term. The scheme was based on a holistic vision, taking on the renovation
of existing social housing stock and delivering a just and fairitratsignergy
e ciency and a ordable quality housing for everyone. Thegrogcognised
the importance of empowering communities and signals the changed-éguir
enable bottom-up, citizen-driven policymaking rather than one whitdlyis so
government-led. This kind of policymaking is urgently needed to bridage the g
between policymakers and citizens in order to prevent subprime results.

f The importance of incorporating quality criteria into fundinguprnogss, meas
ures and incentives to ensure high-quality outcomes that stem fromtia holis
vision for the physical, cultural, environmental and social idéatjiace.

f Further evidence of the need for quality-driven investments can bdrfoen
search undertaken byban Maestrg and the case studies presented within the
research. They reveal di erent levels and ways of funding and tessuhis
kind of approach can bring. Examples include land value capture mwodets fro
penhagen and Freiburg, innovative nancing models for public-pavaier
ships in real estate development, as well as civic initiatives based onake&lity
Fund (Netherlands) investment model to support and to sustainpstatad
social enterprises of great value to communities, which gives rise to ik métwo
place makers across Europe.

People’s attachment to their living environment is o en high and gerariaa
tural and spatial awareness can also prosper thanks to this piebéstin_ocal ini
tiatives such as communal green spaces, neighbourhood vegetdétesgarallot
ments, community businesses and disused buildings o fflatare transformed
for temporary use show that people want to get involved in their livingaresito
O en so much so that they want to help shape their living environment as a col
lective. Public debate has an essential role to play when raisingesgaoé the
societal value of spatial quality. More quality leads to better |lig&dilresidents
and visitors. Citizens’ initiatives may o en be grass-roots, but thajyusave a
major e ect on the living environment because they coaselttie community’s
e orts and attention, while being strongly rooted in the local culture.
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CASE STUDIES

29 KAAPELITEHDAS CREATIVE HUB FINLANIDhouses three museums, ten galleries, dance theatres,
is situated in a former Helsinki Cable Factory, whiclaiis schools, artist studios, band rehearsal spaces and
currently the largest cultural centre in Finland. Thisspaces for businesses. Unique spaces are also-availa
another great example of a movement taking shape lite for rent on a short-term basis to stage concers, ex
Europe, which has seen communities come togethehtbitions, festivals and fairs. Around 900 people work
repurpose and revitalise a building and turn it into a habthe Cable Factory and each year nearly 340,000
of innovation and social interaction. The Cable-Facggople attend carefully curated events.

ry demonstrates the need for a nancial model to un

derpin worthwhile civic initiatives. All the more so sinfRe administrator is the property management-com
such initiatives can run out of steam because of a laglgny Kiinteistd Oy Kaapelitalo, which is owned by the
of nancial support from the traditional | banking sectogity of Helsinki. The company is responsible for reno
The gradual process of reclaiming, re-imagining, trighting and renting the former industrial complex and
ling temporary use and then adapting it for mixed useilor it to the needs of arts, culture and artisan cra s.
led to the overall vision, one with considerable diversitiinteisté Oy Kaapelitalo has more than 300 long-term
of use and vibrancy. While the original factory builditghants and numerous subtenants at Cable Factory.
was designed by architect Waino G. Palmqvist, sevaraé overall aim is to nd tenants who support not only
contemporary architects have worked on the renovatitre development of the cultural centre in general but
and the new Dance House Helsinki, such as JKMIM Aatid each other’s activities. The income is generated
tects and ILO Arkkitehdit, among others. almost entirely by rents without any public subsidies.

View of the Cable Factory creative hub
(Kaapelitehdas) in Finland.

While the original factory building wa i
designed by W&ind G. Palmqvist, seve
contemporary architects, such as P§
llonen and Heikkinen-Komonen Architec
have worked on the renovation of thg
building. The new Dance House Helsi
extension is designed by JKMM Archited
and ILO Architects.

© Patrik Rastenberger
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30 CITIZEN ACTIVISM IN RIGA LATM$Aan ex
ample of citizens making themselves heard and gett
through to politicians and decision-makers. This citl
movement shared a frustration over the decline in-qu
ty of Riga’s public spaces. To change this state of a .'_,l '
an alliance of local businesses and neighbourheod :
tivists started posting design solutions for better strecigEauies |
on social media, then catching the attention of a WI ;
audience and politicians. Thousands of people loc Sl ‘ _ﬂr':%.-
and internationally praised inspirational visualisatio ' ' /‘" l\\,\\\_\_\h
and drawings by Oto Ozols, who took a fresh appro« 2 _. N

to many of Riga’s major urban landscape probfns
This created a critical mass and pushed the iss
high up in the of the city’s local elections in 2020. The

movement made all parties take note and commit @%ﬁf::;g’gg‘gj;g’a akaielain Riga, 2021.
improvements to the quality of architecture and public

space in Riga in their campaigns.

(%) ‘The Evolution of the Intersection’ on Vimeo:
https://vimeo.com/547644784

FINDINGS AND OBSERVATIONS

f Community-generated economic and environmental initiativesrevanas a
good example to learn from for future policies and strategies. Grassienot ini
tives will foster a so infrastructure, the invisible andititing framework of
society, which is essential to create enablers.

f Volunteering is essential to grass-roots initiatives, addingtiessecial cap
ital and sta to projects.

f Grass-roots initiatives are not only about the development of housdirig an
frastructure, but they also address particular social issues such aalitye qu
of the living environment, healthcare, energy, space for entiegieper ed
ucation.

f Involving students in grass-roots pilot schemes and integratitegl retsign
ments into the curriculum creates new dynamics.

f Grass-roots initiatives create elds of experimentatiorcitizens, entrepre
neurs and the government, helping explore new relationships betasen th
stakeholders.

f Knowledge sharing is key, both in terms of using existing knowledge as well a
generating and communicating new knowledge.


https://vimeo.com/547644784
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f Itisimportant for local, regional or national governmentsitoghivays to en
courage and promote grass-roots initiatives, for example threaunglsgneme
(as in the case of the Dutch creative industries fund) or with the help of other
nancial or organisational incentives.

f Grass-roots initiatives and citizen movements are great at higlgigtaicul
tural, historical and architectural value of (disused) pliactsiing through
temporary occupation, or reuse leading to more long-term qualitg.resu

We live in a time marked by a great number of innovations being introduced at
a very fast pace. This provides opportunities for new design and edlegtiona
proaches which arise from progress in technology and materials. New veatgs of w
ing that emerged during the pandemic such as virtual training and micitioeduca
(e.g. an Erasmus+ project Construction Blueprint that addrelésdgrgkie con
struction industryJ% may be essential to unlocking the potential of the EU Green
Deal. Opportunity for research and space for experimardatieell as prototyping

are essential to technical innovation. They are important becausedayniew
practices and change the way we develop construction methods andisndteea
following case studies present solutions to environmental clealldifey promote

the circular economy, climate-friendly measures and sustainatliegouging re
newable resources and advanced digital technologies.

Forfatterhuset Kindergarten,
Copenhagen, Denmark, 2014.
Designed by COBE. Shortlisted
for the 2015 EU Mies Award.

© Rasmus Hjortshgj

(") Further informatiohttps://constructionblueprint.eu/results/
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CASE STUDIES

main objectives: producing a maximum of solar ener_

while ensuring high-qualBaukulturWith those aims [z &%

in mind, the local authority will consider and de ne - : & " -

at the places where the installation of solar panel
was rejected and advise on alternative investmentai
for property owners, such as collective installations. .f-
municipality close to Geneva has already put a pilc
scheme into action, developed in cooperation with u '
versity and public authorities, with a view to transfel g
ring the methodology to other municipalities. o2,

Solarkultur [
methodology to maximise solar energ
with high-qualitaukultur ¢
Irradiation plan for Caroug -}{4
Switzerland, 2019. © FO

32 THE STEAMPUNKINSTALLATION USING
AUGMENTED REALITY ESTONhdwcased how

digital technology can be used to shape the future

construction by creating a very complex way of-twig
ing and bending timber strips without any physic|
drawings to work fromJ. This innovation in augment (_-
ed reality shows how a designer may work in futu i.
combining precise digital models with human era s
manship to produce exciting and complex constr
tions. Designed by Gwyllim Jahn, Cameron Newn
(Fologram), Soomeen Hahm Design and Igor Pa
with Format Engineers, the installation was built f
the 5th edition of Tallinn Architecture Biennale in.20

a
Steampunkinstallation using augmented reality tools

at the Tallinn Architecture Biennale, 2019. Designed by Gwyllim Jahn,
(™) Further informatiohttps://www.archdaily.com/926191/steam Cameron Newnham (Fologram), Soomeen Hahm Design and Igor Pantic

punk-pavilion-gwylim-jahn-and-cameron-newnham-plus-seame ~ With Format Engineers. © Tonu Tunnel
hahm-design-plus-igor-pantic
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33 SARA KULTURHUS SARA CULTURAL CENT :
in Sweden is both a cultural centre housing a regioy - j2 -
theatre, two art museums and the city library as we ; :
as a hotel and conference centre. Designed by Wt _ y

Arkitekter, the cultural centre is a place for concer~ ~ /" ﬂ:;!h“g
performances, meetings, exhibitions and events . * . < &% ;'_'__
well as a venue with capacity for large conference * - 57
Sara’s Kulturhus is built in a way that re ects consta #1‘,. 50
change with large, open spaces that encourage-me # = o/ .. e
ings between people in a welcoming environment. I & S

an open living room in the city and housed in one @f . [ #%% .
the world’s largest and tallest wooden buildings. T .
20-storey building is mainly constructed from local= e T - d
sourced wood in the form of glue-lam beams and CL{-
: : a Kulturhus

slabs, Creatlng both an architectural landmark as W; -storey building mainly constructed from locally sourced
as an examp|e of advanced timber engineering. T¥need, creating both an architectural landmark and an example of

) L. ) i advanced timber engineering. Designed by White Arkitekter.
project has been covered in international media aso@vnite Arkitekter
part of a new wave of tall wooden buildings. The im
portance of local participation through the course of
this project with ambitious and technically advanced
architecture has made this project a success.

FINDINGS AND OBSERVATIONS

f Itis important to engage with new technologies to improve design cisabilit
enhance best practice and to disseminate research and iondeathe com
mon good.

f There are many new opportunities and ways to raise awareness of the impor
tant role of architecture through digital tools which communicate ithre ofis
a high-quality living environment.

f New technologies, such as augmented reality, immersive enviroptneote
ate new possibilities to guide and support experimentation and iondeati
high-quality interventions.

f The use of sustainable, locally sourced materials should be one of thg guidi
principles in the design process of the future.

f It is important to foster the development of new sustainable (incluiding b
based) materials alongside new ways and techniques of using thempfor exa
ple, the use of timber in high-rise construction.
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GET INTO ACTION

sThe design quality of our buildings and places has a direct e ect on people’s
Squality of life. The conservation, maintenance and reuse of histatingsuil
have similar bene ts transmitting cultural identity and pride as wellrdaslzo
uting to climate change action. Although the importance of archadeptality
in achieving a more sustainable urban development has been recognized in
several international declarations, places with good spatiatfyqeatitinue to
be the exception rather than the standard. Acknowledging that thigsitsg
socially and ecologically unsustainable, one of the main challengas iahe
to change the current system and its embodied values, so as to produce more

sustainable, economical and socially equitable built outco®)és. (
Bento and Laopoulou, 2019

This publication has provided many avenues to raising the quality etamhand

the built environment for everyone. This all-encompassing appréagely based

on the Davos Baukultur Quality System which highlights key aspectgyofryoati

built environment. The latter helps to standardise and streamlinedeustanding

of what quality means when speaking about the built environment and al of th
processes that shape it.

To properly implement the quality principles, it is vital
to integrate them into all decisions concerning and
governing design at multiple levels, especially at the
national, regional and local levels. This publication has
shown that a lot of the tools and procedures to improve
our living environment can be transferred from one EU
Member State to another.

("? Bento, J. F. and Laopoulou, T., ‘Spatial Design Leadership — Theumlentssnd impact of state
architect (or similar) teams in fostering spatial quality and a plak&gculture across ve European states’,
Tallinn, 2019.
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It is highly recommended that governments monitor how successful Metgser S
are at applying quality criteria over time, with assistance from pratdssésoci
ations, organisations in education and research, cities and mitiegighlerent
local and regional bodies and other partners. It is also recommendedniifeer Me
States create designated plans of action to improve the quality of thenbisittre
ment at national, regional and local levels.

Atnational level, therecipe for successconsists of the following:

f make sure there issdrategic plan with speci c goals for a quality living
environment — it can be a public policy on architecture, urban development,
construction or similar;

f make sure there istaam to implement the plan — such as a state architect
team, city architect o ces at local level, design review panels, orrsimila

f make sure that quality goals dotlowed across all levels of governance

f all key actors and stakeholders mustbeon boardin the pursuit for quality
(see the section ‘Who is this publication for?’ at the beginning);

f investment plans must belinked to the goals for a quality built environ
ment;

f the policy document de ning the quality objectives should&eteal point of
reference, always at hand and linking back to everyone and the budget

Beyond the overarching recommendations, the following chaptessaddrarious

levels of governance and stakeholders:

EU level,

national and regional levels,

local level,

private-sector stakeholders and non-governmental organgation

~ O~ ~  ~ o~

professionals.

For each of these, the ndings are based on the three categories contaired in th
Pact of Amsterdam, which shapes the recommendations laid out in the erban ag
da for the Elbetter knowledge, better funding and better regulation.
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OVERARCHING RECOMMENDATIONS
FOR ALL LEVELS

Regarding the impaatross all governance levels(EU, national, regional, local),
it is important to address the following points.

KNOWLEDGE

(1)

(@)

(3)

Raising awareness and fostering awareness raising- especially from an

early age (kindergarten onwards) — on how to create high quality in-architec
ture and the built environment for everyone through an integrated astid holi
approach with the cultural dimension at the centre. This can be achieved by
developing a comprehensive set of tools to sensitise the wider public on the
topic while, at the same time, supporting the culture of qualitythe work

of the Netherland’s state architect team, initiating Panorama rieitie —

case study 21). Providing mopoperation, education and peer-learning
opportunities to foster and disseminate success stories. Taking into account
all areas, not exclusively the larger urban areasthat are better equipped

in terms of human, economic and other resources. Launching, suppdrting a
promotingaward programmesas highlighted in the case studies 1, 2 and 11.

Strengthening the capacity of the public and private sectors to embrace
and implement quality principles in an integrated and sustainablesygay (
case study 22 — advisory design reviews in Ireland, and case study 24 — Open
Call system in Belgium). Engagdimg best design experts and involving
skilled ways of governancein developing spatial interventions and invest
ment projects to advance the quality of the built environment. Iroaddit
qualifying decision-makers and involving competent professionas in
decision-making processes- the decisions must be balanced and taken
gether with competent Baukultur experts who help to assess the potential
spatial impact of each decision. Capacity building shouldaidbe national,
regional and local levels — ensuring the hiring and training of compedent a
multidisciplinary sta, especially in remote and rural areas wheranhren
sources and funds are not su cient to mobilgsukulturexpertise (e.g. case
study 23 — the immersive residencies programmes — focusésepren dis
advantaged territories). Spatial design and architecture shoblel $®en as
separate services or areas of expertise, but part of the multidisgipéna
sponse to social and policy demands.

Improving design, environmental and so competencesamong profes
sionals in the eld, also when preparing the graduates of architedto@ssc

to work in public administration. There is still a lack of highly quBdwed
kultur professionals working in national, regional and local authorititisg A
educational programmes to prepare graduates and professiowedskion
public administration would help to integrate their skills and knowledge into



(4)

(6)

(6)

INVESTING IN A HIGH QUALITY LIVING ENVIRONMENT FOR EVERYONE

decision-making and participatory processes. Equally, it is tratcgdatial
planners and designers are up to date on the methods and procedures of public
administration.

Supporting the upskilling and reskilling of construction workers ard en-
gineersto help with implementing the quality criteria for the built@mment
in a holistic way.

Supporting research, innovation and experimentatiorto encourage im
provements in the quality of the built environment. Fostering creativiee
research and development of diverse design research models irctanrehite
and urban planning. Increasing knowledge, understandiggaditg of re -
search in creative disciplines and its methods Building a new generation
of creative practice researchers and research-led practitimers able to
meet the complex and o en competing demands of contemporary @ame fu
society.

Promoting and moderating complex public participation and bottomup
processesinformed by the quality goals. Each spatial interverdi®miim
pact on the users and the environment; therefore, the placeespatural,
saocial, economic and environmental context should be considezedaluldl
ing all of its stakeholders in the decision-making. A promising exarige a
European level is the New European Bauhaus campaign ‘beautifilablesta
together’ as a process, approach and methodology to raisenass of the
untapped potential for quality in our living environment.

a

Husarenvilla — headquarters of the Federal Foundation of Baukultur
(case study 15) in Potsdam, Germany. Renovation by Springer &nchitekt
and Weidinger Landscha sarchitekten, 2011.

© Till Budde / Bundessti ung Baukultur
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FUNDING

1)

(2)

Integrating the quality assessment system within funding and invest
ment programmes as well as building it into incentivesategic develop-
ment documents, legal actsand otheregulations or guidelines. Invest
ment opportunities need to contribute to the quality of tilfednvironment.
Therefore, it is important to mainstreguality principles across funding
areas that concern spatial development and the built environment, digpecia
in public procurement procedures — connecting quality standards ire¢he d
and indirectunding and procurementof infrastructure and constructibip-

take of a quality assessment system of the built environment should-be
come best practice in national, regional and local funding programmeals as w
as in EU co- nancing schemes when addressing signi cant urbamgéslle
to ensure integrated quality goals are met in sustainab&nwtevelopment
programmes and projects.

The implementation of the key principles of good urban/ spatial gmeffan
across all relevant funding and investment mechanisms is based on:

(a) a place-based approach— on a balanced analysis of the speci c local
situation, identity and heritage and especially potential benedtsisks,
of all the relevant stakeholders and possible restrictions, wiuleirigll
place-based development;

(b) acting in the interest gfublic welfare, providing services and infrastructure
for the common good — inclusive, a ordable, safe and accessible™r all (

(c) participation and co-creation — involvement of the general public as
well as social, economic, cultural and other stakeholders irbardesiel
er their concerns and knowled@§g (

Taking up the responsibility and the leading role as public authorigss
new solutions and set good examples as owners, developers ahusers
of property.

Updating the existing sustainability assessment frameworks (e.g.
Level(s)) with all-encompassing quality criteria that take indaistcall viable
aspects of the living environment.

("®) As pointed out in the New Leipzig Charter.

(") The New Leipzig Charter.

("®) The New Leipzig Charter.
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REGULATION

(1) Following and improving best practicesto reach the quality goals afi
governance levels for instance, making sure tBukulturcompetence can
be called on during all decision-making processes by mtttegarchitect
teams (see Belgium, Ireland, Sweden, the Netherlandsityamadchitecto ¢ -
esor similar in place, organisaegign review panels(see case study 22), etc.

(2) Embedding the quality principles all relevant regulations, public pol-
icies and strategies to ensure their implementation in all planning and
building processes, as well as in state property management.

(3) Emphasising the quality principles for the built environment doeingext
revision of the EU directive mublic procurement and its transposition by
Member States to ensure

(a) thatpublic procurement rules and proceduredoster aquality-based
approachover a solely cost-based one, possibly even excluding only price-
based selections;

(b) that quality is the basis for procuring intellectual servicesitgigeering,
landscape or urban design); and

(c) that the best practices for conductimgblic architecture and urban
planning competitions are followed.

(4) Providing guidanceby professional bodies to decision-makers when-mple
menting the quality assessment system in all activities shapingitigedn\
ronment. Giving tigrofessional bodies(e.g. state architect teams or similar,
the national architects’ associations, Chambers of Architgasjty to en-
sure that the procedures of allocating public fundingto the development
of the built environment are in line with quality objectives.

(5) Reinforcing, adapting or establishingEU-level, national, regional and local
urban /spatial policies that foster high-quality in architecture and the built
environment for everyone.

(6) Addressing the digital transformation to enable the development of high
quality in architecture and the built environment — improving didital per
vices to help reach quality goaly.(Implementing comprehensive, powerful
and resilient public data infrastructure and governance itias dhe quality
of the built environment.

(7) Creating a favourable regulatory environment to enhance participaory
co-creation in spatial design processéspropriate proceduresshould be
in place to ensure e ectiveness of participatory co-creation pescddse suc
cess of participatory co-creation is also linked to overall awarenessety so
and changes in society. In that regprdyiding spatial competences and

(") In line with the New Leipzig Charter, emphasising that data should berdseccdmmon good, with
ethical and socially responsible access, use, sharing and managerttensame time, this data usage
should be carefully weighed against privacy issues. Cities shaufitbess to data relevant to public tasks.
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skills in formal education helps the future society — future clients, profes
sionals, decision-makers, builders — to better plan high-quatigf splutions
together. For instance, awareness of cultural signi cance and aetitgy
among all participating actors ensures suitability when re-imggmaking
plans for conservation and the reuse of heritage.

(8) Measuring improvements in achieving quality develop monitoring prace
dures to see how well the goals for high quality in architecture and the-built en
vironment have been implemented and are perceived by users. Good®xampl
include various liveability indexes such as the OECD Better Lifé")ratdek (
national indexes, (post-occupancy) studies at regional and |letsldbaut
the citizens’ satisfaction with the living environment, among others

(') Further informatiohttps://www.oecdbetterlifeindex.org

'%oao

a

Quality-driven approaches should inform various existing anel paticy
areas, initiatives and work programmes. Quality aspects in awkitee

not yet included in all relevant policies, initiatives and prograratttesugh
considerations relating to cultural heritage Badkultuare already, to some
extent, embedded in cohesion policy. It is crucial to include quelity whien
dra ing relevant new work programmes and when updating polici¢egssa
regulations and guidelines. It is also important to share best psaiite
implement quality-assessment systems in funding mechanisms.
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EU LEVEL

In addition to the overarching recommendations, it is important tssiddee
following points.

KNOWLEDGE

(1) Providing more opportunities for research, innovation and experiran-
tation so high-quality in architecture and the built environment can become a
reality for everyone. The key programmes include:

(a) Horizon Europe, in particular:

— Clusters 2 (Culture, creativity and inclusive society), 5 (Climagg, ene
and mobility) and 6 (Food, bioeconomy, natural resources, agricultur
and environment),

— the EU mission on 100 climate neutral cities by 2030 and its Climate
City Contracts and the EU mission on adaptation to climate change
including societal transformation,

— the relevant European partnerships, such as ‘Driving urbarotransiti
to a sustainable future’ (DUT) and ‘Build4People’ (B4P),

— Marie Sk odowska-Curie Actions;

(b) the European Institute of Innovation and Technology (EIT) and its Knowl
edge and Innovation Communities — KICs on Climate, Energy and Cultural
and Creative Sectors and Industries — CCSI;

(c) the Joint Research Centre, including through the New European;Bauhaus
(d) the Erasmus+ and creative Europe programmes;

(e) the European urban initiative;

(f) the city science initiative.

(2) Promoting the uptake of the comprehensive quality criteria indherent
sustainability assessment frameworks developed by the European Gom
mission, such as Level(s).

(3) Providing more opportunities émoperation, knowledge-sharing, capac
ity-building and peer-learning to discuss and disseminate principles on
quality architecture among Member States in relevant EU prograncimes su
creative Europe and Erasmus+, among others. For instance, theseuatira
including the architectural centres and institutes, rRempsesentative platform
for systemic and well-coordinated communication of high-qualitieatare.
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FUNDING

1)

(2)

(3)

Mainstreaming thimtegration and uptake of quality principles across EU
funding programmes which support spatial development and construction,
especially through public procurement.

Connecting all-encompassing quality principles with direct and indiect
funding of infrastructure and construction projects by including them
among the award criteria in calls related to key EU programmes and
initiatives, such as:

(&) the cohesion policy fund$)(in particular through the partnership agree
ments and operational programmes with Member States and regions;

(b) the territorial cooperation programmes (such as Urbact and thedBurope
urban initiative);

(c) the (implementation of) the recovery and resilience facility (RRF) plan
(d) the European Agricultural Fund for Rural Development (EAFRD);
(e) the New European Bauhaus;

(f) the renovation wave;

(g) the circular economy action plan, the LIFE programme and other relevant

components under the umbrella of the European Green Deal.

Encouraging EU institutions to take up the responsibility to test anddetxg
amples (lead by the example)@sners, developers and users of property

REGULATION

(1)

(2)

(3)

Emphasising the quality principles for the built environment doeingxt
revision (and transpositior)f the EU directive on public procurement
Quality needs to be the basis for procuring intellectual services gageen
ing, landscape or urban design); thus, the public procurementeditemtid
have a designated chapter for procuring intellectual serviceatiédlad pub
lic funds must be transparent, also ensuring equal access to them.

Paving the way for théntegration/mainstreaming of principles for
high-quality architecture and the built environment in EU regulations,
policies and strategies in particular those related to the cohesion policy, the
European Green Deal, the European Climate Law, to name a few.

Facilitating the cross-border mobility of architects and other Baukut

tur professionals and improving their working opportunities. It is important to
address equal access to the profession for the next gemertagised on their
quali cation and actual skills. In that regard Qloli cation Directive needs

("®) For the 2021-2027 period the EU cohesion policy funds include theaBuReg@nal Development
Fund, the Cohesion Fund, the European Social Fund Plus, the EurdjpeenRiéaeries and Aquaculture
Fund, and the Just Transition Fund.
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a revision to harmonise the quali cations system across the EU. lanadditi
promotingmutual agreements of recognition with third countries in terms
of professional education and quali cation requirements woyddheeljoung
talents to work outside the EU.

NATIONAL AND REGIONAL LEVELS

Depending on the administrative structure, the regional level mayib&leg to
the national level in some countries (for example in Belgiunder(federal states)
in Austria and Germany, autonomous regions in Spain among others).

Regarding the strength of the national level in ensuringuidity of the built en
vironment, it is widely accepted that the national and regi@habifninistrations
continue to play an important role in society, namely in market regulatiam an
steering societal goals, placemaking being no exception. The roletafethas
therefore reached a new dimension: besides de ning the regulatoryéndmi
also takes an active leadership role, disseminating a message of godlipre
moting the general public’s appreciation of architectural, (mer#), urban and
landscape culture of both our cities as well as more remote, rural pldzsgalNa
laws and policies are essential to set out the ambition as svedlyaprinciples and
actions a government intends to take to encourage improvements in theajuali
the built environment.

Fontainas, a public space, housing
and public equipment project,
designed by B612 Associates.
Laureate of the ‘Wide scale’ category
for the 2020 City of Brussels Public
Authority Contracting Award

(case study 2). Courtesy of Cellule
architecture — Fédération Wallonie-
Bruxelles.

© Maxence Dedry

(Ceci n'est pas un cliché)

(") In federal countries the appropriate state level in the eld of arthitemay be at the regional level. An
example is how state architects sometimes work at regional (e.gl8regi&m) or city (e.g. in CZ) level.
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In addition to the overarching recommendations for all levels, miecaers and
policymakers should be as follows.

KNOWLEDGE

(1) Establishing and supportistate architect teams (examples of Ireland,
Swedenbouwmeestersn the Netherlands and Belgium, etie$ign review
panels(e.g. Ireland) or similar advisory expert groups and quality-doieen p
dures (see case study 24, Open Call in Belgium) to embrace and encourage the
professional competences and skills needed to ensure high-quialit;mes.

(2) Facilitating and supporting the exchange of knowledge and bestepratttic
other countries/ regions to inform and guide the (local) decisiargmpaddess
towards more quality in the built environment.

FUNDING

(1) Providingncentives for a holistic assessment and development of the
quality of places facing current and future challenges in sustainable urban
development includirig the procurement guidelines andaward criteria of
tenders.

(2) Integratinghe holistic quality approach and principles for infrastructure
and construction projectsin the partnership agreements and operational
programmes of EU cohesion policy funds as well as in the (implementation of)
the recovery and resilience facility plans.

REGULATION

(1) Reinforcing, updating or establishing national or regionall sjgatedopment
policies that foster high quality in architecture and the built envinorfione
everyoneThe quality of the urban environment derives from various
interventions and policy decisions. National and regional laws ad poli-
cies are relevant and useful to coordinate the variety of actors involved
directly or indirectly in spatial design.

(2) Ensuring theoordination of all relevant ministries, agencies and services to
embed a quality-based and holistic approach in all policies and activities wh
have an impact on the built environment.



INVESTING IN A HIGH QUALITY LIVING ENVIRONMENT FOR EVERYONE

LOCAL LEVEL

In addition to the overarching recommendations, it is important tsathzdol
lowing points.

KNOWLEDGE

(1) AppointingCity Architects with an interdisciplinary team who champion
urban design leadership and promote liveable and inclusive urbas. spac

(2) Setting umdvisory committees (e.g. case study22 — advisory design reviews
or boards in Ireland and Austriagiorilar expert platforms to take the lead
when it comes to re ecting on urban issues (such as in case study 4 — ISOS
from Switzerland). Such committees or platformspeavide advicein the
elds of architecture, city planning, urban development, as welltabwaimg
technical know-how and providing assistancewith the conception of new
projects or, indeed, the renovation of existing buildings and thggatiotein
the urban environment. In some countries there are alogadigrchitectur-
al advisory bodiesdedicated to promoting design quality at the local [&yel (
Local design review panelscan help support local authorities to improve the
quality of the built environment by helping to address design issuesrearly o
during the pre-application stage of planning. Composed of a group & exper
or individuals, they provide design advice on projects with a strong impact o
public spaceas well as on new urban development plans.

(3) Promoting the development skills development and lifelong learning
to empower citizens and public administrationsto improve the quality of
places, cultivating place-making culture.

(4) Ensuringpermanent involvement of cultural services and cultural pro-
fessionals in spatial development processes due to their crucial role in-achiev
ing quality in the built environment and meeting societal needs.

(5) Includindocal communities in decision-making processes&nd encourag
inggrass-roots initiatives and activists to embrace principles of quality ar
chitecture as part of the solution, fully integrated into the c&speprojects.
Grass-root initiatives can be, for instance, neighbourlhoogsgpromoting
housing development or citizens’ associations transformingaaieahiduilel
ings or sites for temporary occupation, which o en reveals the potéptad o
es and leads to increasing quality and long-term refurbishments.

(%) Some of these bodies give free technical advice to clients and locaitisthes others charge a small
commission for their expert service, such as helping to set up arcdlimmnpetitions (Bento, 2012).
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FUNDING

(1) Making use of all nancial incentives and (co-) nhancing tools to apply
and increase quality standards in planning, design and building progss-
es. Investment capacities of municipalities and local governments are gener
ated through their own income, allocations from national and regigis) le
as well as speci ¢ EU, national and regional funding programmes. Thus, it is
important to keep the quality goals in sight when using gathered capital fro
all those di erent sources. This means adding quality criteria to #esesnt
and selection procedures in investment plans and funding mechanisms

(2) Making the best use of value-based public procurement proceduresirfor ex
ple, through conductimmblic architectural design, landscape architee
ture, urban design and urban planning competitionsvhere needed. Best
practice in such public competitions means to o er a quality-basediselect
procedure, which enables a contracting authority to acquire a peojewrtge
sign selected by a jury. Providing they are properly conducted, theticorspeti
become a valuable source for innovative, e cient and sustainableosgluti
while also making it possible to bene t from the extensive know-howdeaila
in the marketef).

REGULATION

(1) Leaving no one behind, attention must be given tounsbtm and non-urban
places, facilitating access to knowledge at the local level and making sure that
smaller cities and towns as well as the periphery are includedn (para-)
urban / spatial design development.

(2) Driving thdligital shi to enable the development of high quality in archi
tecture and the built environment — developing and implemémigggated
and inclusive strategies for smart cities for the common good, includirg
quality and impact assessments with awareness of long-term e ects.
Digital solutions can — particularly in times of crises — safeguard andhzoost t
capacity of local authorities to foster the quality of the built envinonme

(3) Adapting the local regulations to allow, acknowledge andrstipgpotential
of grass-roots and citizens’ initiatives aiming to preserve, reuse or trans
form the built environment.

() See the ACE recommendations for the organisation of Architecligra@atestéittps://www.ace-cae.
eu/ leadmin/New_Upload/5._Policies/UPDATED_Polic\GRQIT7/EN/6.1.1_GA2_17_ Compet-Rules.pdf
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PRIVATE SECTOR STAKEHOLDERS AND
NON GOVERNMENTAL ORGANISATIONS

In addition to the overarching recommendations, it is important tsathzdol
lowing points.

KNOWLEDGE

(1) Integrating the best design expertise and adequate governanceoshills t
a good balance between private and public interestswhen developing
spatial interventions and investment projects.

(2) Ensuring that alhvestments advance the quality of the built environment
through an integrated and all-encompassing approach.

(3) Paying greater attentida quality architectural solutions over solely tech-
nology- or e ciency-driven ones : unless whole life costs and impacts are fully
addressed, priority should be given to simple, passive, low-tdhdsted solu
tions that do not consume energy and are less susceptible to human error.

FUNDING

(1) Ensuring that thparticipants in (architecture, planning, design) compe
titions are adequately compensatedto support and enable excellence in
design and spatial planning.

(2) Generating greater acknowledgement thétng part in public architec-
ture, planning and design competitions is an investment in architectual
quality. Architects invest an impressive number of skills and resources into
entering competitions.

(3) In close cooperation with the public sector, setting up and fosteriiggfund
bodies and mechanisms thapport experimental and innovative pro
jects and activities of designers, makers and cultural institutions in the cre
ative industries, such as the Creative Industries Fund in the Neth&tsnds
case studies under ‘Funding and investment’ for further examples.

REGULATION

(1) Under market-driven conditions, making the bgsttafc-private-partner-
ships (PPP) and possible incentiveto create and support a planning; de
signing and building culture that stands for long-term quality arelralse
investment rather than short-term pro t. Preserving and enhaheiggality
of the built environment by implementing planning and architectiicego
focused on design quality.

(2) Providing better access fayung and emerging o ces to (both public and
invited) architecture, planning and design competitions.
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PROFESSIONALS

In addition to the overarching recommendations, it is important tssaddee
following points.

KNOWLEDGE

(1) Fostering the wide-spread appropriation of the integrated gasdigssment
system in education and continuous professional developmentas well
as incorporating such a system into the research agendas of schoeisi univ
ties and institutes.

(2) Paying greater attentida quality architectural solutions over solely tech-
nology- or e ciency-driven ones: unless whole life costs and impacts are
fully addressed, priority should be given to simple, passive, Iplodatthtested
solutions that do not consume energy and are less susceptible to human erro

(3) Supporting capacity building, peer learning and lifelong learogrgmpmes
for professionals (including from the construction sector) to acquire and
update the relevant skills (including digital skills as well as so skills to man
age co-creation and participatory processes).

(4) Promoting, supporting and conducting research projeicts prbvide sub
stantial opportunities for real-life training and testinglegign-led prac
tice-based research It is necessary to introdumeative practice research
methods to a new generation in architecture schools and univeedlt@ver
Europe as a contribution to a wider research e ort to increase thégew
understanding and quality of research in creative disciplinedeitigiand
its methods.

REGULATION

Taking responsibility and the leadlevelop appropriate tools to improve the
quality of procedures, in terms of public procurement, conducting publie com
petitions, etc.

IMPLEMENTING THE QUALITY CRITERIA

The ladder of architectural culture symbolises the link betweentg linia envi
ronment and greater emphasis on design quality in the early stages g chevelo
overall giving architecture a more strategic position in placemakurg and ur
ban governance. The ladder of architectural culture consists of se step
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THE LADDER OF
ARCHITECTURAL CULTURE
STRATEGIC

APPROACH TO
ARCHITECTURE

STRUCTURAL
APPROACH TO
ARCHITECTURE
ARCHITECTURE AS

AN INTEGRATED

METHOD

ARCHITECTURE
IN THE BUILT

ARCHITECTURE ASENVIRONMENT

AN ADD ON
STEP 3.
ARCHITECTURE AS AN INTEGRATED METHOD
Architecture and design are integrated into all stages of
STEP 1. development and placemaking projects, such as planning,
ARCHITECTURE AS AN ADD ON commissioning, public consultation, delivery and post-

occupancy evaluation. The solution is driven by research
Built environment and placemaking projects are o en into the problem, as well as by the users. It requires the
implemented without architectural input and therefore involvement of a wide variety of skills and capacities,
also without the consideration of quality criteria in an afbr example, engineers, technologists, sociologists, other
encompassing and integrated way. Architecture is not @nsultants and public administration o cials.
integral part of developing the built environment, and teams
0 en do not involve trained architects. The solution is |¥%r]3 4
by the ideas and perceptions about good function, economic
e ciency and sustainability of those involved. The contg’ﬁBUCTURAL APPROACH TO ARCHITECTURE
sense of place, a comprehensive consideration of aesthetics ] ) )
and users’ perspectives o en plays a small role or doeﬁ%l'tecwre and d§5|gn are integrated n_mre deep_ly into the
feature at all in the process. procedures of public sector teams at_ national, rgglonal and.
local government level. Deeper architectural skills and advice
are needed to inform policies related to the built environment,
STEP 2. such as housing, planning and adapting to climate change.
ARCHITECTURE IN THE BUILT ENVIRONMENTHighly quali ed architects work within public administrations
to rethink the development of the living environment. Here,
Built environment and placemaking projects rely on  the key focus is on the design process in relation to political
architectural and design input, and its value is recogniggfiopg and desired areas of intervention with the future
commissioners, developers, clients and the public. Desigfipis of the built environment in mind.
viewed exclusively as the nal form-giving stage, whether in
relation to buildings or the (urban) landscape. Many de?ﬂEOBS
makers use the term ‘styling’ to describe this process. The
task may be carried out by professional architects andSTRATEGIC APPROACH TO ARCHITECTURE
designers but is typically handled by people with other i . ) .
professional backgrounds. Architecture and design arg gn integral part of plann.lng
and the development of policies. Knowledge of architecture
and design informs forecasting and strategic planning.
Architecture and design are integrated into built environment
procurement procedures by way of quality systems and
design panels. Architecture and design are celebrated by both

the public and the private sector.
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High-quality architecture arBhukulturgenerate a long-term economic added
value by improving the conditions that help commercial and socialpdeseto
to ourish. Societal bene ts, such as a general improvement in wellbaohdo |
stability and promote social cohesion and integration, which in tumprawei
economic productivity.

QUALITY ASSESSMENT CHECKLIST

Best practices can be improved by using a quality assessment tool to make bal
anced decisions on alternative design for spaces and their use. Theeptdilic s
can demonstrate leadership by implementing a quality sreees system in in
vestments as part of planning processes — in weighing up investmentzdiot loc
alternatives, in property development and management, publicepnecd pre
cedures, evaluation of funding proposals, preparinggattal planning, design)
briefs etc. Answering the quality assessment questions can improtieityetusi

and the recognition of places with high-quaiawkulturamong all societal and
functional groups (specialists and non-specialists) and buildwieéige and gen

eral awareness about quality issues relating to the built enviranment

Such a quality system can be applied in many di erent scenarios and rsguatio
For example, it can be used as a catalogue of quality when evaluating lamittin
planning projects. But also for competitions, designoagiieards or as a guide
line for citizens’ workshops and in various consultations and det=esalso be
used to self-critically evaluate your own nished projects or to dotthmeccess

of planning processes for places. In all of these cases, the potentialudlityeas
sessment system lies in taking into account and making trartgpareomplete and
balanced consideration of central qualitative issues of the buitirenent.

This evaluation tool consists of key questions that agsesseh as decision-mak

ers, should ask themselves when evaluating the quality of proposedritibes

with a potential impact on the built environment to determmether such pro

jects are worthy of public funding. There are di erent types of projeetsasioh

large, public and private, expensive and low-cost, with aire indirect impacts

on the quality of a place. The quality principles of the evaluation toathréeb
sign-based and process-related, and they should be consideredioyn-deakers
responsible for the development of the built environment and thosasise for

the overall design governance process and the nances. The tool may alsolbe usef
for civil society as well as local communities and other stakeholders.
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The assessment methods depend on the available data. Quantitativeatited g
tive aspects can be assessed by di erent means and methods. Quandisstss
ment methods consist of quantitative content analysis (data, sgsicaources),
standardised interviews, surveys, standardised observatioitoring, mapping,
observations, statistics, counts, estimates, etc. Qualitatessasent methods
may include qualitative content analysis, interpretation, valyenghts, individu

al interviews or focus groups, polls, monitoring, mapping, desigtitonsp data

to be collected and concrete gures. Survey and interview results in abeof th
various forms can support the assessment.

The following checklist complies with both the Davos Baukultur Qusaéty Spd

the European quality principles for EU-funded interventions with pbtergact
upon cultural heritag@?). Professionals and experts who wish to assess maore thor
oughly theBaukulturrelated quality of places based on evidence can use the more
detailed Davos quality criteria, which o er additional indicators weamertain
assessment questions more thoroughly.

The following questions are presented as a non-exhaustive list asehiekea

to the quality criteria described in earlier chapters. Further geestobindicators
may be added. Those indicators have no de ned minimum or intermediate or max
imum benchmark values. If a concrete, speci ¢ place of a certain saallagytyp
urban grain etc. is to be assessed, these values need to bmidetespeci cally
and in a di erentiated manner by the assessor (for exampiesking whether it is
arural area in the mountains or a metropolitan one, what are the densisy galue
versity factors, public transport facilities? etc.). For iastase study 19 — Clonak
ilty 400 shows that by moving beyond functionality and using designrlkidighi
new public spaces that invigorated the historic town were created fooyraem]

of the community. Benchmark values may di er from one place to anotheridepe
ing on the circumstances.

(%) International Council on Monuments and Sites (ICOMOS) EurofigaRraéples, 20201tps://www.
icomos.org/en/about-icomos/committees/regional-agsiétirope/90984-quality-principles-new-ver
sion-available
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Assessment questions related to each quality criterion

1. Governance

f

Are the intervention and design brief based on best available knowledge,
and incorporate best practice guides for high-qugditikulturand rele

vant case studies? Have appropriate research and surveys informed the
composition of a design brief?

Have all motivations and speci c interests for the projeenttlearly
acknowledged? (e.g. case study 18 — restoration works schemalfor loc
councils in Malta)

Is the design knowledge-based and has it generated new knowledge
and skills?

Is there a clear understanding of whsgukulturexperts and local, re
gional and/or national authorities have to be included at each step of the
process?

Are the decisions balanced along the process with the help of competent
(certi ed) experts and well-trained specialistBankulturDo all profes

sional actors and stakeholders involved have the necessarieespe
skills and expertise for the tasks they are meant to deliver? Is there guid
ance onBaukulturand its quality through legal regulation, standards,
norms and policies, through nancial or procedural incentives?

Is the process led by interdisciplinary teams? Does the prdjegiocal
knowledge from all relevant disciplines? Is it the result of a collective and
transdisciplinary e ort?

Is it necessary to conduct a design competition?
Are the procurement procedures value-based (rather than solélyszh?

Does the process use design advisory boards? For instance, is there an
expert design review in place?

Is the process driven by design research?

Is the decision-making process about the place participatory, lalecessi
all people concerned and transparent at all stages?

Are community participation and co-creation inherentgfahs project’s
conception and implementation assessment? Is there a broad debate on
the quality of the place?

Is the project part of an integrated sustainable development strategy?

Are risk assessment and mitigation, with the participati@awkultur
specialists, integral parts of the project?

Will a monitoring system be in place during and a er project implementa
tion to measure the achievement of quality goals?
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2. Functionality

f Isthe project tfor purpose and tailor-made for this particular use or reuse?

f Does the intervention (or place) support the needs, aspirationsiaid act
ties of all users?

f Does the design comply with planning, architectural and engindesng ru
and norms?

f Does the project re ect national, regional and local traditiomsjestis
and particularities?

f Is the design solution functional over a long-term perioithled®r mu
tiple uses and adaptable to changing conditions and needs, while at the
same time preserving its core qualities and values? Canlutiersobe
adapted in the future, with positive impacts on the built environment?

f Are enough healthy urban open spaces, green spaces and landscapes of easy
access available? Does the design encourage multifatistiand adapt
ability to diverse uses of landscapes, urban open spaces and gree® spaces

f Have alternative uses or adaptive reuse opportunities been thoroughly
considered to support the sustainability of the intervention (ejplac

f Doestheintervention (or place) support and promote wellbeing ahg heal
lifestyles? For instance, is the intervention (or place) heakhgndaforn
fortable for its users in terms of design, materials, light, air, noisthand o
aspects? Does the intervention (or place) support a low tra c level, and is
it walkable and bikeable?

f Does the solution provide universal access in various wagepie pf
all sizes and ages and with varying mobility requirements? Is the solution
easily accessible and usable for everyone? Does the project respond to
people’s needs in terms of cognitive and physical accessibility?

f Does the project improve security, including resilience to natunalshaza
(including climate change), o ering night lighting (bridges, pasgdes,
li s etc.), orientation and visual permeability to lower the number &f crim
nal incidents and to increase public safety for all?

f Does the project use an appropriate amount of (local) materials and cra s
manship? Does the project call upon local skills in the elds of planning,
design, construction, engineering etc.? Are small- and medidiesige
o ces encouraged and eligible to deliver the project?

f Have the proposed technical interventions been well tested? Can these
interventions be described as state-of-the-art? Can technicahapes
involving high risks or uncertainties be avoided, without excluding expe
mental approaches?
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3. Environment

f How will the project impact the environment? How have climate-change
adaptation, climate protection and carbon neutrality been taketoimt
sideration? Is the solution environmentally friendly, and does it respect th
natural environment as a valuable resource? Has an independent enviro
mental impact assessment been carried out? Were the conclusions regard
ing energy e ciency, carbon footprint and su ciency for tasti@ossible
impact on the environment taken into account?

f Have residents and stakeholder communities been consulted aretinvolv
in the project and its development? How were their considerations taken
into account?

f Does the project take future maintenance into account? Is there a strategy
for maintenance (post-project) in place? Are local places mainéaide
sustainably developed by integrating and preserving the builgb@rita

f Does a long-term sustainability strategy exist for the developriist, i
functionality changes in accordance to changing user needs? (Ale examp
of addressing long term sustainability is case study 25 — transfanroftio
Cité du Grand Parc Bordeaux in France)

f Isthe intervention (or place) based on the concepts of responsible land use
and high occupanc®)@

f Does the intervention support maintaining, developing and amgplify
natural components of the existing environment?

f Does the intervention (or place) provide (nature-based) solutighe fo
preservation and promotion of biodiversity (genetic, spaieecosys
tem diversity)?

f Does the intervention (or place) support sustainable mobility?

f Does the intervention use simple and therefore durable construdtien me
ods, long-lasting equipment and adequate maintenance needs irtHine wi
the ve Rs: refuse, reduce, repair, reuse, recycle?

f Does the intervention include recyclable and/or recycled reaterisl
structures without pollutants, and does it avoid the use of chemical prod
ucts and other pollution (e.qg. light), harmful to the environment and peo
ple’s health?

f Are the used materials produced locally or nearby or were they transported
over a long distance, harming the environment through transp@rtation

(®%) For instance, regarding oor space per occupant, populatioly egmsitple per hectare, apartment
density — number of apartments per hectare, building density — ratith sfitface per non-built surface.
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Transformation of 530

dwellings, Grand Parc Bordeaux,
France, 2017.
Architects Anne Lacaton, Jean-

4. Economy Philippe Vassal, Frédéric Druot,
Christophe Hutin. Winner of the
. . . A A 2019 EU Mies Award.
f Is the intervention (or place) economically viable in the long run? Does thigpe Ruault

intervention enhance the long-term attractiveness of a place as a space
for living, working, leisure and/or tourism? Does it make the best use of
resources in the long run, versus a short-term gain? (e.g. case studies 22 —
design reviews, and 23 — the immersive residencies programmes)

f Does the intervention (or place) represent high quality in constmaitti
adequate maintenance costs, aiming at a long life cycle, therefoas-incre
ing the value of the place?

f Have life-cycle costs been minimised without making camtess spatial
quality? Has an accurate and comprehensive assessment of allldife-cyc
processes been conducted prior to construction in order to achieve the bes
spatial quality under economically reasonable conditions?

f Does the project team have overspending under control?

f Has cost management for construction, operation and renovation been ap
propriately considered? Has a renovation cycle, in terms of the frequency
of improving a broken, damaged or outdated structure been appropriately
considered?

f Has a cumulative view of as many cost groups as possible been consid
ered? Have all expenses relating to planning, designing, camstusetj
maintenance and demolition, as well as indirect costs necessaryrto ensu
mobility, energy and food production, education, healthcare andalefe
and many other related costs been adequately taken into account?
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The indoor market of Gennevilliers
— La Halle de Gennevilliers, France
(case study 23 — the immersive
residencies programmes, the ‘Preuve
par 7’ project). Architects Louis
Brossard and George Auzolle (1963),
Claude Vasconi (1984).
© La Preuve par 7, 2019

Have all relevant collaborative methods that support quality andnegie
been considered in the early stages of creating the space?

Does the solution improve the proximity to diverse facilities (healéh, re
ational, etc.), commodities, amenities and public services? Does-the inter
vention take advantage of and improve access to green and open spaces?

How does it contribute to property values (e.g. indicated by willingness t
pay — WTP)?

Does the economy of design, construction and operation adel @b th
fordability of the place?



INVESTING IN A HIGH QUALITY LIVING ENVIRONMENT FOR EVERYONE

Does the intervention (or place) prevent segregation, gendn caid
ghettoisation of speci c groups in certain areas?

Do ownership and/or investment models of the place contribute to vi
brant and mixed-use neighbourhoods and help to prevent sociah divisio
and segregation? Does the intervention, in that sense, encouragge dive
ownership structures? (e.g. case study 29 — Kaapelitehdas creaiive hu
Finland)

Does the intervention (or place) promote a mix of uses and users (such
as gender, age, ability, cultural background etc.) and diverse d@@smun

in relation to its functions? Does the intervention (or mlastjbute to
vibrant and mixed-use neighbourhoods (e.g. housing, working, é¢is)

by its very nature?

Have post-occupancy studies been planned to measure and monitor user
satisfaction and interaction with the place, includingaittien rates and
residential quality in private and public spaces?

Does it create user-friendly spaces, considering the comfort andainctio
needs related to the use of the space, and solutions that, for instance,
can be linked with diverse exercise opportunities, imteated cycle and
pedestrian paths, recreation areas etc.? Are green and public spaces for
diverse uses su ciently available?

Does the intervention (or place) promote and provide diethrsetive

and comfortable private and public spaces to connect people? Does the
intervention (or place) demonstrate shared respowsfbiliprivate, but

more importantly also for public spaces (e.g. through participat@ssproc

es, neighbourhood associations, etc.)?

Does the intervention (or place) promote sustainablg ¢éemditions and
strengthen social resilience by creating high-quality, avasadrdéable
and accessible living spaces?

Is the intervention based on universal design — accessibility for ati— prin
ples? Does it make appropriate use of barrier-free design?
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Has the context of the place been studied and thoroughly analysed before it
was built? Have local and regional particularities, includingl tdtitesge,

been identi ed? Are natural and built heritage as well asegarticular

ities (e.g. the unity of built heritage, existing and contemporaties|uli
creation and landscape) well recognised and preserved, adoptet-and in
grated throughout the process? Does the project explicitly recoltuiak cu
heritage as a common good and promote shared responsibility?

Does the project fully comply with relevant heritage legislation ana-regu
tions? Or does require exemptions in order to be approved? Does the project
meet national and international cultural heritage standards anigiesfc

Is it necessary to preserve the historic environment and its cultuaglenerit
for future generations? Will future generations continue to hass acce

the full richness of the historic environment and its cultural heritage eve
a er the intervention may no longer exist, or will some features be lost? If
so, can this loss be justi ed in the public interest and for the bene t of the
public, and how will it be perceived or judged by future generations?

Does the intervention take into account only temporary needs, which may
change over time and therefore may make the intervention redundant or
unnecessary? Have opportunities for its preliminary use beenredf?side

Have local and regional values and the history of communities and individ
uals been respected by the use of materials, the design, construction and
management of the place and can this be passed on to future genérations

Has the authenticity and integrity of the cultural heritage/tapés
been upheld?

How does the intervention take into account the existing densiingbuild
typology, infrastructure, topography and urban grain? Does theninter
tion correlate at all scales (from urban and landscape to architectiral an
detailed design) with the surrounding urban grain, open landsdaype, co
and materiality?

Are continued use/adaptive reuse and good maintenance of the existing
building stock and built heritage preferred over new constructioo@4e.g
study 4 — ISOS from Switzerland)

Does the solution support continued active use of, or nd new uses for,
objects of heritage value? Considering the historical context, énane th
ances of the material as well as local lore and culture been utilised as
important resources and tools?

Will the intended use respect the characteristics, arcih@eodmposition

and relevant elements of already existing values of the built eneinon

including cultural heritage? In other words, does the project ragdast t

toric environment and its cultural heritage, in its setting sizes tiomegor
spaces, features and materials, as well as (former) uses?
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Are new buildings well integrated into the historic fabric of nearby devel
opments? Does contemporary design (including new construdiians, i
structure etc.) tinto the surroundings, preserving or enhancingtite g

of the place? Is there a balance, harmony and/or controlled dialegue be
tween the cultural heritage and the new elements?

Does the intervention promote place identity, place attachmenteaed th
fore contribute to a sense of belonging? Does it carry aritheisg atl
thentic local character, distinctiveness and speci ¢ identity?

Is the use compatible with the capacity of the place, maintaining or im
proving the quality of space as well as the integrity of human life and
biodiversity within it?

Does the intervention (or place) contribute to spatial avial sohesion
by creating or enhancing opportunities for social interactiooraieigfa
shared vision di erent identities and civic pride?

Does the intervention create and support aspects of self-idemtiich
involve and are re ected in the environment and its social and personal
meanings, consisting of memories, ideas, feelings, attitudess, yaief
erences, meanings and conceptions of and for a place?

Does the intervention (or place) emphasise the natural and planned or
gualities of the cultural landscape, enhancing place attachmeuagkhro

a connection with nature and the landscape? Do the immediate sur
roundings of the place contain green spaces that are easily accessible
and of high quality?

Is the project focused on repair and conservation rather than heavy trans
formation (i.e. involving replacement of authentic materials)?

Can the authenticity of the place be preserved, in particular when-the pro
ject includes contemporary new design to accommodate (new) uses?

Does the design solution have an artistic dimension, in which spatial
conformity, the perception of a suitable scale and thetsensse of
materials have a direct positive impact on users’ quality 8fDites

the solution’s (or place’s) beauty contribute to people’s wellbeirifgand |
satisfaction? Does the solution (or place) carry speci c aestHetis,va
with a balance between its formal qualities and the integration into its
complex surroundings?

Does the intervention (or place) have an aesthetic, spatial and atnmsphe
impact on the user (beholder)? Do the design solutions provide beauty, in
spiration, enjoyment and satisfaction for users?
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‘Hea avalik ruum’
programme in Estonia
V&ru town centre renewal,

designed by Stuudio Tallinn, 2019.

© Villem Tomiste

Does the project re ect the designers’ understanding lofgbiglity in the
built environment while also highlighting their creativity to rachbadl solu
tions, their knowledge of materials and an attention to detail in thgin®les

Does the intervention (or place) show sensible design and skillacctionSt
Have the aesthetics of public spaces been carefully considered?

Does the design enhance the relationship between place, surreanding
people (users)?

Does the intervention (or place) make people feel at ease?

Has the sensory perception of the place been carefully taken into ac
count, including the visual, acoustic, tactile and olfactogyiexpes?
Have the aesthetic values been carefully considered, including balance
proportion, symmetry/asymmetry, simplicity/complexity,/vamiggy,
composition, rhythm, movement, emphasis/contrast, atitaulexpres

sion, alignment, materials, scale, transparency/opacity, opfetses

ness and authenticity?

Is there a monitoring process in place to study whether people perceive the
solution (place) as beautiful? Is the monitoring process takingagivant

of digital tools to explore people’s perception of space (incl. mapmging em
tions, sensations, well-being, etc. in di erent neighbourhaeds, public
space)? Is data management properly addressed?



INVESTING IN A HIGH QUALITY LIVING ENVIRONMENT FOR EVERYONE

This report is showing how the culture of quality architecture andrivinogeent
could be developed across Europe. Based on information sourced fromsea dive
range of initiatives and guiding documents, the report has compileléprérends
and best practices in the governance of contemporary spatial designia prde
vide recommendations at multiple levels ensuring high-qualityhiteature and
the built environment for everyone. As this expert group waskatieoEuropean
Commission launched the New European Bauhaus initiative that aisetdaacr
design movement integrating simultaneously three dimensiorsnabsity, qual
ity of experience (including aesthetics) and inclusion (also coveridghdlity and
accessibility). Clearly, the momentum is here, and in that lightl, desitig and
architecture should not be seen as separate services or areas of gxXparfpiaet
of the multidisciplinary response to social demands and enviraheiealtenges.

The report explains a comprehensive set of quality criteria to assessrémd d
aspects of living environment. Building on the DBaokultuQuality System, the
report o ers eight fundamental quality criteria that eachcdbes an aspect of
high-qualityBaukultur governance, functionality, environment, economy, giversit
context, sense of place and beauty. Through a collection of case stisdiegpth
introduces ideas on how to operationalise those quality criteriavamal fnat them
into action at multiple governance levels. For this purpose, the repaéepma
checklist to assess achieving quality in planning processes. Ttyepgingiples
relate to di erent aspects of the built environment, whereby eachyourétrion is
attributed with appropriate weight depending on the nature and lehiel gatial
intervention. All quality criteria should be applied to all spatialént®ns, while
each criterion is taken into account di erently, for instance, at thechpe build
ing or interior scale.

Altogether, the recommendations target di erent scales, asithe level of EU
policies and national frameworks, as well as the local level, privabe-stake
holders and the professional realm. The recommendations largely dnawrw-
ings and observations from case studies, gathered across Europe andckgmi
the OMC expert group in 2020-2021. Most importantly, it is recommentell tha
future investments and relevant EU funding programmes (cohegpifiysals, the
European Agricultural Fund for Rural Development, Horizon Eurcpestnahitt
missions, creative Europe and Erasmus+, among others) agsnagbnal, region
al and local funding and investment opportunities contribute to thgy qiahe
built environment, notably by integrating the Davos quality critdr&rinetevant
programmes, guidelines and calls. Since altering spaces is costlglith@fthe
built environment is closely linked to its adaptability and futurengyoRegard
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ing the global shi in sustainability and climate goals, it is importaaké&into
account how (at what cost) the spatial solutions can be adapted in fuoadBe
highlighting the driving role of the public sector in advancing placgroakure,
the recommendations turn attention to raising spatial awsseedscation and
skills of the next generation.

This report shows how quality living space can not only meet functidmai, tec
cal, ecological and economic requirements, but also ful | designvageghen

it comes to aesthetic, social and psychological aspects and cultursl siesd
as a sense of place and of belonging. As evidenced by ecbttaste studies and
underlined by recommendations in this report, high-quality dadigrel-consid
ered interventions can sustain the life and authenticity of dudssets and avoid
adverse loss of their cultural signi cance. Yet, beautifublévaad lovable towns,
villages and landscapes with local identity can only be created if qizaldsgrsls
are met throughout the process of planning and building from ideationpie-com
tion and reuse. Quality projects can only emerge from interdiscipkcanyrse,
innovative funding schemes and with the active participation of infaitizens.
New and e ective models of participation can help civil society to orgaseite i
with the aim of in uencing the design of the built environment.

As such, this report aims to pave the way to for comprehensive cultueel-egnt
proach to the built environment, demonstrating how to improve the desigssp

es of the places in which to live, and to ensure that the legacy that society léaves no
only ful Is functional, technical and economic demands, but also copeegie

and promotes social interaction.

‘Explore Space!” (‘Uuri ruumil’)
exhibition by Arhitektuurikool
(case study 12) in the Estonian
Museum of Architecture in Tallinn,
2019. Courtesy of Arhitektuurikool
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Under the priority ‘Cohesion and wellbeing’ the Council’'s 2019-86Rplan for
culture established the creation of an Open Method of Coordinationgif©@4C

of Member States’ experts focusing on high quality in architectureeahdilth
environment for everyone. The open method of coordination (OMC) iopb&nEur
Union may be described as a form of ‘so governance’: it is a form of intergovern
mental policymaking that does not result in binding EU legislativeraseand it

does not require EU countries to introduce or amend their laws. The OMG@Hhas provi
ed a new framework for cooperation between EU countries, whose naticieal pol
can thus be directed towards certain common objectives.

Considering the wide-ranging nature of this OMC group and to ensurgnepse s
gies between architecture experts and experts dealing more broadheviittiltt
environment, spatial planning or regional/sustainable deesipMember States
were given the opportunity to appoint two experts (coming from two direir@n
istries/agencies). In the end, 39 experts were nominated by 23 Memizp8iate
Norway and Switzerlan¥)( The rst meeting of the group was held on 18-19
February 2020 in Brussels. The following meetings were held onlin@®May-
2020, 16 September 2020, 19-20 November 2020, 1-2 March 2021 and 27 May
2021. The group was coordinated by Hughes Becquart (DG EducatipSpgou

and Culture) on the side of the European Commission.

At the rst meeting Veronika Valk-Siska, adviser for architecture sigd dethe
Estonian Ministry of Culture, was elected Chair of the €xgreip. At the rst
meeting it was also decided to create sub-groups to focus on the folleueg) is

(a) Architecture quality criteria: led by Oliver Martin (CH);

(b) Case studies:led by Milou Joosten (NL), Freek Ingen Housz (NL) and
Nicola Matthews (IE);

(c) Synergies with relevant EU initiatives:led by Jan Schulthei3 (DE).

(%) The United Kingdom did not appoint any experts, so therefore is nat totrexeeport. However, rele-
vant UK policies and good practices are referred to where useful.
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To create synergies with relevant EU initiatives, the followinghpnoggavere pre
sented by European Commission o cers:

EU strategy for a sustainable built environment — llektra Papadakegrmd@ Int
Market, Industry, Entrepreneurship and SMEs;

Horizon Europe research and innovation partnership on people-astatric s
able built environment — Christof Marx, Senior ProjeatrABviopean Innova
tion Council and SMEs Executive Agency;

urban agenda for the EU: partnership on culture and cultural heritaga — Lau
Hagemann Arellano, DG Regional and Urban Policy;

Horizon Europe mission for climate-neutral and smart cities — GidliaHzlce
icy O cer (DG Research and Innovation — Innovating Cities);

Horizon Europe mission on adaptation to climate change, includingl Socie
Transformation — Philip Kessler, Policy O cer (DG Resedr¢hnavation —
Climate and Planetary Boundaries);

buildings policy of the European Commission — Christiane GerkmterSch
Master Architect of the European Commission;

EU renovation wave initiative — Paula Rey Garcia (DG Energy);

New European Bauhaus — Xavier Troussard, Head of EU Policy Lab, Joint Re
search Centre;

contribution of grass-roots initiatives, culture-led sociafation and co-cre
ation towards a quality built environment — Barbara Stacher (DGidduca
Youth, Sport and Culture).

The following external stakeholders were also invited to contibiinte work of
the experts’ group:

Georg Pendl, President of the Architects’ Council of Europe (ACE);

Anna Ramos, Director of Mies van der Rohe Foundation (organiser of EU Mies
Award);

Jodo Bento, from partner University College London, and Frédéric Saliez,
UN-Habitat coordinator of the Horizon 2020 project Urban Maestro an urba
design governance;

Bolette Lehn Petersen, Chief Senior Advisor, Agency for Culture asdtBalac
present the Danish architectural policy).



INVESTING IN A HIGH QUALITY LIVING ENVIRONMENT FOR EVERYONE

To follow up on the synergy-mapping carried out by the ‘synergies’ sulasgiou
to establish dialogue with the most relevant EU stakeholders and pibleited
lowing meetings were held.

Horizon Europe: meeting with Deputy Head of Unit D.3 in DG Research and Inno
vation, Maria Kayamanidou, and her colleagues, DG Educatior§part and
Culture colleague Mariachiara Esposito to discuss the New EuragesusBa
architecture topic to be added to the 2022 work programme of Cluster 2.

DG Regional and Urban Policy: meeting with lulia-Mirela Sadistarit to

the director-general), Laura Hagemann Arellano and AleksandnzsKarik
discuss architectural quality criteria and how to re ect/ mainsttieam in
cohesion policy documents and guidelines. The dra Davos Quality $ydtem T
was then shared with them.

New European Bauhaus: meeting with Xavier Troussard and his teamso discus
the Davos Baukultur Quality System Tool (presented by Oliver Martin);

the role of state architectsduwmeestersn presence of the Irish (Ciaran
O’Connor) and Swedish (Helena Bjarnegard) state archhecButch
(Floris Alkemade), Flemish (Eric Wieérs) and Brussels iiKBstids)
bouwmeestersa representative of the city of Vienna (Bettina Nezval), the
Master Architect of the European Commission (Christiane Gehlaeh-S
er) and the OMC Chair.

The core dra ing team was made up of the Chair, the subgroupsleadtEy
ane Brou. Regular editorial meetings were held in presence of the @omiraiss
March 2021 onwards. A substantial contribution to the report was aleobgnad
Estanislau Vidal-Foch de Balanz.

The dra ing team could count on the support of an expert from the European Ex
perts Network on Culture (EENC), Martin Steinmetz, who reviewed #it@public
and helped to ensure clear and consistent language while also fiagitiatonline
publication and communication strategy.
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The OMC group opted for an online publication to ensure an attractive,uinore en
ronmentally friendly and exible dissemination of the report ndings.skevefs

set up by the Publications O ce of the European Union. A PDF version of the report
and of the executive summaries in English, French and German also exist.

The OMC closing conference entitled ‘Building Europe, towardsre @fultu
High-Quality Architecture and Built Environment for Everyone’ waseor g the
Austrian Ministry of Arts, Culture, Civil Service and Sport in Graz oar&2021ob
It was held back-to-back with the European Conference on ArcHiteotigias
organised by the Slovenian Association of Architects in Maribor one8 2@2tb

To reach out to local and regional decision-makers across Europe, ted@MC r

and relevant case studies were presented at a workshop during the Eureglean W
of Regions and Cities on 12 October 2021, jointly with the Architectsl Gfounci

Europe and the Spanish region of Navarra.

The report was also presented at a number of national and regional dardijte
events.

In terms of policy, the Slovenian Presidency of the Council of the Europeam Uni

the second half of 2021 built on the OMC process and report to propose Guuncil co
clusions on high quality in architecture and the built environment anteet of

the New European Bauhaus (to be adopted on 30 November 202 Willlensure

a lasting legacy of the work carried out by the OMC group, helping Member States to
take ownership of the results and follow up on the recommendations.

The European Parliament’s proposal for the year 2022 to be desifnatgzban
Year of Greener Citi€8) may also be an opportunity to promote sustainable and
inclusive urban development in the European Union.

(®%) Further informatiohttps://www.europarl.europa.eu/doceo/document/TA-9-2QR0-BRI.html




INVESTING IN A HIGH QUALITY LIVING ENVIRONMENT FOR EVERYONE

Organisation

AT Federal Ministry for Arts, Culture, the Civil Service and Sport

Federal Ministry for Agriculture, Regions and Tourism

BE Wallonia-Brussels Federation, Directorate General ébulesastru
Architecture Department

Flemish Government, Department of Culture, Youth and Media

Ministerium der Deutschsprachigen Gemeinscha

Ccz Ministry of Regional Development

Ministry of Culture, EU A airs Department

DE Federal Ministry of the Interior, Building and Community

DE (Lander) Senate Department for Urban Development and Housing

ES Delegation of the Spanish Government in Catalonia

Ministry of Transport, Mobility and Urban Agenda

EE Estonian Ministry of Culture

Fl Ministry of Education and Culture

Ministry of the Environment

FR Ministry of Culture, Architecture Department
GR Hellenic Ministry of Culture and Sports
HR University of Zagreb, Faculty of Architecture

Ministry of Culture and Media, Conservation Department®arfelcigpect

Ministry of Physical Planning, Construction and State Assets

IE Department of Culture, Heritage and the Gaeltacht

IT Ministry of Cultural Heritage and Activities and Tourism
LU Ministry of Culture

LV The Latvian Association of Architects

Art centre ZUZEUM

LT Ministry of Culture

Ministry of Environment

MT Restoration Directorate
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NL

Organisation

Board of Government Advisors

Ministry of Education, Culture and Science

PL

Ministry of Culture and National Heritage

PT

Ministry of Culture, Directorate General of Cultural Heritage

RO

Ministry of Public Works, Development and Administration

Ministry of Culture

SK

Ministry of Culture

Sl

Ministry of Culture, Cultural Heritage Directorate

Chamber of Architecture and Spatial Planning of Slovenia

SE

The Swedish centre for architecture and design (ArkDes)

The Swedish National Board of Housing, Building and Planning

CH

Federal O ce for Culture

NO

Royal Norwegian Ministry of Culture
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Di erent terms are used in the various European languages for the sanecat-
passing concept. The Davos Declaration 2018 introduced the GermBattkeuin

tur. This report refers to it as ‘high-quality architecture and built emirdrin line
with the mandate of the OMC group. Others have tran8atddilturas ‘building
culture’. Furthermore, a variety of terms is used all over Europe, nameinah nati
policies, o en linked to architecture or urban planning (or develdptoentpress
the notion of a comprehensive, quality-driven way of shaping our bindherent.

Bauhaus

The Bauhaus was an innovative art school founded by Walter Gropius in Weimar
Germany, in 1919. It existed until1933, promoting a comprehensérstanding

of art and cra, and architecture &esamtkunstwerlor complete artworkThe
Bauhaus movement strongly in uenced the discourse about moderacanchit

and is still regarded worldwide as the home of the avant-garde classieahisimd

in all areas of liberal and applied arts and architecture.

Baukultur — culture du bati — cultura della costruzione — Baukultur

General description of all human activity that changes spaces andntheriwvi
ronment in a positive way. It includes existing buildings, includingherdgs and
other elements of built heritage, as well as the design and constructiom of c
temporary buildings, infrastructure, public spaces and landsoapesded in and
relating to the natural environment. In addition to architecturadtstl and land
scape design and its real-life manifestatiBaukulturalso refers to sensible and
forward-thinking planning procedures for building projecsttinfitures, cities,vil
lages and open landscapes. Essential to the success of a long-teng bultdire
are inclusive public consultations and plans for maintaining, radpangi reusing
developments of all kindBaukulturefers to procedures and ways of planning on
the one hand and intricate methods of construction, reuse and regyEosrac

ing traditional and local building skills as well as innovative teebniqu
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Bio-digital

Combining both the biological as well as digital aspects and contedigiio-
platforms can be understood, for example, as the digital re ection ofitigedn
vironment, which includes data not only about the built environment asfaatart
but also about human behaviour (for example mobility, the perceiviids 0
the environment) as well as the natural circumstances of our liviranererit.

Building stock— bati existant — sostanza edilizia esistente — Baubestand

Built structures of the past that exist in today’s spaces, some of which maty be, b
not all of them, important built heritage.

Built environment — environment bati — ambiente costruito — gebaute Umwelt

The existing space that surrounds people, which they ashigply and which in
turn impacts on people’s life and behaviour.

Built heritage — patrimoine béati — patrimonio costruito — baukulturelles Erbe

Includes immovable objects which are part of the physical objects that peopl
ceive as a re ection and expression of their dynamic and evolving rblptigitls

time and space, including monuments and built archaeological sitgs rialétion

to people. They can give evidence of the many types of human activitig histor
events and evolutions, artistic creations, social institutions amilc@ achieve
ments. Built heritage is a part of cultural heritage (see culturablegrita

Creative practice research

Research in the workings of creative practice. It is a form of academichresearc
which incorporates an element of practice in the methodology and resgauth o
Three key objectives of creative practice research are: developileglga®f cre

ative practice (and creativity); integrating spatial and systerpizsjgions through
creative and explorative practice of diverse disciplities inaking of material; and
material, spatial and system transformations that contribute to adsskiaog/ledge

and practice of ‘belonging’ which is essential for personal wellbeiabhaomony,
prosperity and health.

Cultural heritage — patriomoine culturel — patrimonio culturale — Kulturerbe

A set of resources inherited from the past which people perceive as a re mdtion a
expression of their constantly evolving values, beliefs, knowledgaditidns.
Cultural heritage includes, physical, non-physical and digitatpbjeressions or
knowledge, and attaching signi cance to the processes associtteteivi crea

tion, use, preservation, maintenance, appropriation and ssiesimcultural herit

age includes everything that stems from the interaction between padpéaes
through time; cultural heritage is inherently interdependent asrtiruioosly re

de ned through human activity and therefore not a static, unchangityg emti
phasising the relationship to the spatial environment (see CoE, magntiCo,
2005, Article 2).
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DavosBaukultur Quality System

A set of instruments that enables the de nition and assessm&astukulturguat
ities in places incorporating and weighing up social, emlogiod cultural values
equally to technical and functional aspects, with the help of the folloightg e
criteria: governance, functionality, environment, econeergjtyj context, sense
of place and beauty.

Design governance

Focuses on the processes of regulation and management and the role of public
authorities in shaping the built environment, as a distinct and intpetthof
urban planning.

Design research

Originally constituted as primary research into the process of dasitde ton

cept has been expanded to include research embedded within the proesisgof d
including work concerned with the context of designing and resasechdesign
practice. It is aimed at understanding and improving design processectoey
rather than developing domain-speci ¢ knowledge within any sicofak eld of
design. There has been the acceptance in architecture and arehigettoation

over the past decade that design is a legitimate research area in its owreright. D
sign research is the part of design that you might describe as being expérimen
—that is to say, the kind of designing that changes the way we think about our world
and the ways in which we practice designing on its own.

Landscape— paysage — paesaggio — Landscha

The entire space as people perceive and experience it (e.g. landségpbegpual

ty, protection, management and planning). With its natural andlocwdiues, it is
the spatial basis of life, i.e. living, residential housing, woekirggtional, move
ment, cultural and economic space for people. Landscapes are dynasmis syst
and are constantly evolving due to natural factors, human use, planniegignd d

Life-centric approach

Brings into focus both people and their physical and psychologicaingedibe
well as all other life forms in terms of biodiversity. The natural eqodyaseto be
holistically considered to create an inclusive, healthy antioiing place to live
for the community, respecting ethical principles and providing anahktaand
resilient living environment.

Living environment

A balanced composition of the arti cial and natural environmentd iwbiade
both outdoor and indoor spaces. The planning and creation of a sustaidahl

tegrated living environment (urban or, more broadly, spatial dedigeh® planning
and designing activities (including spatial planning, architel@ndscape arehi
tecture), construction activities and the spatial coordinationesfsgtaice-related
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decisions (such as tra c and mobility possibilities, utiityises, agriculture etc.),
with the goal of improving the living environment for as many people adepossib
in the long term through spatial decisions. Well-considered spatédpment
choices or in uential governance decisions are a prerequisite fquhigi-spatial
solutions.

Monument— monument historique — monument storico — Denkmal

Immovable objects which bear witness to the past. They give evidence ofdmanif
human activity, historic events and evolutions, artistic creatioias,isstitutions
and technical achievements. They are part of the built heritage (seerhadehe
This testimonial value is allocated by society through cognitivetpercede ned

and listed in inventories and other forms of record.

Place- lieu — luogo — Ort

Refers to a section of space which varies in scale, size andyyfiddpgns interi
ors, single and multipart buildings, urban fabric, neighbourhoadsofeapvillage

or city, aregion, infrastructures, public places, green spaces aatlantiscapes,
all including their respective setting and context. It contains @dksspih a phys
ical dimension, consisting of one or several chronological layenedpbarexist
ing), visible or hidden, and created as a result of human activities anchegperie
Place is perceived also as a socio-physical concept, attaching memhinig a
gering emotions, being continuously constructed and recomstndteelational

in nature. It embodies a materialised form of social and political strudthra
reciprocal impact on socio-political processes.

Space- espace — spazio — Raum

The environment in which people live, move and spend time, in which theyeare activ
which they actively shape and which in turn impacts on pedgplafsdibehaviour.

Spatial awareness spatial learning and spatial education

Spatial learning helps us understand the natural, built and cultdds. We learn
ing and education about and with space can occur both informally and in formal
educational settings, from kindergarten to university to lifelarmgrig.

Spatial challenges

Spaces may be confronted with social, economic, environmental ankdaikéveg c
es and risks. To address them, strategies can use methodological &spaoach
operational tools to increase the awareness and skills necessary amdacoun
teract these obstacles. Adaptive, interdisciplinary appeotwdteactively engage
citizens can translate challenges into potentials, respond to tkeésspdoerability
and fragility and increase its resilience.
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Spatial coherence

The coherence of urban form that describes the logic of complex irgesgstin
tems. Urban spaces are multipart large-scale units and consistlgfititgracting

and delicately balanced subunits at many di erent levels and scalese Fangeh
urban scale to be coherent, a variety of connected elements and functioas at t
small scale is necessary. In contrast, dysfunctional urbantamtian spaces may
lack this coherence. O en, the spatial coherence of hispaes can serve as
models for current projects.

Spatial competence

The capacity to comprehend, analyse and ponder the spatial relatiorgs @mo
jects or spaces.

Spatial context— genus loci, spatial identity

Thegenius locgoes beyond the nature of the soil, the size of an area and other
measurable factors and contains the distinct atmosphere, chhaaadtaura of a
place. In this sense, tgenius locis a construct in which knowledge, memory, per
ception and interpretation merge as an interpretive performaneehafrttan mind.

Spatial development

Delivers appropriate answers to speci ¢ design challenges @mhoatin spaces
and refers to the methods and instruments used to in uence the distribfitio
people and activities in spaces of various scales.

Spatial governance

How the built and natural environment is planned, nanced and managed by gov
ernments on all levels, as well as by other stakeholders. It consistsn@igplan
systems and policy processes for urban and rural developpegigl §overnance
considers the impact of the decisions on the built environment acrossiadidns,
including the economic, social, environmental and cultural aspyeatial govern
ance consists of ‘formal’ regulation, within which tasks are carried abtibyap
thorities and the civil society, and the supporting ‘inforreatumes that stand for
public interest and personal liberties. Spatial governance involveselopohent

of planning instruments and policies, setting the frameworgétalsnvestment
strategies, public-private partnerships, public participatiomamdation in place
making, assessing impact on land use, or collective use of space, aratng oth

Spatial impact

The design of spaces impacts and reacts to changing contexts, from matural ¢
tastrophes and the climate crisis to a global pandemic arad sp@st. With cen
textual designs, architects, builders and communities can enapéasld impact
these shared experiences, e.g. by providing shelter andting@paces that sup

port freedom of expression.
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Spatial planning, spatial solutions (or outcomes), spatial design

The planning process is part of a building’s or space’s life cycle, and tivgplan
stage is when the most e ective decisions are made, both in terms of time and
nancial resources. Spatial planning includes all levels of landamséngl at the
urban and regional scale, as well as spatial plans at Member States, E¥rand int
national levels.

Spatial quality

Applies to buildings, landscapes and infrastructure and in uencesehaecept
and use them. E ective design helps to increase spatial quality by tswgppomw

it functions, how intensively it is used and how it meets a variety of usersHogeds
instance, qualities related to street design, pedestrian envwprsakety features
and adjacent land uses can improve walking conditions and increasg acsiliy.

Spatial relationships describe how spaces relate to and interaatevéghather, for
instance whether they are connected or spatially segregated, orntheyhe er
an intuitive guidance system that connects di erent spaces for di eies and
leads its users accordingly.

Spatial research

Helps us better understand the way spaces, cities and urban environatk&nts w
and to develop appropriate planning and policy approaches to designregt ma
urban settlements, e.g. with regard to land use, population chargedesign,
transport and housing.
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EU Circular economy action plan
https://ec.europa.eu/environment/strategy/circulapggeaction-plan_en

Communication from the European Commission on the European Green Deal,
EUR-Lex- 52019DC0640,

https://eur-lex.europa.eu/legal-content/EN/TXT/?urisREB1HXC0640

Communication from the European Commission on the New European Bauhaus
(14 September 2021https://europa.eu/new-european-bauhaus/index_en

Communication from the European Commission on a renovation wave for Europe
— greening our buildings, creating jobs, improving lives, EUR-R&OER662,
https://eur-lex.europa.eu/legal-content/EN/TXT/?uri=CAIZRZ26D C0662

Convention for the Protection of the Architectural Heritage of Eerapada,
1985),https://www.coe.int/en/web/culture-and-heritage/grac@aeention

Council resolution on architectural quality in urban and ruraheresits
(2001), EUR-Lex- 32001G0306(0Q8}ps://eur-lex.europa.eu/legal-content/EN/
ALL/?uri=CELEX %3A32001G0306 %2803 %29

Council conclusions on architecture: culture’s contributiotatoahle develop-
ment (2008), EUR-Lex- 52008XG1213(02js://eur-lex.europa.eu/legal-con
tent/EN/TXT/?qid=1597924236719&uri=CELE X:52008XG12?13(02

Davos Declaration ‘Towards a high-quality Baukultur for Europe’'y Z0i8
https://davosdeclaration2018.ch
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Directive 2014/24/EU on public procurement, EUR-Lex-32014L0024
https://eur-lex.europa.eu/legal-content/EN/TXT/?uri=8ARXP1 L 0024

EU Charter of Fundamental Righitgs://fra.europa.eu/en/eu-charter

European Climate Pact,
https://ec.europa.eu/clima/policies/eu-climate-acict/en

European Framework for Action on Cultural Hetitéose//op.europa.eu/en/publi
cation-detail/-/publication/5a9¢3144-80f1-11e9-9f05-0d#bed71al

European Landscape Conventitips://www.coe.int/en/web/landscape

Faro Conventiohttps://www.coe.int/en/web/culture-and-heritage/fangention

New European Agenda for Culture (2018), EUR-Lex- 52018 ur-lex.
europa.eu/legal-content/EN/TXT/?uri=COM %3A2018 %3A26N %3AFI

New Leipzig Charter, November 202(s://www.bmi.bund.de/SharedDocs/down
loads/EN/eu-presidency/gemeinsame-erklaerungen/neig-fiarta-2020.html

United Nations 2030 Agenda for Sustainable Develophtgrg.//www.un.org/
sustainabledevelopment/development-agenda

https://sdgs.un.org/2030agenda

Urban agenda for the Biftps://ec.europa.eu/regional_policy/en/policy/themes/
urban-development/agenda

Work plan for culture 2019-202RUUR-Lex-52018XG1221(01),
https://eur-lex.europa.eu/legal-content/EN/TXT/?urisRE1 G 1221 (0L
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An architecture guide to the UN 17 sustainable developmentlyoBlst
Kongelige Akademi — Arkitektur, Design, Konserlgpsg/issuu.com/kadk/docs/
aechitecture_guide_unl7 vol.2_web_single_pages

Davos Baukultur Quality System, May 2021
www.davosdeclaration2018.ch/quality-system

Guide to the Commission’s architectural policy (2009)#8B&;//ec.europa.eu/
transparency/documents-register/detail?ref=C(2009)7888&¢n

Handbook on sustainable and circular reuse of spaces and buildings,
December 201%ttps://ec.europa.eu/futurium/en/system/ les/ged/sustiaina
circular_reuse_of spaces_and_buildings_handbook.pdf

ICOMOS (International Council on Monuments and Sites) EuropsaRripaal
ples, 2020https://www.icomos.org/en/about-icomos/committe esistgictivi
ties-europe/90984-quality-principles-new-version-asél

Spatial design leadership: the role, instruments and impact of staitectr(or
similar) teams in fostering spatial quality and a place-makingecatttoss ve
European states. Jodo Ferreira Bento and Terpsi Laopoulou. Jltire, 2019.
https://www.academia.edu/39151557/Spatial_design_tsaie the_role_in
struments_and_impact_of_state_architect_or_similar_team$ostering_spa
tial_quality_and_a_place_making_culture_across_ vepEano states

Survey on Architectural Policies in Eurdq@o Ferreira Bento, 20h&tp://www.
efap-fepa.org/docs/EFAP_Survey Book_2012.pdf

Urban Maestro, New Governance Strategies for Urban Design, United Nation
Human Settlements Programme (UN-Habitat), Brussels Bouwmedster M
Architecte (BMA), University College London (UCL), 2021.
www.urbanmaestro.org
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ACE recommendations for Architectural Design Contests {26)www.
ace-cae.eu/ leadmin/New_Upload/5._Policies/UPDATED 4lf/GA2-17/
EN/6.1.1_GA2_17 Compet-Rules.pdf

ACE and UIA Declaration on ‘Architectural Design CompetitionsolAkey to
ensure quality in the built environment’ (204@ps://www.ace-cae.eu/uploads/
tx_jidocumentsview/ACE-UIADeclaration_300ctober_BINFIf

ACE statement ‘Achieving quality in the built environment’ )/ www.
ace-cae.eu/uploads/tx_jidocumentsview/Inn_Stat EN_.pNA

ACE statement 'Designing for a Circular Economy’ (2018)/www.ace-cae.eu/
uploads/tx_jidocumentsview/ACE_EWCF_Statement_FINAL.pdf

European Cultural Heritage Green Paper (20819.//www.europanostra.org/
putting-europes-shared-heritage-at-the-heart-of-thespean-green-deal/#:~:
text=The%20European%20Cultural%20Heritage%20Green%20 Paig&626P
produced,the%20Creative%20Europe%20programme%200f%20tha@ROEu
an%20Union

ICOMOS International, Québec Declaration on the Preservatiompivit thietise
Place (2008),
https://whc.unesco.org/uploads/activities/documentitya646-2. pdf

Leeuwarden Declaration ‘Preserving and enhancing the values df baribu

age for future generations’ (201Bjtps://www.ace-cae.eu/ leadmin/New- Up
load/ 15 EU_Project/Creative_Europe/Conference BudgdAeHEUWARDEN _
STATEMENT_FINAL_EN-NEW.pdf

132



INVESTING IN A HIGH QUALITY LIVING ENVIRONMENT FOR EVERYONE

Investing in European Success: Innovating Cities in Europe and Worlidie

The booklet describes outcomes from EU investment in research andoimnovat
(R &1) for cities and with cities. It showcases EU-funded projects thatsdoertran

ing cities into living laboratories to solve the problems of their own mBkéaig
success can inspire public debate on the kind of cities we want, and will help the
development of future R & | programmes and related urban policies.

https://ec.europa.eu/info/sites/info/files/researuth ianovation/research_by
area/documents/ec_rtd_investing-in-european-success1 9320

The Human-centred city: opportunities for citizens through reseach and
innovation

This High-Level Expert Group report provides a vision for Europeditiodiés o
ture and recommends how EU-funded research and innovation can &ssist cit
their transition towards a resilient, climate-neutral, smattsiwves| prosperous and
sustainable future. Across its four core chapters, ‘Peoptes;, ‘Pleosperity’ and
‘Resilience’, and its two cross-cutting ones on ‘Governance’ and filertsutes
report emphasises the need for citizens to be involved in the concefbnalita
sign and execution and dissemination of any research and innovabion acti

https://ec.europa.eu/info/sites/default/ les/research iandvation/research_by
area/documents/ec_rtd_investing-in-european-success1 9320

Innovating cities policy report for EU R&I sustainable urban developrant:
Cities P4P-Project for Policy: policy review report from EU DG R&l funded
urban projects under framework programme seven (FP7)

This report capitalises on 30 years of successful EU-funded researstamable
urban development. It relies on the analysis of a critical mass of inspivig kno
edge, ideas and best practices coming from 41 projects funded under thk seven
research framework programme (FP7) across the di erent thematigepridir
showcases and provides an EU-wide evidence base of the outstandibgtiorgr

of EU funded research and innovation in meeting urban societal chalietajady
those of the urban ecosystem.

https://op.europa.eu/en/publication-detail/-/public@atOe0d
00-cc8b-11ea-adf7-0laa75ed71al/language-en
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What nature-based solutions can do for us

Between November 2019 and May 2020, six independent experts undegtook th
analysis of EU-funded projects in the area of Nature-Based SolutiS)sn(Nigler

to assess their impact and valorise their results. Their work higtiigglstdded
value and policy relevance of EU-funded NBS projects. An in-deptis ah&iy3/
Horizon 2020 NBS relevant projects, including city projects, has liEerNaa
ture-based solutions. State of the art in EU-funded projects

https://op.europa.eu/en/publication-detail/-/publid8bb07125-4518-11eb-b5
9f-0laa75ed7l1al/language-en/format-PDF/source-183008165

Report on ‘Nature-based Solutions to Promote Climate Change Resiliee
in Urban Areas — developing an impact evaluation framework’

The report addresses three objectives: 1) To develop an impact @vdiaatie
work with a list of criteria for assessing the performance of NBS in detliciyadvi
lenges related to climate resilience in urban areas; 2) to prepare artiapgiciae
for measuring how NBS projects fare against the identi ed indicatola/@midg
multiple environmental, economic and societal bene ts; 3) to makemeoaia
tions to improve the assessment of the e ectiveness of NBS projectdingcthe
identi cation of knowledge gaps according to the criteria presentkd impact
evaluation framework.

https://www.eklipse-mechanism.eu/nbs_report

Handbook of sustainable urban development strategies

The Handbook of Sustainable Urban Development Strategies providéte val
knowledge on how to implement integrated and place-based urbagissata

der cohesion policy. It aims to serve local authorities, mgreaghorities and all
other relevant stakeholders. The Handbook is conceived as a policy teatn
responding to the needs of di erent territorial and adinatige contexts. It does

not provide a ‘quick X', but rather, it o ers suggestions on how to tackle key cha
lenges during the process of strategy design and implementatiomgyggncrete
examples, and referring to existing studies and guidelines.

https://op.europa.eu/en/publication-detail/-/publidd8bB8d548-49bb-11ea-8a
a5-0laa75ed71al

The future of cities — Opportunities, challenges and the way forward

The report highlights drivers shaping the urban future, identdtlirt® key chal
lenges cities will have to address and the strengths they can capitaliseaaeto p
tively build their desired futures. Its main aim is to raise open questibstean
discussions on what the future of cities can, and should be, both withinrttie scie
and policymaker communities. While addressing mainly Europeanxeitgdes
from other world regions are also given since many challenges and sblaten
a global relevance.

https://op.europa.eu/en/publication-detail/-/publidati®iclaf0-8e52-11e9-
9369-0laa75ed7l1al/language-en/format-PDF/source-1452748
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European handbook for SDG voluntary local reviews

The European Handbook for SDG Voluntary Local Reviews o ers getgyraa
searchers and practitioners an inspirational framework to set ufakolotal Re

views (VLRSs). VLRs are a fundamental instrument to monitor progrd ssestain

the transformative and inclusive action of local actors towards tlevactent of

the sustainable development goals (SDGSs) in general, and coenpegithimability
in particular.

https://op.europa.eu/en/publication-detail/-/puldiwat199c232-49bd-11ea-8aa
5-0laa75ed71al/language-en/format-PDF/source-145274686

Who owns the city? Exploratory research activity on the nancialisaton of
housing in EU cities

This report resumes the main ndings from an exploratory researdly aativie
nancialisation of housing in EU cities. The study follows indicatiorovéhn the
past years’ investors have been increasingly active on urban housgiets nsr
ing housing as a vehicle for wealth and investment, rather than cogsiderin
social good. The study applies a mixed-method research approachincpaitlyi
case studies, with descriptive and inferential statistics. Mosgsndam rm the
assumption that housing nancialisation negatively ingphotising a ordability.
At the same time, it becomes clear that causality is complex, pointing tagimgho
system as a complex myriad of factors that either directly or indirectigée and
reinforce each other.

https://publications.jrc.ec.europa.eu/repository/bitstiR&€120776/jrc120776_
citown_report_2020_06_24.pdf

Ageing in regions and cities: high resolution projections for Europe in@30

This report presents an experimental exercise in which the LUISAopogistait
bution method has been extended to break down its local popuétribution
outcomes by broad age class.

https://ec.europa.eu/jrc/en/publication/ageing-regiotsities-high-resoiu
tion-projections-europe-2030

Yearly Urban Mapping — EU research & innovation for and with cities
(June 2021)

This report provides an overview of the main EU research and innovation (R & )
actions for and with cities to help them accelerate their transitiordssstain
ability and climate neutrality.

https://op.europa.eu/en/publication-detail/-/publi¢c@aéd8ddbf-ef4c-11eb-a71c-
0Olaa75ed7l1al/language-en/format-PDF/source-search
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Architects Council of Europe — AGE://ace-cae.eu

Cohesion policy 2021-202%tps://ec.europa.eu/regional_policy/en/2021_2027

European Climate Law — Climate Action,
https://ec.europa.eu/clima/policies/eu-climate-aetioréh

A European Green Déutps://ec.europa.eu/info/strategy/priorities-2019-2024/
european-green-deal_en

Horizon Europkettps://www.horizon-eu.eu

New European Bauhaus: beautiful, sustainable, together,
https://europa.eu/new-european-bauhaus/index_en

UN — THE 17 GOALS | Sustainable Develogrttpst/sdgs.un.org/goals

Urbacthttps://urbact.eu

Urban Innovative Actiofgtps://uia-initiative.eu/en

European urban initiativetps://uia-initiative.eu/en/news/next-call-proposals

European Territorial Observatory Network — ESPON,
https://www.espon.eu/programme/espon/espon-2020-caopepabgramme

The Council of Europe Conference of Ministers responsible folRatiaal
Planning — CEMAT,
https://www.coe.int/en/web/conference-ministers-spatiatipg/home
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Open Method of Coordination group of Member States’ experts on
High-quality architecture and built environment for everyone

— mandate —

The work plan for culture 2019-2022, under priority B ‘Cohesion abding]|-
provides for the creation of an Open Method of Coordination (OMC) group of
Member States’ experts focusing on High-quality architecture iirehtiu
ronment for everyone.

In line with the Davos Declaration ‘Towards a high-quality Baukultuofme’'E
adopted by the European Ministers of Culture in January 2018, whightkighli
the central role of culture in the built environment, the OMC group witl work i
an integrated and balanced approach to the built envirdnmigle focusing

on the speci c contributions made by architectural policies and paQical

ity architecture’ in this context is not only de ned by aesthetics and fiakctio

ity but also by its contribution to people’s quality of life and to the sus&ina
development of our cities and rural areas.

The OMC group will have the following tasks.

— Present and discuss existing policies and tools aiming at aghaevin
high-quality architecture and built environment in Europe;

— Identify the main drivers and obstacles to citizens’ well-being in the bui
environment as well as the processes needed to ensure well-beinf throug
quality architecture;

— Analyse multidisciplinary and participatory governance snamtglibut
ing to social inclusion and the sustainable development of neighddsirh
including climate change adaptation;

— Identify best practice and innovative actions leading to high-quality a
chitecture and built environment for everyone, including activiteEse
public awareness;

— Highlight the contribution of grass-roots initiatives, (esny) adaptive
reuse, culture-led social innovation and co-creationdswaaguality built
environment.
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The group may decide to involve external experts, in particular repnesent
of local/regional authorities, professional bodies and civil s@yeigrgies
with relevant EU initiatives will be ensured.

Based on the ndings resulting from the activities mentioned above, the OMC
Working Group will prepare a report providing at least the followingrshapt
the role of public policies in ensuring high-quality aralméegnd built enviren

ment for everyone; analysis of best practices; policy recommendations.

The recommendations will be addressed to the relevant public entities — in
particular those in charge of architecture and the builto@envént, culture

and heritage, spatial planning and sustainable development atregiahal,
national and European levels — but also to clients, professionals anbthe
evant stakeholders.
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GETTING IN TOUCH WITH THE EU

In person
All over the European Union there are hundreds of Europe Direct infaemdtes.
You can nd the address of the centre nearest ydutas://europa.eu/european-union/contact_en

On the phone or by email

Europe Direct is a service that answers your questions about the Eurapean Uni

You can contact this service:

— by freephone: 00 800 6 7 8 9 10 11 (certain operators may charge for these calls),
— at the following standard number: +32 22999696 or

— by email viahttps://europa.eu/european-union/contact_en

FINDING INFORMATION ABOUT THE EU

Online
Information about the European Union in all the o cial languages of the #ilable
on the Europa website attps://europa.eu/european-union/index_en

EU publications

You can download or order free and priced EU publications at:
https://op.europa.eu/en/web/general-publications/pudsiEati

Multiple copies of free publications may be obtained by contacting EueapeDjour
local information centre (sbéps://europa.eu/european-union/contadt _en

EU law and related documents
For access to legal information from the EU, including all EU law since 1952 in eititlan-
guage versions, go to EUR-Lektap://eur-lex.europa.eu

Open data from the EU
The EU Open Data Portdtyf://data.europa.eu/euodp/pnovides access to datasets from the EU.
Data can be downloaded and reused for free, for both commercial and nograciahpurposes.




The full report with more resources (detailed presentd
of the case studies and podcasts) will also be availab
https://op.europa.eu/webpub/eac/high-quality-buikt-e b=

ronment/enby the end of 2021.

m Publications Office
of the European Union




